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THE MUSICAL TIMES 


FOUNDED IN 1844. 


PUBLISHED ON THE FIRST OF EVERY MONTH. 


No. 735.—Vol. 45. 


Registered for transmission abroad. 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 

Patron: His Most Gracious MAJESTY THE KING. 

President: H.R.H. THE DuKkE oF ConnaAuGHtT, K.G. 
Principal: Sir A. C. Mackenzig, Mus.D., LL.D., F.R.A.M. 





FORTNIGHTLY CONCERTS, Saturdays, May 14 and 28, at 8. 

EXAMINATION for LICENTIATESHIP® (L.R.A.M.) Syllabus 
now ready. 

Prospectus, Entrance Forms, and all further information of— 


F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC. 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 





Patron: HIS MAJESTY THE KING. 
President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir C. Husert H. Parry, Bart., D.C.L., M.A., Mus. Doc. 
Hon. Sec. : CHARLES Mortey, Esq., M.P. 


The NEXT TERM will commence on May 5. Entrance Examina- 
tion, Monday, May 2. 
Syllabus and official Entry Forms may be obtained from 


The next F.R.C.O. Examination begins on July 11, 1904. The 
Solo-playing Tests are:—Trio in A major, ‘‘ Allein Gott in der Hoh’ 
sei Ehr’,'’ Bach (Peters, vol. 6, No. 7, p. 17); (Novello & Co., edited by 
John E. West); (Augener & Co., vol. 15, No. 25, p. 892). Pastorale, 
Introduction and Fugue from Sonata No. 12, in D flat, Op. 154, 
Rheinberger ; (Novello & Co.); (Augener & Co.). Fugue in G, Krebs, 
No. 22 of Organ Compositions, edited by Best (Novello & Co.); edited 
by E. H. Turpin (Weekes & Co.). 

The A.R.C.O, Examination begins on July 18. The subject of the 
essay will be taken from Sir H. Parry's ‘‘ Studies of the Great 
Composers "’ (Routledge). 

The College Library is open daily from 10 to 5. On Saturdays the 
College is open from Io to 1. 

Members desiring practice on the College organ may obtain 
particulars on application. 

The large Hall, and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


HE GUILDHALL SCHOOL OF MUSIC. 

- Managed by the Corporation of the City of London. 
Principal: WitLi1am H. Cummins, Mus.D., Dub., F.S.A., Hon. R.A.M. 

Pupils can enter at any time. 

Individual tuition by eminent teachers at moderate fees. Within 
three minutes of Ludgate Hill, Fleet Street, and Blackfriars Station 
(District Railway). 

110 Prizes, Medals, and Scholarships, giving free and assisted 
tuition, competed for annually. Subjects taught: Piano, Singing, 
Organ, Harmony, all Orchestral and Solo Instruments, Stage Training 
in Elocution, Gesture, Fencing, and Opera. Lady Superintendent has 
charge of all ladies attending the School. Prospectus and form of 
entry free on application to H. SAXE WYNDHAM, 

Victoria Embankment, E.C. Secretary. 


BIRMINGHAM AND MIDLAND INSTITUTE. 


SCHOOL OF MUSIC. 








Visitor 
Principal 


Epwarp Exaar, Mus. Doc. 
GRANVILLE BANTOCK. 
SESSION 1903-04. 

The Session consists of Autumn Term (September 14 to Decem- 
ber 19), Winter Term (January 18 to April 9), Summer Term (April 11 
to June 18). 

Instruction in all branches of music. Students’ Selected Choir, 
Students’ Orchestra, Fortnightly Rehearsals, and Students’ Concerts. 

Prospectus and further information may be obtained from 


ALFRED HAYES, Secretary. 


MAY 1, 1904. 





Price 4d.; Postage, 2d. 


Annual Subscription, Post-free, 5s- 


LONDON 
CHORAL 
SOCIETY. 
QUEEN'S HALL. 
CONDUCTOR - - - - - ARTHUR FAGGE. 





APPLICATIONS for ACTIVE MEMBERSHIP of this Society 
next Season (Sept., 1904, to April, 1905) can now be received. 

REHEARSALS will be held at MemMortat Hatt, LupGATE Circus 
as heretofore. It is proposed to hold them on THurspay Evenings, 
SEVEN O'CLOCK (commencing on Sept. 15). 

The avowed policy of presenting new or unjustly-neglected works 
will be adhered to, and a Prospectus will shortly be issued. 

Applications (by letter) from those possessing good voices and reading 
ability to be made to the ConpucTor, 

92, London Road, 
Forest Hill, S.E., 

who will hear voices during May and June. 


THE ROYAL COLLEGE OF MUSIC 
PATRON’S FUND. 
(Founded by S. Ernest Patmer, Esq.) 


The First ORCHESTRAL CONCERT under the above scheme 
will take place on 
FRIDAY, MAY 20, at St. JAMES’S HALL, ar 8 p.m. 
The Programme will consist entirely of works selected from 
compositions, hitherto unperformed, submitted by young British 


ee FRANK POWNALL, Registrar. 
ROYAL 
MANCHESTER COLLEGE OF MUSIC. 


Patroness: HER MAJESTY QUEEN ALEXANDRA. 
President: Sir W. H. Houtpswortu, Bart., M.P. 
Principal: Dr. ADoLPH Bropsky. 











The HALF-TERM begins on Tuesday, June 14, 1904. 

Candidates apply on a Printed Form, obtainable from the Registrar. 

Special Houses of Residence recommended for Students. 

Students are required to enter upon a complete Course of Musical 
Instruction, and are not admitted for a shorter period than one year. 

Fee for the year £30, payable in instalments of £10 at the beginning 
of each term. 

The prospectus, with Scholarship information and Diploma Regula- 


tions, on application. 
STANLEY WITHERS, Registrar. 


_ UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March (testamur only) and September. 

For particulars, with copies of former Examination Papers, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham. 


£40 ror NEW TUNES. 
16 PRIZES. 











GREAT COMPETITION. 





TUNES FOR NEW CONGREGATIONAL 
TUNE BOOK. 


A Committee offers 16 prizes of £3 3s., £2 2s.,and /1 Is. 
for best melodious tunes suitable for congregational 
singing. Rules of competitions and full particulars may 


be had from 
THE CoMMITTEE, 


Care of Messrs. JAMES BROADBENT & Son, Ltd., 
13, Brunswick Place, Leeds, 
on receipt of two stamps. 
June 30, 1904. 


Last day of competition, 
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FOUR PRIZES OF £3 EACH 


FESTIVAL HYMN TUNES. 


For conditions send Stamp to 
MANCHESTER SUNDAY SCHOOL UNION, 
53, Brown Street, Manchester. 


GUILD OF CHURCH MUSICIANS. 


42, BERNERS STREET, OXFORD STREET, LONDON, W. 








President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 





A.G.C.M. and F.G.C.M. Diploma Examinations, July, 1904. 
Annual Membership Subscription, ros. 6d. Life, £5 5s. 
Free register for Organists requiring appointments. 

For new Calendar and further particulars apply to 


Dr. LEWIS, 42, Berners Street, London, W. 


NATIONAL CONSERVATOIRE 
InsT., 1895. OF MUSIC, Lrp. INCOR., 1900. 
London: 174, WARDOUR STREET, W. 
Warden: Professor ALEXANDER Puipps, Mus. Bac. 
LOCAL MUSICAL EXAMINATIONS 
Under the direction of the Counci, and Boarp oF EXAMINERS 
(zo Eminent Musicians) will be held in June and July. 
DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, 
for Teachers, Organists, Vocalists, Pianists, Violinistsand Bandmasters. 
EDUCATIONAL DEPARTMENT, alsoConservatoire, 5, Hardman 
St., Liverpool; and at Manchester, Nottingham, and Birmingham. 


VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 18o1. 
42, BERNERS STREET, OXFORD STREET, LonpDon, W. 








PRESIDENT: THE Most Hon. THE MARQUIS OF ANGLESEY. 





BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GEoRGE Prior, Mus. Doc., Oxon. (Registrar). 
J. M. Bentiey, Mus. Doc., Cantab., Hon. F.R.A.M. (Chairman). 
W. E. Tuomas, Mus. Doc., Oxon. 
CHARLES R. FISHER, Mus. Doc., F.G.C.M. 





EDUCATIONAL DEPARTMENT. 
42, Berners Street, Oxford Street, W. Terms moderate. 
Hon. Director of Studies: CHURCHILL S1BLEy, Mus.D. 


Metropolitan Examinations in all subjects, including the Diplomas 
of A.V.C.M., L.V.C.M., F.V.C.M., also for the Teachers’ Professional 
Diploma in the Art of Teaching, July, 1904. 

Local Theoretical Examination, July, 1904. 

Practical Examinations are now being held at the various Centres. 

Holders of the Victoria College Vocal Scholarships: Miss Lotti 
L. Wakelin, L.R.A.M.; Miss Audrey Willows, L.V.C.M. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 


GEO. A. STANTON, F.G.C.M., Secretary. 
MUSICAL INTERNATIONAL COLLEGE. 


Founded, 1878.] LIMITED, [{Incorporated, 1893. 
153, REGENT STREET, LONDON, W. 


EXAMINATIONS in all branches of Practical and Theoretical 
Music are held in London and at 150 Local Centres three times yearly. 

The NEXT EXAMINATION will take place in July: last day of 
entry, June 5. 

The Diplomas granted by the College are those of Associate, 
Licentiate, and Fellowship. 

Local Secretaries are required to fill vacancies. 

Syllabus for 1904, containing full Regulations, together with parti- 
culars of Awards in Medals and Prizes, may be obtained on 
application to 

W. A. PHILPOTT, Mus. Doc., Secretary. 


Under the direction of the Musical Reform Association, Lim. 
CHURCH ORGANISTS’ SOCIETY 
AND 
GUILD OF S.-CECILIA: 
Warden Dr. TinDALt, A.T.C.L. 
Specialty Church Services. First award of Diplomas and enrolment 
of members. Apply, Registrar, 112, Portsdown Road, W. 


NATIONAL COLLEGE OF MUSIC, Lim 
Patron: THE DuCHESS OF MARLBOROUGH. | 
Warden: Dr. TinDALL, A.T.C.L. | 
EXAM., 4 Grades, and for Diplomas, — and July, all Centres 
also Professorship, N.C.M., May. Postal and Personal Lessons, 
W. J. MOSS, Secretary, 112, Portsdown Road, W. | 








HUGO GORLITZ, 


119, NEW BOND STREET, LONDON, W. 


Telegrams—Hugonotas, London. Telephone—4or13 Gerrard, 





KUBELIK SEASON, 1903—1904. 
Under the Sole Management of HUGO GORLITZ. 


Mr. HUGO GORLITZ is Agent for the Leading Artists of the 
World, and Sole Agent for 


KUBELIK WILHELM BACKHAUS 
MARTHA CUNNINGHAM ALICE HOLLANDER 
MapamEeE KALLIWODA Miss MARIAN ICETON 
JOHN HARRISON (the new English Tenor) 

LILIAN FOULIS (Violinist) PAUL GRUMMER (Violoncellist) 
Miss EVALYN AMETHE 
Herr HEGEDUS 
THE AMSTERDAM ORCHESTRA 
THE BOHEMIAN STRING QUARTETTE 
Dr. RICHARD STRAUSS, Etc. 





Dr. RICHARD STRAUSS’S AMERICAN TOUR 
FEBRUARY to MAY, 1904. 


KUBELIK TOURS 
(Under the Sole Management of HUGO GORLITZ) 
119, New Bond Street, London, W. 


RICHARD STRAUSS FESTIVAL. 





JOHN HARRISON’S SUCCESS. 


THE TIMES says: 

‘The first of the songs, which were sung in German, with capital 

expression, by Mr. John Harrison: is a ‘ Friedenserzahlung.'"' 
THE STANDARD says: 

‘‘The two principal tenor solos were finely sung by Mr. John 
Harrison."’ 

THE DAILY NEWS says: 

‘‘Mr. Harrison, the tenor, sang with a sense of dramatic emphasis 
one had not expected from him, and at the same time the quality of his 
voice was good." 

THE MORNING POST says: 

‘*Of two tenor songs, one ‘ The Vision of Peace,’ the other from the 

last act, both are modelled on Wagner; the second is the more 


striking. The orchestration in the first is heavy, so that the vocalist 
has a hard fight. Mr. John Harrison sang both extremely well."’ 


THE DAILY GRAPHIC says: 
‘Two of them well sung by Mr. John Harrison." 


THE WESTMINSTER GAZETTE says: 
‘“‘The solo parts of which were taken in first-rate style by 
Mr. John Harrison.”’ 


THE MANCHESTER GUARDIAN says: 
‘““Two long solos ‘%xtted to ‘he hora were sung >" ~~ 
Harrison, who : vice aud 
method, and h His per- 
formances sta’n 


wn. 


“Two tercr salec, ng ..arrison."' 
TH . Says: 
+ sung with con s beauty of voice and expression 


byM himself more than equal 


to the 


larrison, who tl .epy showe 
t of artistic tasks.’ 





MR. JOHN HARRISON is a Pupil of 
MADAME AMY SHERWIN. 





1 PORTANT ANNOUNCEMENT. 
Madame Amy sSuetwin has opened a Studioin New Bond Street, 
for Vocal Culture ana toi Prepas\7¢ Students for the Concert and 
Operatic Stage. Full particulars can be Uc‘tined by addressing 


Huco Goruitz, 119, New Bond Stizet. WV. 
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“MUSIC J] OAN 
EXHIBITION 


OF THE 


WORSHIPFUL COMPANY 
MUSICIANS. 


OF 


UNDER THE DISTINGUISHED PATRONAGE OF 
HIS MAJESTY THE KING, 
HER MAJESTY QUEEN ALEXANDRA, 
AND 
T.R.H. THE PRINCE & PRINCESS OF WALES. 


To BE HELD BY KIND PERMISSION OF THE 


FISHMONGERS’ COMPANY, 


IN 


FISHMONGERS’ HALL, 
LONDON BRIDGE, 
Ix JUNE anp JULY next. 


PRIZE COMPETITION. 
A Member of the Company offers the following 
PRIZES for the undermentioned compositions, 
adjudged to be the best of the pieces offered :— 


£21 for Cycle of Three Songs. 
£25 for Seven Short Pianoforte Pieces. 


£12 for Two Violin and Pianoforte Pieces. 
(Grouped together.) 


£10 for an Organ Postlude. 
£10 for a Part-Song or Glee for s.a.1.B. 


The Words of the Songs or Glee may be selected or 
original, in the latter case the Composer must previously 
arrange with the writer. 

It is suggested that the Words of the Songs should 
have reference to Music, or Music and the sister Arts of 
Poetry and Painting. 

The seven Pianoforte Pieces to have the names of the 
Days of the Week given to them, somewhat after the 
manner that Tschaikowsky has given sub-titles to his 

‘«». Pianoforte pieces descriptive «* ‘‘ The Months of 


da. a 

The con., erty of the 
Company. 

The Judges appr sridge, M.V.O , 
Mus. Doc., Sir Gew. Ms. ,™ Doc., and 
Mr. E. Markham Lee, ».. x. Duc. 

The Manuscripts must | Motto, anv. * Jm- 
panied with a sealed envelope having the s stto, 
and in which shall be given the name and ad¢ “6 


Composer. 

They musi be sent to the Clerk of the Comr_ 
Mr. T. C. Fenwick, 16, Berners Street, Oxford Street, 
by Wednesday, June 1, 1904. 


If practicable, it is desired that the prize pieces shall | 


be performed during the time the Exhibition of the 
Company remains open. 


XUM 





JUST PUBLISHED. 


FIVE PART-SONGS 


FOR MEN’S VOICES 
(T.T.B.B.) 


THE WORDS FROM THE 
GREEK ANTHOLOGY 
IN ENGLISH BY 


ALMA STRETTELL, RICHARD GARNETT, 
EDMUND GOSSE, 
W. M. HARDINGE ann ANDREW LANG 
THE MUSIC COMPOSED BY 


EDWARD ELGAR. 


(Op. 45.) 








GERMAN TRANSLATION BY JULIUS BUTHS. 





CONTENTS. 
1. Yea, cast me from heights of the mountains (Ja, stiirzt mich vom 
Steilhang des Felsen). 
Whether I find thee (Ob ich dich fande). 
After many a dusty mile (Nach so mancher staub’gen Meile). 
It’s oh! to be a wild wind (0 war’ ich doch der wilde Wind). 
Feasting I watch (Staunend bewacht). 


YRwn 





PrIcE ONE SHILLING AND SIXPENCE. 
Also published separately, English words only. 
(‘‘ The Orpheus,’’ Nos. 362—366.) 
Prices : 
Nos. 363 and 365, 2d. each; Tonic Sol-fa, 1d.each. No. 362, 3d.; Tonic 
Sol-fa, 2d. Nos. 364 and 366, 4d. each ; Tonic Sol-fa, 2d. each. 
Vocal Parts, German words only (in the Press). 





London: NovELLo AND Company, Limited. 


W. E. HILL AND SONS 


(HIS MAJESTY’'S VIOLIN MAKERS) 
Or 140, NEW BOND STREET, LONDON, W. 
Have for SALE— 

VIOLINS, VIOLAS, AND VIOLONCELLOS 
by STRADIVARIUS, GUARNERIUS, AMATI, and other celebrated makers, 
and they guarantee the authenticity of any instrument they sell. 

They also undertake the SALE OF INSTRUMENTS on behalf 
of their owners. 


W. E. HILL AND SONS have for generations been engaged in 
Violin-Making, and undertake the Repairing and Adjustment of any 
Stringed Instruments. 

Excellent VIOLINS for beginners, from One Guinea upwards. 

STRINGS can be sent safely by Post. 


Price LIST ON APPLICATION. 


J. E. ZUST, STaDELHOFERPLATZ Io, 
ZURICH, SwitzZERLanpD. 
Special Depot and Export of VIOLINS of the 
OLD ITALIAN MASTERS. 


LONDON COLLEGE FOR CHORISTERS 
(Late Lonpon TRAINING SCHOOL FOR CHORISTERS), 
POLYTECHNIC, REGENT STREET, W. 

AND 
80, CAMBRIDGE TERRACE, HYDE PARK, W. 








Provides Musical Boys with a thorough Vocal and Instrumental 
Training, together with the educational advantages of a first-class 
grammar school. 

Boys coached for Cathedral and other Choristerships. 

SOLO-BOYS supplied for Oratorios, Concerts, Organ Recitals, 
Festivals, &c. 

Organists, clergy, and others interested are invited to inspect the 
College, 80, Cambridge Terrace, near Lancaster Gate (Tube) Station, 
Praed St. (Metropolitan), and Paddington (G.W.R.) Stations, Wednes- 
days, 9.30 to 12.30; other times by appointment. 

Address, Mr. JAMEs Bates, 7, Blomfield Crescent, W. 

Telegrams—-‘‘ Musicomane, London.'’ Telephone—-490, Mayfair. 
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PROFESSIONAL NOTICES. 
MISS ETHEL BARNARD (Soprano) 


Oratorios, Concerts, &c. Singing Lessons given. 
20, Priory Court Mansions, West Hampstead. 


MISS MARJORIE EATON (Soprano). 


Concerts, Oratorios, &c. 237, Katherine Street, Ashton-under-Lyne. 


MADAME GOODALL (Soprano) 


Oratorios and Concerts. 
Burley Road, Leeds. 


MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MISS BLANCHE PARKINS (Soprano) 
(Also Solo Mandoliniste). 
Concerts, At Homes, &c. 32, Grantham Road, Clapham, S.W. 


MISS GERTRUDE HEY (Contralto) 


Oratorios, Concerts, &c. 
Lawn Side, Clarendon Road, Whalley Range, Manchester. 


MR. CLIFFORD HEATH (Tenor) 


Oratorios, Cantatas, Concerts, At Homes, &c. 
2, Acton Lane, Harlesden, London, N.W. 


MR. WILLIAM D. VINCENT (Tenor) 
‘Old Italian School.”’ 
Concerts, &c., address, 167, Tachbrook Street, Belgrave Road, S.W. 


MR. DUDLEY MASTERS (Baritone) 
for Oratorios, Concerts, Banquets, &e., all new and standard works 
in repertoire. 
For terms, &c., address, 124, Moring Road, Balham, S.W. 
MR. AND MRS. WALLIS A. WALLIS 
(Baritone, Soprano, and Elocutionists). 
Cencerts, Lyrical Recitals, Pupils(Resident, &c.). Sharon, Ealing, W. 





MISS MARIE LIEBNER (Pianist) 
Concerts, At Homes, Xc. 
8, Ladbroke Square, Notting Hill, W. 
SEVCIK'S NEW VIOLIN METHOD. 
HERR HEINRICH DITTMAR (Violinist) 
Pupi! of Professor Sevéik, 
Gives LESSONS in this System in London. 
address, 30, Wigmore Street, London, W. 
NEW SEVCIK VIOLIN METHOD. 
Pror. SEVCIK (Master of Kusetixk and Koci4n) METHOD 
thoroughly taught by 
PROFESSOR KOENIG (Of Prague) 
(Pupil of Herr SEvGix). 
CLASSES and PRIVATE LESSONS. For particulars, apply to 
Prof. Herman Koenig, 36, Ainger Road, N.W. 
N ISS GERTRUDE FLETCHER (Soprano), 
4 Pupil of Miss ANNA WILLIAMS.  Oratorios, Concerts, At 
Homes, &c. For Terms, apply, 36, Bedford Gdns., Kensington, W. 


\ [ISS ALICE TOLEMAN (Soprano Vocalist and 


avi Accompanist). ‘‘Has a well-trained high soprano voice.’’— 
Musical News. Oratorios, Concerts, &c. 89, Bermondsey Street, S.E. 


V ISS EMILY VAUGHAN (Soprano), L.R.A.M., 
4 Medallist, Society of Arts. Concerts, At Homes, &c. ‘‘ Fern- 
side," 44, Craven Park, Harlesden, N.W. 


IGNOR BERGAMASCHI (Tenor Soloist) desires 
ENGAGEMENT in Catholic Church, London. Good reader. 
29, Thornhill Crescent, Barnsbury, London. 


R. EGBERT ROBERTS (Bass), Oratorios, 
Concerts, Lessons. CRYSTAL PALACE ORATORIO AND 
“eg ial Specimen Programmes and terms, 45, Penton- 
ville Road, N. 


Fcr Prospectus, 





THE LEON VINT’S 


GLOBE CHOIR ann SCENORAMA 


(30 MEMBERS.) ‘ (3) MEMBERS.) 
(Twelve years of consecutive tour.) 
The Greatest Pictorial and Musical Entertainment in the World. 


SpeciaL Notice.—Mr. Lron Vint _ will shortly have a few 
VACANCIES for Young Lady Sopranos, Mezzo-Sopranos, Contraltos, 
and Instrumentalists (Professional or Amateur). Twelve months’ 
permanent engagement offered ; all stage dresses found, and travelling 
expenses. For turther particulars, apply at once to permanent address, 
Leon Vint, Esq., 6, Handel Terrace, Mold Green, Huddersfield, 
stating age, photo, experience or references, répertoire, and full par- 
ticulars in first letter. 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO). 
8, Middleton Road, Camden Road, N. 





MISS ESTELLA LINDEN 


(YORKSHIRE SOPRANO FOR ORATORIO). 

‘““FryinG DuTCHMAN.’'—SHEFFIELD MusicaL Union (Conductor, 
Dr. Cowarp).—‘‘ Gave excellent rendering of Senta's Ballad. In 
impassioned duet sang magnificently.’'"—She/ffield Telegraph. 

Barnstey.—“ St. Cecir1a’’ (Conductor, Dr. Cowarp). ‘‘ Kinc 
Ovar’’ (March 24, 1904).—‘‘Showed thorough musicianship in 
reading of her part, agreeable voice; sang pleasantly, and without 
affectation.’’—Yorkshire Post. 

35, Lancaster Road, S. Hampstead, N.W. 


MADAME SIVITER 


(SOPRANO). 
5, Effra Road, Brixton, S.W. 


MISS ELLEN CHILDS 


(CHROMATIC HARPIST anp SOPRANO VOCALIST). 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals) ; also for Concerts, At Homes, &c. 17th Century 
and Early English Songs with Harp Accompaniment. For terms, 
apply, 170, Belsize Road, N.W.; or, care of Messrs. Pleyel, Wolff, 
Lyon and Co., 79-80, Baker Street, Portman Square, W. 


MISS ALICE NAPIER 


(CONTRALTO. Pupil of Miss ANNA WILLIAMS). 





GAUL'S “ HOLY CITY” axnp MISCELLANEOUS. 
‘*Miss Alice Napier, the contralto, will probably not be offended it 
we say she would make a very fair understudy of Madame Clara Butt. 
In appearance startlingly resembling the great singer, her voice at 
times brought its own pleasant reminder of Mrs. Kennerley-Rumtord, 
upon whose method her style was evidently and commendably 
modelled." —Willesden Chronicle, Jan. 23, 1903. 


MISCELLANEOUS CONCERT (Dustin). Nov. 12, 1903. 

‘“Miss Alice Napier, who is a fine specimen of early womanhcod 
and possesses a really magnificent voice, which is a genuine contralto 
remindful in some phases of the glories of Clara Butt’s, sang Batten’s 
‘Peace and Rest’ and Willeby's ‘ The birds go North’ with great beauty 
of tone. The young lady ought to have a very successful future."’"— 
Trish Society. 

‘*Miss Alice Napier, whose first appearance it was in Ireland, sang 
‘ Peace and rest ' (Batten) and * Land of hope and glory’ (Elgar) in a 
manner that proved her to be a vocalist of the highest ability. She 
was also recalled for her charming singing of ‘The birds go North’ 
(Willeby).’’--Freeman’s Journal. 

‘Although Miss Napier made her first appearance in Ireland, her 
reputation as a contralto singer had evidently preceded her, as the 
warmth of her reception proved; nor were her audience disappointed, 
as all her songs were warmly encored.’’—Irish Express. 

‘Miss Alice Napier, who made her first appearance in Ireland on 
this occasion, sang ‘ Peace-and rest’ (Batten), ‘Land of hope and 
glory’ (Elgar), and ‘ The birds go North’ (Willeby), with great refine- 
ment and richness of voice.""—Dublin Independent. 





‘**MESSIAH” (Hutt Vocat Society). MARCH 22, 1904. 

‘*The solos by Miss Alice Napier were all acceptable, and especially 
successful was she in the air ‘ He shall feed His flock.’ ’’—Yorkshire 
Post, March 23. 

‘*Miss Alice Napier, to whom the contralto music was entrusted, 
sang with all the ease and style of a singer well accustomed to public 
appearances. Her voice is contralto of excellent and useful quality, 
round and open as to production, and no one but a well-trained 
singer could sing ‘ He was despised’ and ‘ He shall feed His flock’ so 
admirably and successtully as Miss Napier sang them.’’"—Hull Daily 
Mail. 

“The contralto, Miss Alice Napier, sang with great purity and 
style. Her rendering of ‘He was despised’ being most beautifully 
sung.’’— Hull Times 

“ISRAEL IN EGYPT" (Ery CATHEDRAL). May 5, 1903. 
_‘*Than Miss Napier, a richer contralto has never been heard in the 
city. She was heard to grand advantage in ‘ Their land brought 
forth frogs’ and ‘Thou shalt bring them in.’ In the latter her 
exceedingly rich voice gave a very fine rendering of a difficult part."’— 
Cambridgeshire Times. 
Oratorio a specialty. 


MISS MAUD SANTLEY 


(CONTRALTO) 


(Of the Royal Albert Hall, the Queen's Hall, London Ballad Concerts, 
the Adelina Patti, Melba, and Harrison Concert Tours, the 
Symphony Concerts, Belgium, &c.). 

DvorAk's ‘*STABaAT MATER.” 

‘*Miss Maud Santley's rich voice and her appropriately dignified 
interpretation of the contralto music were keenly enjoyed. The fine 
air ‘{nflammatus et Accensus,’ could hardly have been more finely 
sung.’’—Sheffield Telegraph, Dec. 29, 1903. 

‘* Miss Santley possesses a very rich contralto voice, and her rendering 
of ‘Inflammatus et Accensus’ left no doubts as to her artistic 
perception.''—Sheffield Weekly News, Dec. 26, 1903. 

Repértotre of all standard oratorios and works, including: ‘‘ The 
Dream of Gerontius '’ and ‘‘ Sea Pictures’’ (Elgar), and ‘‘ Samson and 
Delilah’’ (Saint-Saéns). For vacant dates, address, 60, Margaret 
Street, Cavendish Square, London, W. 


102, HAMMERSMITH Roap, W. 
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MISS SYDNEY BUSHNELL 
_Brabazon Fs S.W. 


MR. HENRY PLEVY 


(TENOR). 

Raby PHILHARMONIC SociETY.—‘‘GOLDEN LEGEND.’’—‘‘ There 
is a notion abroad that good tenors are scarce, but Mr. Plevy 
cert : i has an exceptionally fine vcice, and in his portrayal of the 
Piii..e, whether in the drowsy, agonising tones of his opening solo, 
‘] nnot sleep,’ or in the more joyous and buoyant songs that 
followed the recovery, he was alike successful.’’—Rugby Advertiser. 

\IRGOWRIE CHORAL SociETy.—‘‘ STABAT MATER.’'—** Mr. Plevy 

has a cultured, full tenor voice, well under command, and which 

showed splendidly in all his solo work. He was accorded enthusiastic 

app! wuse | for his splendid singing of the great tenor air, ‘Cujus 

Animam,’ which had to be partly repeated.''—Blairgowrie Advertiser. 
Address : 30, Hamilton Gardens, N.W. 


MR. GWILYM RICHARDS 
(TENOR) 
For vacant dates, apply, 105, North Side, Clapham Common, S.W. 


MR. WILLIAM A. SHEEN 


(PRINCIPAL TENOR, The City Temple). 
Oratorios, Concerts, &c. 
For Terms, &c., apply, 71, Alkham Road, Stamford Hill, N. 


THE NEW BARITONE. 


MR. FRANK BARKER 


Gold Medalist and (Honours) Associate R.M.C.M. 
Extensive Répertoive of Oratorio and Opera. 


‘“‘ Undoubtedly the artistic success of the evening.’’"—Musical Standard. 
‘“A fine voice, with remarkable power of expression.''—Manchester 
Guardian. 

‘‘A magnificent voice.” 
“ An especial favourite.”’ -tverpool Courter. 

“A powerful voice of great range.’’—Ilestmorland Gazette. 
“ Achieved a striking success.”"—The Musical Times. 


Darwen Advertiser. 


For terms, press notices, &c., apply, 24, Latimer Street, Oldham. 


MR. JOHN BROWNING 


(BARITONE), 
Soloist, Leeds Musical Festivals and of the leading English and Scotch 
Concerts. Extensive répertoire of over 100 Ww orks, including 
‘Dream of Gerontius,’’ ‘* The Apostles,"’ &c. 

Season 1903/4, has fulfilled upw aide of 100 engagements in all parts 
of Englandand Scotland, consisting of 60 works—'' Messiah ’’ (15 times), 
“E lijah"’ (7), and 40 Miscellaneous Concerts. 

Booking tor next season. 

Address, Marlbro’ Grove, Leeds. 


MR. ARTHUR WALENN 


(BARITONE). 





_20, As Ashworth Mansions, Elgin Avenue, London, Ww. 


MR. JAMES COLEMAN 


(BASS) 
(Vicar-Choral, Lichfield Cathedral). 


“Tue Messian."’— ‘‘ Mr. J. Coleman, the basso of Lichfield 
Cathedral, was ll his rich and powerful voice being heard to 
great effect, especially in the aria ‘ Why do the nations.’ In this his 
performance was clean out of the ordinary, and was truly magnificent, 
It eliciting literal thunders of applause. Another especially praise- 
worthy aria was ‘But who may abide,’ the delivery of the words 
‘For He is like a refiner’s tire’ being magnetic.’’—Nuneaton Chronicle, 
April 8, 1904. 

“THE Brive oF DUNKFRRON.''—‘‘ Mr. J. Coleman was an excellent 
representative of the Sea King. His voice, a bass of a sonorous and 
telling timbre, was admirably suited for the part, and he sang with 
animation and spirit.'"—Birmingham Daily Mail, ‘April 18, 1904. 

“ THe BoHeMIAN Girv.''—‘‘ Mr. James Coleman as the Count gave 
the audience a rich treat, his broad, rolling voice being heard to great 
advantage."'"—Sutton Coldfield News, April 16, 1904. 

“THe GoLtpeN Lecenp.’’ — Mr. James Coleman 
cently.""—Midland Advertiser, April 9, 1904. 

‘““Str. Peter.’’—‘‘Mr. Coleman used his fine voice with much 
effect. His rendering of ‘How great, O Lord’ was artistic. 
Throughout the work he fully maintained the first impressions, and 
received cordial approval for his eftorts.'’"—-Sheffield Daily Independent, 
March 11, 1904. 


sang magnifi- 


Terms and vacant dates, apply, The Cathedral, Lichfield. 


MR. HERBERT TRACEY 
(BASS). 
Extensive répertoire. For terms, address, 101, Amesbury Avenue, S.W. 





CHANGE OF ADDRESS, 
48, DyneE Roap, BronpeEssury, N.W. 
Telegrams :—Sotoist, Lonpon. 


MR. MONTAGUE BORWELL 


(BARITONE). 
(Westminster Abbey.) 


Mr. Henry J. Woop (Conductor, Queen's Hall Concerts) writes :— 
‘*t, Langham Place, W., Feb. 14, 1gor. 

‘Mr. Montague Borwell is an excellent vocalist. 

‘*He has been most successful both at Queen’s Hall, and at my 
Nottingham and Wolv erhampton | Concerts, in most difficult and trying 
voles, and I consider him one of the most reliable and painstaking 
baritone vocalists now before the public. 

‘*Henry J. Woop.” 

‘*EviyaAH"' (COLERAINE).—*‘ Mr. Montague Borwell was the bass, 
and it must be said that his Elijah is a fine performance. Not a point 
was missing—the irony of the recitative ‘Call him louder ' was 
incisively conveyed, and the heroic and devotional sides of the fierce 
old Hebrew were also splendidly expressed. There are supreme 
traditions of this part, and it can only be said that Mr. Borwell fully 
rivalled the best. As the last solo work of the evening, Mr. Borwell’s 
rendering of ‘It s enough’ remains memorable. You beheld a tragic 
figure behind the music; a figure borne down by weariness and defeat. 
The applause at the finish of this was wholly deserved.’’"—Belfast 
Evening Telegraph, March 10, 1904. 

‘““EvyaH"’ (WESLEYAN CuHorrs FeEstivaL).—‘‘Mr. Montague 
a as the Prophet was admirably suited to the part. He has a 
fine voice—very musical, and with an unusual degree of dramatic 
force. His sarcastic emphasis in the ‘ Baal’ music, his pleading tones 
in ‘ Lord God of Abraham,’ the spirit and dash of ‘Is not His word 
like a fire?’ and the plaintive despair of ‘It is enough,’ were alike 


admirable."’—Holloway and Hornsey Gazette, Nov. 6, 1903. 
‘Evian "’ (BRIGHTON).—"* Mr. Montague. Borwell merits unstinted 


praise tor the masterly manner in which he gave the solos allotted to 
Elijah. He was grandly effective in bis recitatives, and aroused great 
enthusiasm by his superb renderings of the airs ‘Lord God cf 
Abraham’ and ‘It is enough.’"’—Stssex Daily News, March 18, 1904. 

‘* ELyjAH”’ (CLAPTON).—-" The vivid portrayal of the great Prophet’ s 
work was grandly rendered by Mr. Montague Borwell, every item 
of his long performance receiving unstinted applause; the clear 
enunciation and mellow tone of his voice being well-nigh perfect. 
His finest effort, without doubt, was the great invocation to God on 
Mount Carmel, to overthrow by the test of ‘the fire’ in the sacrifice 
of the burnt offering, the false prophets of Baal. The mocking notes 
of derision, ‘Call him louder,’ &c., were followed with rapt attention 
and were quite the gem of Mr. Borwell’ ssinging. Again, in the recit., 
‘O Lord, Thou hast overthrown Thine enemies,’ he made a deep 
impression, while in the beautiful air ‘It is encugh’ he has seldom 
been heard to better effect.""— Recorder, April 15, 1904. 

** EvijAH’’ (BROMLEY) —‘' The title-part was splendidly interpreted 
by Mr. Montague Borwell, and the main feature was manly devotion- 
alism. The audience was made to feel that the Prophet was a 
sincere worshipper. There was no trace of boastfulness, and only a 
suggestion of righteous irony in the delivery of the Prophet's words in 
the ‘Baal’ scene. The dramatic significance ot the other portions 
seemed to arise out of the intense feeling of the singer. Mr. Borwell's 
earnestness of artistic aim and complete musical intelligence was 
revealed in every bar he sang. He made a great and genuine success 
throughout, and in ‘Is not His Word’ he produced a profound 
impression on many of his hearers.’’—Bromley Chronicle. 

Faust " (Gounop). — (Goi_psmirHs’ InstituTE.) — ‘‘ Mr. 
Montague Borwell in the part of Valentine sang excellently, and from 
his first note in the second act, right through the ‘ Duel’ scene with its 
splendid male trio, to the last note of his extre mely dramatic 

* Death’ scene was listened to with the keenest appreciation by all.”’ 
Journal, March, 1904. 
AND 


MISS WINIFRED MARWOOD 


(Mrs. Montague Borwell—SOPRANO). 


Of the Royal Albert Hall, Alexandra Palace, Crystal Palace, and 
Queen's Hall Promenade Concerts, &e. 


“Evyan'' (CLapton).—‘‘ Miss Winifred Marwood, as is well 
known, has a soprano voice of singular purity ; and the many difficult 
numbers which fell to her share were given w ith a musical charm and 
grace which won for. her golden opinions. Her best effort, to our 
mind, was what has been said to be ‘the finest soprano solo ever 
written in sacred song,’ the air ‘Hear ye, Israel.’’’'—Recorder, 
April 15, 1904. 

‘Faust’’ (Gounop). — (GoL_psmirus’ InstiTuTE). —‘‘In the 
character of Margarita Miss Winifred Marwood was all that could be 
desired, and gave “the difficult ‘Jewel’ song excellently. She was also 
very good in the ‘ Prison’ scene terminating with the brilliant trio for 
Margarita, Faust, and Mephistopheles."’—Journal, March, 1904. 


48, Dyne Road, Brondesbury, N.W. 


FREDERICK MOORE (a.r.4.m). 


Macfarren Gold Medalist. Solo Pianist. LESSONS, &c. 
98, Elgin Crescent, Holland Park, W. 


MR. P. MAVON-IBBS 


(ACCOMPANIST and COACH). For public and private work, 
Concerts, At Homes, &c. Lessons in Piano and Singing. For 








terms, &c., apply, care of Bechstein Hall, 40, Wigmore Street, W. 
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MR. ARTHUR SEDGLEY 
(THE NEW BASS) 
For Oratorio, Opera, &c. 
WOLVERHAMPTON (BALLAD CoNncerT) —‘‘ Mr. Arthur Sedgley was 
recalled time after time for his fine singing of ‘I’m aroamer.’ ’’—News. 


Address, Arawa Villa, Hartley Street, Wolverhampton. 


MR. HENRY SUNMAN ura) 
(BASS). 
Of the Gloucester, Cheltenham, and Tewkesbury Festivals, &c 


**ELIJAH."’ FoLkesTone. 

‘*So far as the principals were concerned nothing but praise can be 
accorded them. All were in their best form, singing splendidly all 
through. ... Principal credit, however, is due to Mr. Henry Sunman, 
L.k A.M., to whom fell the greater portion of the solo work. A bass 
vocalist of high merit, Mr. Sunman was undoubtedly the favourite of 
the evening, the marvellous manner in which he controlled his voice— 
even in the most difficult passages—claiming the admiration of every 
person in the hall. In the opening recitative ‘As God the Lord’ he 
merited approbation, but his rendering of the air ‘Is not His word 
like a fire’ was perfect, captivating the audience, the expressiveness 
with which he interpreted the music being little short of wonderful. 
Gladly would the audience have welcomed a repetition.’’—Folkestone 
Herald, March 26, 1904. 

‘* Among the artists engaged, the chief honours of the evening fell 
to Mr. Henry Sunman, the bass, who sang the part of Elijah. 
Whether in prayer to Jehovah, as when the Prophet interceded for the 
widow's child, whether in mockery of the priests of Baal, in the 
moment of triumph, or in despair of soul, Mr. Sunman alike displayed 
a very remarkable power. His voice seemed equally adapted to 
every variety of emotion; and there can have been few among the 
audience to whom he did not bring home the tempestuous spirit of 
Elijah.'’—Folkestone Chronicle, March 26, 1904. 


For terms, &c., please address, Christ Church Cathedral, Oxford. 


MR. SIVEY LEVEY | 


POETRY AND MUSIC COMBINED. 
RECITATIONS AT THE PIANO. 
‘*, . . Mr Levey possesses the poetic temperament in a marked 
degree, and is moreover blessed with an excellent sense of humour. 
Mr. Levey has an undoubted gift of dramatic expression, and 
that he is also a musician is proved by the appropriate and often 
striking themes with which he accompanies his recitations. He 
should be doubly welcome just now, when the gap left by the late 
Mr. Clifford Harrison, the reciter pay excellence, is still waiting to be 
filled."'"—Public Opinion, February 19, 1904. 
MR. SIVEY LEVEY, 


\ { R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
a personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, S.E. 


Me BATES (London College for Choristers) sup- 


STEDMAN’S MUSICAL AGENCY 
(Mrs. JOHN STEDMAN anp SYDNEY BAYNES) 
(Established 1877). 

Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choruses, Choir Boys and Girls, 
Singing Lessons and Coaching. 
58, Berners Street, W. 


THE LONDON EDUCATIONAL AGENCY, 


358, STRAND, W.C. 








MUSICAL DEPARTMENT. 


Organists and Choirmasters recommended and introduced to 
Clergymen and other authorities. 

Deputy and Temporary Organists supplied at the shortest notice. 

A Register kept of Organists seeking permanent or temporary 
appointments. 

Gentlemen desirous of securing musical appointments are invited 
to write for Form of Application. 

Resident and Visiting Music Masters and Mistresses introduced to 
appointments in Schools and Families. 

Articled Pupils introduced to Cathedral and other Organists. 

Coaching, either personally or by post, for the various University and 
other Musical Examinations by a staff of Graduates in Music and Arts. 

The Sale and Transfer of, and Partnerships in, Schools and Colleges 
of Music arranged. 

For Prospectus, Terms, and full particulars, apply to the Director. 








R. W. C. AINLEY, Mus. Bac., Cantab. (1834), 
teaches HARMONY, COUNTERPOINT, &c., by Corre. 
spondence. Terms moderate. Rushbrooke, Bury St. Edmunds 


R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. AND MUS.B. 
at Oxford, Cambridge, Dublin, London, and Durham Universities, 
Diplomas of L.Mus. &A.Mus., L.C.M., F.R.C.O., and L.R.A.M. (Jan., 
1904). Appointments at College and School] of Music, and as English 
Cathedral and Parish Church Organists; Gold Medals, Silver Medals, 
Prizes, ‘‘Honours’ and Pass Certificates (of the Colleges of Music) to 
the number of seven hundred and seventy. Harmony, Counterpoint, 
Orchestration, and Revision of Compositions, by Post, to corre. 
spondents anywhere. Personal instruction in Theory, Singing, Organ, 
and Pianoforte. Cambridge House, 68, Nelson Street, Manchester, 








EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


R. ARNOTT, Mus. Doc., Dunelm, Organist to 
The Honble. Society of Gray’s Inn, PREPARES CANDI.- 
DATES for all Examinations, and receives Pupils for Pianoforte, 
Organ, Singing; also, Harmony, Counterpoint, and Composition, 
personally or by correspondence. Scores revised and compositions 
scored. All letters to The Common Room, Gray’s Inn. 


Me. J. PERCY BAKER, A.R.A.M., Mus. Bac, 
Post. 


SINGING and the PIANOFORTE TAUGHT, by Mr. W. A. 
FROST (Vicar-Choral of St. Paul’s Cathedral), at 16, Amwell Street, 
Myddelton Square, E.C. Many pupils of Mr. Frost have obtained 
Cathedral and other Choir Appointments in open competitions. Latest 
success at St. Katharine’s, Regent's Park. 


D®: CUTHBERT HARRIS, Mus. Doc., Dunelm, 
F.R.C.O., is now making a SPECIALITY of PREPARING 
CANDIDATES by CORRESPONDENCE for University, Royal 
College of Organists, and other musical Exams. LAKGE NUMBER 
of PAST SUCCESSES. Moderate terms. PERSONAL LESSONS 
in THEORY and ORGAN (for R.C.O. exams.) are given either at 
Streatham or in London. 52, Buckleigh Road, Streatham, S.W. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and PREPARES CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes: Mus.Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &e. 
Sheppard Street, Stoke-on-Trent. 
R. ARTHUR S. HOLLOWAY, Mus.D., Oxon., 
13, Roseleigh Avenue, Highbury, N., continues to PREPARE 
CANDIDATES for the various Theoretical Examinations. Music of 
any description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 


R. EAGLEFIELD HULL, Mus. Doc., Oxon., 
1903, F.R.C.O., makes a speciality of COACHING for the 
Oxford, Durham, and R.C.O. Exams. In addition to the other Courses 
for the various Exams., Dr. Hull has now drawn up a legitimate 
‘Preparation '’ Course for the writing of the ‘‘ Exercise’’ required for 
the Mus. Bac. and the Mus. Doc. Degrees. 
*,* Dr. Hull’s Exercise for Doctorate was commended by the 
Professor, Sir Hubert Parry, Bart., for its scope and resourcefulness. 
R.C.O. PREPARATION.—-Dr. HULL will play or hear (by appoint- 
ment) R.C.O. pieces at the London Organ School. Six Successes 
January last. 
For Terms, &c., address :— 
DR. EAGLEFIELD HULL, BISHOP’S STORTFORD. 
US. DOC., DURHAM, 1903.—Two Candidates 
for this Degree were coached by DR. ATHELSTAN G. 
IGGULDEN, Mus. Doc., Dunelm, F.R.C.O., and both were success- 
ful. Many other recent successes, including R.C.O. Exams. Thorough 
preparation by Post for all bond-fide examinations. MSS. corrected 
and revised. The Dingle, Reigate, Surrey. 


D—D® F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, &c., and prepares for Musical 
Examinations. Recent successes: F.R.C.O., 1904; MUS. DOC., 
DURHAM, 1903; A.R.C.O., 1903; OXFORD FIRSTand FINAL MUS. 
BAC., 1903, 1902, &c.; ASSOCIATED BOARD, Senior Harmony 
(Honours), Counterpoint, 1903; DURHAM, MUS. BAC., 1903, 1902, 
Igor, and all previous years; MUS. BAC., LONDON, 1902; L.R.A.M. 
(Composition and Pianoforte), 1903, 1902, 1901, &c. ; A.R.C.M. (Theory 
of Music, Composition and Pianoforte Teaching); CAMBRIDGE and 
DUBLIN, MUS. BAC.; L.Mus. and A.Mus., L.C.M.; L.T.C.L. and 
A.T.C.L., 1903, 1902, &c. Special and individual attention given to 
Correspondents. Terms moderate. 
MSS. corrected for publication. 
Examinations. 
70, Parkhill Road, London, N.W. 
R. MARCHANT, Mus.D., Oxon., F.R.C.O. 
(Author of ‘‘500 Fugue Subjects and Answers,’’ Novello’s 
Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 








Analyses of Classical Works for 
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H. H. L. MIDDLETON Mus.b., F.K.C.O., 
, ? R.A.M., A.R.C.M., makes a SPECIALITY of COACHING 
‘EGREES. "L.R.A.M. ks "1897-1908, FORTY-ONE SUCCESSES ; 
A.R.o.M., 1897-1903, ONE NDRED AND SIXTEEN SUC: 
CE: SES. Equally good ode in R.C.O. and other Examinations. 
Address, Hazelwood, Dollis Road, Finchley, N. 


a 2AINING OF TENORS.—Mr. E. DAVIDSON 

PALMER, Mus. Bac., Uxon., gives LESSONS at bis residence 
and «t the West-End. For terms, &e., address, 11,Grazebrook Road, 
Stok’ Newington, N. The principles on which Mr. DAVIDSON 
PAL MER’S METHOD is based are explained in his pamphlet ‘‘ The 
Tenor Voice and Its Training.’’ Price 1s., post-free, from the AUTHOR, 
at the above address; or trom JosePpH WILLIAMS, Ltd., 32, Great 
Portland Street, W. 


R. HAMILTON ROBINSON (Mus.D., Dunelm, 
A.R.A.M., F.R.C.O., Lecturer, King’s College, London Uni- 
versity; Professor, Guildhall School of Music), PLANOFORTE and 
ORGAN LESSONS; and Lessons in HARMONY, COUNTER- 
POINT, COMPOSITION, ORCHESTRATION, &c., personally or 
by correspondence. Preparation for University, R.A.M., R.C.M., 
RC. O., and other Exams. 25, Palliser Road, West Kensington, W. 








RGANIST and CHOIRMASTER WANTED, 
for Barnet Congregational Church. Thoroughly efficient. 
Must reside in district, Church member preferred, state salary 
W. Wilberforce Wall, Challacombe, Wellhouse Lane, High Barnet. 


RGANIST and CHOIRMASTER WANTED, 
for private Chapel. Choir School. Rev. C. Trower, Ashdown 
Park; Shrivenham. 


IRECTOR OF MUSIC of Public School would 

be glad to take ORGAN DUTY in seaside town for summer 

holidays, in exchange for small house or rooms. “Seymour Pile, 
Sedbergh, R. S. O., Yorks. 


positions SECURED FOR ORGANISTS in 
the United States and Canada for June, July, and August. 
APPOINTMENTS just made through the Exchange:—Mr. Horace 
G. Seaton, from Coventry, England, to St. Martin's Church, 
Philadelphia, and Mr. E. Hainsworth, from Storrington, Sussex, to 
Christ Church, Suffern, N.Y. 

PUBLISHERS FOUND for Composers’ manuscripts and Authors’ 
works. Write the John E. Webster Co., Choir Exchange, &c., 
5, East 14th Street, New York. 











R. ALFRED W. TOMLYN, Mus. Bac. 
(Durham, 1892); L.Mus.T.C.L. (1888). COACHES for 


EXAMS. Prospectus, &c., 58, Comiston Road, Edinburgh. 


RITISH MUSEUM.—OUT OF PRINT MUSIC 
COPIED. Works of the Old Masters, Songs, &&. WM. LANE 
FROST, Avonley House, Hatcham Park, London, S.E. 





R.PERCY WOOD, F.R.C.O.,teaches HARMONY, 
COUNTERPOINT, &c., by correspondence, and Prepares for 
Examinations. R.C.O. exams. a specialty. Uniform terms, £1 1s. 
for 10 lessons. Address, 60, Crownhill Road, Harlesden, London, N. W. 


VOICE, SONG, SPEECH. 
MR. W. H. GRIFFITHS, 


Author of ‘‘ The Human Voice: its Cultivation and Preservation ”’ 
for Six Years Voice Lecturer to the Lancashire and Cheshire 
County Councils; late Speech Master at the Church of 
England Training College for Pupil Teachers, Liverpool ; 
Voice Specialist to the Liverpool Throat Hospital; &c., 
Subjects: The Male Alto Voice—The Mixed Voice for Tenors and 
Baritones—Elocution—Defects of Voice and Speech— 
Stammering—Clergyman's Sore Throat. Booklet free. 
Address, 40, Wigmore Street, W. 
ESTABLISHES STRENGTH AND CLEARNESS OF VOICE. 
“SILENT” VOCAL PRACTICE. 


BARNARD Bay Lis, 5, Princes Street, Cavendish Square, W. 


ING’S COLLEGE, CAMBRIDGE.—There is a 

VACANCY in the Choir for an ALTO, either a Lay Clerk 

or Choral Scholar. Stipend offered, £80 a year (with certain allow- 

ances in case of Choral Scholar). The Competition will be held on 

Wednesday, May 25. For further information apply to the Dean, 
King’s College, Cambridge. Applications to be sent in by May 18. 


IPON CATHEDRAL. — TENOR WANTED 

(Communicant). Under 30. Salary to commence at £85. 

Three references required as to character and musical ability. Apply 
to Precentor. 


ENOR WANTED for S. Matthias, Richmond 

Hill, Surrey. Salary £25-£30perannum. Cz andidates (preference 

will be giv en to those under 30 years of age) must be bond-fide regular 

communicants of the Church of England and good reliable readers. 

Apply, stating age and musical experience, to. H. J. South, organist 
and choirmaster, 7, The Vineyard, Richmond, Surrey. 


ASS SINGER (not Baritone) WANTED, for 
Church in West Kensington district. Salary, £13. Attend- 


ances required: two Sunday services and rehearsal; very occasional 
speci il services. Address, Q., Novello & Co., Ltd., 1, Berners St., W. 


OLUNTARY BASS and TENOR VOICES 
WANTED for a West End Church. Write Organist, care of 
Novello & Co., Ltd., 1, Berners Street, W. 
ASS WANTED, S. Mary’s, Paddington. 10. 
= Apply, Herbert Weatherly, F.R.C.O., 15, Paddington Green, W. 
Bass WANTED for St. Jude’s Church, Balham 
J (Reformed Church of England). Plain Service. Salary £8 to 
f10. -Apply, J. Baxter, 44, Ouseley Road, Balham, S.W. 
BASSES WANTED, for St. Botolph’s, Aldersgate 
Street, EC. Churchmen. Good music. {£5 allowed for 


expenses. Apply to the Choirmaster, at the Church, on Thursdays, 
between 7.30 and g o'clock, p.m. 


| IPON CATHEDRAL.—Mr. C. H. MOODY can 
receive an additional ARTICLED PUPIL, two present pupils 
Frequent oratorios, recitals, &c. 











having just obtained appointments. 
Address as above. 


HE ORGANIST of Winchester Cathedral will 

shortly have VACANCY for ARTICLED PUPIL able to 
undertake Parochial Service, for which small stipend is given. 
Ww. Prendergast, Mus. Bac., Oxon., The Close, Winchester. 





HE ORGANIST of Salisbury Cathedral has a 
ins we fora PUPIL. Address, C. F. South, The Close, 
alls ury 





IOLINIST seeks ENGAGEMENT in a good 
Orchestra. Apply, A. J. Richards, Wookey Hole, Near Wells, 
Somerset. 


Cc SERVATORISCH gebildeter CELLIST sucht 
STELLUNG. Friher Cellist an der Niederl. Oper. Franco 
Briefe unter Lett.: N. D. D., Allg. Ann. Exped. Nijgh & van Ditmar, 
Rotterdam. 
USICIAN seeks ENGAGEMENT as ORCHES- 
TRAL DRUMMER, &c. Good clarinet, piccolo, and flute 
player. R. Granger, 19, Francis Street, Waterloo Road, S.W. 
ANTED, first-class PIANOFORTE TUNER 
and REGULATOR, with knowledge of American Organs. 
Permanency for suitable man. Apply, stating age, experience, refer- 
ences, salary required, with photo, to J. Herbert Marshall, Leicester. 
S IMPROVER.—WANTED for the Country. 
State experience, salary expected, and photo. Address, 
Improver, Novello and Co., Ltd., 1, Berners Street, London. 
T UNER requires PERMANENCY. General 


Repairs and Kegulating ; also good experience in organs and 
Apply, F. B., Novello & Co., Ltd., 1, Berners St., W. 

















harmoniums. 


You NG MAN, good appearance, wishes SITUA- 

TION as IMPROVER in Tuning. Can re-cover hammers, 
re-bush any part of action, and repair any part of Piano. Commence, 
25s. per week. Small knowledge ot Organ work. M. E. P., 
Novello & Co., Ltd., 1, Berners Street, W. 


[f ANAGER.—Gentleman (30) with sixteen years’ 
first-class experience desires permanent POSITION as 
MANAGER of Piano Showroom. Thorough knowledge of the 
Music Trade in all its branches. Good tuner, First-rate salesman ; 
tactful and energetic. Keen buyer. Would be willing to invest capital 
in sound concern. Apply, H. M., Novello& Co., Ltd. ty Berners St., W, 


E-ENGAGEMENT WANTED, as HOUSE 


HOUSE- 
KEEPER to Clergyman or Organist. M. H., Novello & Co., 
Ltd., 1, Berners Street, W. 


ANTED, for Weymouth, a YOUNG MAN for 

Music Warehouse. One with knowledge of Tuning preferred. 

Apply, stating salary required, with photo, age, and references, to 
Goditrey & Co., Ltd., Palmerston Road, Southsea. 


USICAL TIMES, 1880 to 1893, for SALE. 
i Offers to Organist, 4, Burnbank Terrace, Oban. 


TUDENTS’ HOME.—Vacancies occur. Terms, 

from One Guinea. Highest recommendations from Lady 

Superintendent, Guildhall School of Music. Mrs. Baker, 69, Elgin 
Avenue, W W. 


[INE MUSIC STUDIO (use of, during day- time), 

in private house, with reasonable attendance, now available. 

Steinway Concert Grand Piano, Chamber Organ, Harpsichord. 
Apply, ‘‘ Kensington,’ Novello & Co., Ltd., 1, Berners Street, W. 


USIC STUDIOS.—Having acquired additional 

premises at 32-34, Wigmore Street, Mr. C. BECHSTEIN has now 

16 more STUDIOSto LET to Music Teachers. For particulars, apply 
to the Manager, Bechstein Hall Studios, 40-32, Wigmore Street, W. 


ANTED, MUSTEL ORGAN.—Lowest price to 


Mustel, Novello & Co., Ltd., 1, Berners Street, W. 


WO-MANUAL and PEDAL AMERICAN 

ORGAN, by Bett. Perfect condition, nearly new; 23 stops, 

concave pedals. Only reason for disposal, making room for larger 
instrume nt. Apply, E. James Fox, Cordwalles, Maidenhead. 








RGAN (Two Manuals and Pedals).—Full compass. 


17 Stops; equal to new. 
tried. Minns and Co., Taunton. 


Cheap for Cash. May be seen and 
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Trinity College London (7372). | John Broadwood & Sons’ 


The Right Hon. LORD COLERIDGE, M.A., K.C. 
Epmunp H. Turpin, Mus.D. 


President: 
Warden: 


June 18 is the Last Day of Entry for the HIGHER EXAMINA- 
TIONS in MUSIC for TEACHERS’ Diplomas and for Certificates, 
to be held on July 18 and following days. 


The Teaching Department provides for instruction and training in 
all branches of Music during the day and evening, as follows :— 

1. Full Professional Course in Theoretical and Practical Music, 
including preparation for Teaching Diplomas or University Degrees. 

2. Special Courses in one or more subjects for Professional or 
Amateur Students. 

3. Lectures and Demonstrations on the Art of Teaching as applied 
to music. 

4. School of Pianoforte Technique, with Virgil Clavier lessons and 
practice. 

5. Post-Graduate Course for the Doctorate of the University of 
London. 

6. Junior School of Music, to which pupils are admitted up to the 
age of 15. 


May 25 is the Last Day of Entry for the Musical Knowledge 
(Theory) Examination, which takes place on June 25. 


The forthcoming Local Examinations in Instrumental and Vocal 
Music will be held up to and including July at the various Centres 
throughout the United Kingdom, and include Pianoforte, Organ, and 
Violin Playing, and Solo-Singing. 


June 1 is the Last Day of Entry for Open Scholarships and 


Exhibitions. 





Classes Prospectus (including that for the Junior School and the 
regulations for Scholarships) and Examinations Syllabuses may be 
had from the undersigned. 


By order, SHELLEY FISHER, Secretary. 
Mandeville Rlace, Manchester Square, W. 


PIANOFORTE QUINTET 
PRIZE COMPETITION. 








MRS. ADA LEWIS offers a PRIZE of FIFTY 
GUINEAS for the best QUINTET for Pianoforte, two 
Violins, Viola, and Violoncello. 

The work must be written expressly for the competi- 
tion, and consist of four movements. 

The competition is open to British-born composers 
only. 

The successful competitor shall retain all rights of 
publication of his work, but the donor of the Prize 
desires that the first performance of the Prize Quintet 
shall take place at her residence. 

The following gentlemen will act as adjudicators: 
Sir Alexander C. Mackenzie, Dr. Frederic H. Cowen, 
and Mr. Benno Schonberger. 

Each manuscript must bear a motto and be accom- 
panied by a sealed envelope, on which the same motto is 
to be written, and containing inside the name and 
address of the composer. 

All manuscripts are to be addressed to— 


Messrs. NOVELLO & CO., LimITED, 
I, BERNERS STREET, Lonpon, W., 


and must be received by them not later than October 
Ist, 1904. 


LIMITED 


NEW SHORT OVERSTRUNG GRAND 
105 GuINEAS. 





‘“MULTUM IN PARVO."” 


33, GREAT PULTENEY STREET, LONDON, W 


THE LONDON MUSIC SCHOOL 
(LONDON ORGAN SCHOOL). 
Established 1865. 
22, PRINCES STREET, CAVENDISH SQ., W. (Close to Oxford Circus). 
Director and Principal: T. H. Yorke Trotrer, M.A., Mus.D., Oxon. 





The School is open daily from g a.m. till 9 p.m., and provides a 
THOROUGH EDUCATION for PROFESSIONAL and AMATEUR 
MUSICIANS. Lessons may begin on any date, and a single subject 
taken if desired. 

PRIVATE LESSONS are given in Harmony, Counterpoint, and 
Composition ; Pianoforte, Organ, Singing, Violin, Viola, Violoncello, 
and Double-Bass ; all Wind and other Orchestral Instruments; Choir 
Training, Elocution, and Stage Deportment ; Mcdern Languages, &e, 

DAY AND EVENING CLASSES are held in Harmony and 
Counterpoint, Musical Dictation, Quartet and Ensemble Playing, and 
in Elocution (Mr. Charles Fry) and Modern Languages. 

The School has a Full Orchestra, a String Orchestra, and two 
Choral Classes. 

The CONCERT ORGAN and two other three-manual Instruments 
are available for practice. 

Prospectus on application to the Secretary. 


aaa BOSWORTH EDITION. 


‘A sound work on piano playing; clear anddirect.''"—Rapid Review. 


OSCAR BERINGER 


NEW 
PIANOFORTE TUTOR 


Complete (English Fingering), 2s. 6d. 
Also, with Continental Fingering, complete, 4s. 
Or, in Two Parts at 2s. each. 


This splendid work, so perfect in every detail, and covering 
practically the whole ground of pianoforte tuition, has just been issued 
in full music size, at a price which should place it within the reach of 
every teacher in the kingdom; no expense has been spared in its 
production to make it worthy of the high reputation ofits author and the 
character of its contents. Special features, which will at once attract 
notice, are the exceptionally fine quality of the paper used, and the 
beautiful engraving. 


TWO SONATINAS. 





1. SONATINA PASTORALE.. 2s. net. 
(Or, in Three separate Movements, Is. orn} 
2. SONATINA MARZIALE (complete) 2s. net. 
Or, separately :— 
1. On the March is Is. 
2. By the Watch Fire . Is. 
3. Homeward Is. 


as These two Sonatinas are e excellent and quite 
easy. The first is a charming Pastorale. The second is in the form of 
a Military March, full of striking passages and good harmonies. Both 
are most certainly to be recommended, and Mr. Beringer is to be 
congratulated.” 


SCALE & ARPEGGIO MANUAL 


New Edition, 2s. net. 
This Standard work has been thoroughly revised and newly engraved, 
with the addition of some important Introductory Notes, extra 
Scales, &c. 


Rapid Review says: 








BOSWORTH AND CO., 5, PRINCES ST., OXFORD ST., W. 
And at Lerpzic, Paris, and VIENNA. 


NOVELLO'S MUSIC PRIMERS. 


NEW NUMBERS. s. d. 


. The Viola Berthold Tours 2 0 
“ Harmonics and ended .. . C.E. Lowe £ 0 
63. Breathing for Voice Production H.H. Hulbert 2 0 





London: NovELLO AND Company, Limited. 
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MUSICAL TIMES COMPETITIONS. 


‘he offer of two prizes, of fifteen guineas each, 
for the best anthem and part-song, has had most 
satisfactory results so far as numbers are concerned, 


as no fewer than 301 compositions have been 


sent in, including sixty received on the last day of 


entry, March 31. It has therefore been found 
quite impossible to examine these multifarious 
manuscripts in time to make known the results in the 
present issue. We are thus regretfully compelled 
to defer the announcement of the awards till our 


June number. 





FELIX, WEINGARTNER. 
A BIOGRAPHICAL SKETCH. 


No department of the interpretation of music 


has undergone greater development than that of 


orchestral conducting. As a case in point, Liszt, 
who has not been surpassed in his particular sphere 
of pianoforte playing, was at the height of his fame 
when the art of conducting was only just becoming 
known, at least in England. A man need not 
have passed much beyond middle life to have 
witnessed such time-beaters as may answer to some 
of the following descriptions :—The Jullienesque, 
or picturesque conductor; the drill-sergeant or 
martinet conductor, who is always worrying his 
players ; the stodgy conductor, more fit to handle 
a London policeman’s baton while on the beat, 
though this is a reflection upon the intelligence 
of the Metropolitan Police ; the antic-acrobatic, or 
contortionist conductor, who should be screened 
from public view: and the absent-minded conductor. 
Concerning one of the last named it is said that, 
when rehearsing the overture to ‘Zampa,’ he 
continued to beat time afer the band had 
played the final chord! ‘We have finished, 
sir!’ the principal violinist ventured, in all 
humility, to remark. ‘Finished!’ replied the 
astonished batonist; ‘why, I have twelve more bars!’ 
And so on. If some of the species enumerated 
above are not altogether extinct, immense strides 
have been made in conducting technique. When 
to a thorough technical equipment can be added 
first-rate musicianship, a magnetic personality, ripe 
experience, and poetic fervour on the part of the 
conductor—an efficient orchestra being assumed 
results approaching perfection may be looked 


XUM 


bow: Is not such a combination of conducting 
gifts to be found in the subject of this biographical 
sketch? There can be only one answer to this 
question. 

Felix Weingartner was born on June 2, 1863, at 
Zara, on the Adriatic. The more or less accidental 
circumstance of his having entered the world in 
the capital of Dalmatia has given rise to some 
amusing mis-statements. A London musical critic 
recently said that Felix Weingartner ‘is a Galician 
and not a German; and that between a Galician 
and a German there are more racial differences 
than between an Englishman and a Dutchman. 
Herr Weingartner’s temperament is not at all 
German, really... The ‘really’ must be repeated 
in the face of the following facts, as related by the 
great conductor himself to the writer of this 
sketch. 

‘My father, a native of Vienna, was a director of 
telegraphs under the Austrian Government. As 
he suffered from a chest complaint, he asked to be 
appointed to the southernmost station, which was 
Zara: this request was acceded to, and thus I 
happened to have been born in Dalmatia. My 
mother was a Silesian lady and my ancestors are 
German every whit. The title “Edler von 
Miinzberg,” about which you ask and which rightly 
belongs to me, means that I am a “noble of 
Miinzberg.” ‘This I inherit from an ancestor who 
held the post of Master of the Imperial Mint at 
Vienna during the reign of Maria Theresa, by whom 
the patent of nobility was bestowed. My father died 
when I was four years old, and my mother then 
removed to Graz, where I was brought up and 
sent to school. I am glad, he continued, ‘to have 
this opportunity of clearing up the question of my 
nationality.’ He utters an emphatic ‘ Uzsinn’ 
(nonsense) in recalling the statement made by a 
Berlin critic that he (Weingartner) could not 
understand a Beethoven Symphony because he 
was not a German ! 

The boy began to play the pianoforte at the 
early age of six. He subsequently studied under 
W. A. Remy (Dr. Wilhelm Mayer), one of 
the most successful teachers in Austria-Hungary, 
who numbered among his’ pupils Ferruccio 


Busoni, Wilhelm Kienzl, Reznicek, Sahla, and 
others. In 1881, at the age of eighteen, 


Weingartner entered the Leipzig Conservatorium, 
his teachers being Reinecke, Jadassohn and, more 
especially, Oscar Paul. There he composed his 
pianoforte pieces Op. 1 to 3, which he played 
at the Conservatoire concerts. Another of his 
student compositions was the Orchestral Serenade 
for strings. ‘This he conducted (on March 12, 
1883) at the sixth of a series of special concerts 
given at the Conservatorium to commemorate 
the fortieth anniversary of the foundation, by 
Mendelssohn, of the Institution. He won the 
Mozart Prize, and before leaving the Conservatorium, 
at Easter, 1883, he was entrusted with the direction 
of Beethoven’s Second Symphony in_ public. 
This proved to be an important event in his 
life, as he then and there decided to become a 
conductor. 
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Liszt, the generous-souled, had taken a fancy 
to the young man and invited him to Weimar. 
There, in surroundings delightful to an enthusiastic 
and gifted young musician, Felix Weingartner 
had the advantage of daily intercourse with the 
king of pianists. He met under Liszt’s hospitable 
roof such congenial spirits as Eugen D’Albert, 
Friedheim, Lamond, Reisenauer, Rosenthal, and 
Stavenhagen. He specially remembers the over- 
whelming impression which Liszt’s performance of 
the -[dag7o of Beethoven’s ‘Hammerclavier’ Sonata 
made upon him: and like everybody who came 
under the magic spell of the master’s great 
personality, he cannot find words to express his 
admiration of his nobility of character and goodness 
of heart. ‘The fate which denied Liszt the recogni- 
tion due to his creative genius, while showering 
unparalleled honours upon the pianoforte virtuoso, 
was borne with the philosophic calm and fortitude 
of true genius. ‘I can wait,’ he used to say to his 
friends whenever the matter was discussed. ‘ Well,’ 
says Herr Weingartner, ‘he has waited till after 
death; but his time has come at last, and in 
England too, if I may judge from the recent success 
of his “’Passo.”’ 

At Weimar, on March 23, 1884, Weingartner’s 
first opera, ‘Sakuntala,’ was produced. He then 
entered upon his conducting career and held 
appointments successively at  Kénigsberg (as 
Wagner had done before him), Danzig and 
Hamburg. In the meantime his second opera, 
* Malawika,’ was produced at Munich, June 3, 1886. 

In 1887 Weingartner was one of three con- 
ductors at Hamburg, where Hans von Biilow 
was specially engaged to conduct thirty operatic 
performances. ‘The redoubtable Hans had_ not 
only greatly aged, but it soon became evident that 
he was extremely nervous. He only concerned 
himself with the orchestra, and left the singers to 
their own devices, while the action of the opera 
seemed to be felt by him as a downright hindrance 
to the performance. ‘The three regular conductors— 
Sucher, Feld, and Weingartner himself—often had 
to take up positions in the wings to assist the 
bewildered singers with signs and cues, for, in spite 
of Biilow’s marvellous memory, he would at opera 
performances simply bury his head in the score. In 
the concert-room however he was wonderful as 
usual, and there he achieved his greatest triumphs. 
But his mania for making speeches during concerts 
had already possessed him, and Herr Weingartner 
listened to one delivered before a performance of 
Beethoven’s Eighth Syinphony, in which Biilow 
compared the recently deceased Emperor William I. 
with Mendelssohn: and Bismarck, whom he thought 
much the greater man, with Brahms. A short time 
previously, Brahms had conducted his E minor 
Symphony in Hamburg, and was just then the 
object of Biilow’s idolatry. 

Biilow’s fondness of peculiarities in the way of 
tempi and nuances, which made his work so 
unpalatable during the last years of his life, was the 
cause of Weingartner’s rupture with his great chief. 
Biilow, in newly studying and conducting Bizet’s 
‘Carmen,’ had taken the /emfi at a peculiarly slow 





speed throughout, changing .///egros into Andanis, 
Xc., and justified his action by the remark that he 
wished to ‘express thereby the Spaniards’ pride °! 
When Weingartner was suddenly called upon io 
conduct the opera, instead of Biilow, he natura'ly 
reverted to the composer’s /e7pi, a step which 
cost him his chiet’s goodwill ; nay, more, Biilow 
took an intense dislike to the independent 
young conductor, nor failed to show it in various 
ways. 

In 1889 the subject of this sketch settled at 
Mannheim. Up to this time his conducting 
experiences had been associated entirely with 
opera, but at Mannheim he entered upon the 
career which has brought him so much fame 
that of an orchestral conductor. After two 
years’ activity at Mannheim, conducting opera 
and concerts, Weingartner in the spring of 1891 
was appointed Hof-Kapellmeister at Berlin. —.\s 
conductor at the Royal Opera and of the Royal 
Symphony Concerts he enhanced his reputation 
as one of the foremost conductors of the 
day. His third opera, ‘Genesius,’ was produced 
at Berlin on November 15, 1892. The libretto of 
‘Genesius,’ written by the composer himself, deals 
with the tragic fate of the persecuted Christians at 
the time of the Emperor Diocletian, The music 
is full of dramatic energy and is masterly in its 
orchestration, but it failed to meet with acceptance 
by the Berliners, probably owing to the religious 
element in the work. After two performances 
the composer withdrew his opera; but it has 
since been given’ with Mannheim, 
Hamburg, Leipzig, Weimar and Prague. In 1897, 
owing to ill-health, Weingartner resigned — the 
conductorship of the Royal Opera, Berlin, but he 
retained, and still holds, the office of conductor 
of the Royal Symphony Concerts in the German 
capital, an office to which he is elected by 
the members of the orchestra. Upon partly 
relinquishing his duties at Berlin he made Munich 
his headquarters: there, in that art-environed 
city, he resides and conducts the famous Kaim 
concerts. 

Felix Weingartner made his first appearance in 
England on May 17, 1898, when he conducted one 
of the Wagner Concerts given at (ueen’s Hall 
under the auspices of Mr. Schulz-Curtius. ‘The 
famous conductor received a warm welcome in the 
columns of ‘THE Musica. ‘Times. Here are its 
words, glowing with genuine appreciation : 


success at 


Herr Felix Weingartner made his first appearance in 
England, and we came under the magnetic influence 
of a leader of men and a poet amongst conductors. 
Weingartner is great, of that there can be no doubt after 
his superb performances on May 17. It only needed 
the opening ./dagio of the ‘ Freischiitz’ Overture (No. 1 
on the programme) to show that no ordinary wielder of 
the baton stood before us. What are his strong points ? 
He seeins, above all, a thoroughly sound and_ sane 
musician, bent on reproducing the great master’s 
ipsissima verba, so to speak, and imbuing them with 
their fullest beauty and nobility. He inflicts no far 
fetched ‘new readings’ upon us, nor is he a ¢evfo rahalo 


faddist when dealing with composers to whom rhythm 
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vas—as it is still, and has been since the world began— 
f the very essence of music. His rhythmical accuracy 
s enchanting; wonderful elasticity, combined with 
bsolute clearness and perfection of detail, distinguish 
his readings of such strongly rhythmical pieces as 
serlioz’s Overture ‘Carnaval Romain’ and the /7za/e 
» Beethoven’s Seventh Symphony. — Another of his 
trong points is beauty of tone. Never have we heard 
iore euphonious combinations of wondrous sounds than 
conjured up in the awfully solemn Prelude and 
/inale to ‘Parsifal’ and the ravishing slow movement of 
e Symphony. Nor was there a moment throughout 
the concert when the orchestra sacrificed beauty of tone 
for mere noisy ‘ effect.’ In short, performances like 
ose of the * Freischiitz’ and ‘Carnaval Romain’ 
Overtures, the ‘ Parsifal’ selection, and the A major 
symphony have not been heard in London for many a 
day; and when it is remembered that the conductor 
had to deal with an orchestra perfectly strange to him, 
his triumph (he was recalled three times at the end of 
the concert) must be considered complete. 

A word may be added respecting the physical aspect 
f his conducting, for it is a pleasure to follow Ilerr 
Weingartner’s movements. They combine the dignity 
and calm of Dr. Hans Richter with the quicksilvery 
ulertness and exuberance of Mr. Henry J. Wood, and 
to watch him draw a long slow-time c7vscendo out of the 
wchestra, and lead up to some great climax, is a fine 
sight and sufficient to explain his influence over his 
players. —THE Musicat TIMEs, June, 1898. 

Herr Weingartner had never visited London 
previous to 1898. ‘Three years later he again 
found his way here when he conducted —at (Jueen’s 
Hall, on May 2, 1901-——his_ orchestral poem 
‘Das Gefilde der Seligen’ (‘The Fields of the 
Blessed’). Since then he has paid an annual visit, 
and on each occasion has increased his reputation. 
In 1902 he was the subject of a leading article in 
The Times,—an unusual circumstance —in which 
the writer referred to him as ‘one of the most 
impulsive and essentially musical interpreters now 
before the public. ‘There is scarcely anything in 
the music he conducted last week that he does not 
seem to appreciate in the fullest degree, and his 
mastery over the orchestra is colossal. . . . He 
has made on many hearers a strong impression as 
a man who, with a consummate mastery over his 
orchestra, a subtle ear for instrumentation, and an 
exhaustive knowledge alike of classical and of 
recent music, has retained the healthy enthusiasm 
of some such childhood as Mozart's.’ These 
words admit of no disputation. Something of the 
same impression seems to have been made in 
America during the conductor's recent visit to the 
United States. Mr. H. E. Krehbiel, the special 
correspondent of ‘THE Musica ‘Times in New 
York, writing in our issue of last month, said : 
‘Herr Weingartner, for whom the Philharmonic 
Society set aside the traditions of decades and 
gave a concert outside the subscription, made so 
profound an impression on the musical life of the 
American metropolis that an effort will doubtless 
be made to bring him here permanently, or for a 
term of years.’ 

In the course of a pleasant chat with Herr 
Weingartner during his sojourn in London to 


conduct the recent Kruse Festival, we ask the 
distinguished conductor to give his opinion of our 
orchestral players. ‘They are very good, he 
replies, ‘intelligent, willing and courteous ; but one 
can feel that they are not used to playing together 
as an organic body. In Berlin,’ he adds, ‘I not only 
have fovr rehearsals for my concert, but my men 
habitually play as one organization under one 
conductor, to the obvious advantage of the evsemdble. 
I must say however that ‘Professor Kruse has been 
very good in giving me all the rehearsals he 
could.’ 

Now let us see what one of our most experienced 
orchestral players thinks of the subject of this 
sketch. He says: ‘When Herr Weingartner takes 
us tirough a work at rehearsal we feel that he 
already knows exactly what he wants, and more- 
over that he has the power and knack of getting it 
without any undue fuss or worry; all is calm and 
peaceful with him at rehearsal. At the performance 
he is like one hypnotized, and with the power to 
impart the spell to those playing under his baton ; 
and, while always retaining absolute control, he 
permits the individual player who for the moment 
has the more important subject to feel that he 
can play with ease and comfort. It is always a 
great pleasure to play under Herr Weingartner’s 
direction.’ 

The mention of the Sheffield Chorus to Herr 
Weingartner incites him to enthusiasm upon their 
wonderful achievements. ‘Good, excellent!’ he 
says; ‘and good larynx, pointing to his throat. 
‘I have never heard such splendid choral singing 
anywhere.’ And then, after a moment’s pause, he 
adds—* IVonderful!’ It may be interesting to 
state that the choral rehearsal which Herr Wein- 
gartner held at Sheffield occupied only ninety 
minutes, although the works were ‘The Choral 
Symphony’ and ‘The Dream of Gerontius,’ so 
well had Dr. Coward prepared his trusty choristers. 
‘IT know about Dr. Coward’s career,’ he says, ‘and 
I was so pleased with the singing of his Sheffield 
Chorus that I intend to dedicate to them and their 
conductor two eight-part choruses, with orchestral 
accompaniment, that I have just composed.” ‘Thus 
does so eminent a foreign conductor emphatically 
endorse all that has been said in these columns 
concerning the attainments of the full-voiced 
and intelligent singers from Sheffield and their 
genius conductor. 

As a composer Herr Weingartner can point to a 


good record of some forty published works. ‘These 
cover a wide field of creative activity. Of his 


four operas, three (‘Sakuntala,’ ‘ Malawika.” and 
‘Genesius’) have already been mentioned. ‘Orestes’ 

produced at the Stadt-Theater, Leipzig, on 
February 15, 1902—1is a Trilogy, the three sections, 
Agamemnon Choephori, and Eumenides, forming 
one representation. ‘ Orestes” has been given 
at Leipzig, Stuttgart, Frankfort, and Niiremberg, 
while performances are to be given next winter at 
Mannheim and Munich. ‘lwo Symphonies, in G 
and E flat, have to be placed to the credit side 
of the account. The 4Adagzo of the latter has for its 





principal subject a theme worthy of Beethoven in 
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its extended me/os—a proof that the gift of writing | I; withal, is not yet extinct. Here is the tender tun 
a long-drawn strain, and one that is beautiful | in all its unaffected simplicity : 


Adagio, ma non troppo, cantabile. (Strings only, without Double-Basses.) 
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Both the Symphonic poems, ‘ King Lear” and 10. Malawika. Opera; libretto by the composer. 


“1): er ‘ + Seligen’ (“The Fields P ‘ iy Harold : songs 3 2 vols. ; 
Das Gefilde der eligen ( he Fields of the 12. Die Wallfahrt nach Kevlaar, for alto voice and 


Blessed’) have been performed in London under the iii 
composer's own direction—the former on May 17, — 13. Three songs for a low voice. 


1898, the latter on May 2, 1rg0o1. The orchestral 14. Genesius. Opera ; libretto by the composer. 


ape . 4 : 5. Kig 3 poe *Uhland. Alfred Reisenauer. 
compositions also include a Serenade for stringed — '> Eight songs; poems by Uhland. Alfred Reisenaue 
: 16. Eight songs for voice and orchestra ; poems by Lenau. 


orchestra. In chamber music there are three String rau Marie Weingartner. 

(Juartets, in D minor, F minor, and F major —and 17. Three songs for voice and orchestra; poems by 

a Sextet for Pianoforte and Strings. Several pieces _  R Hammering. HH. und 0. Schuster. 

for pianoforte solo complete the instrumental xe, paar ip gc as ssa Pe a 

creations. ‘I'he vocal music consists of a large ~ ae hee: uae co for pn aly a 

number of songs, and the two eight-part choruses} 21. Das Gefilde der Seligen (The Fields of the Blessed) : 

(MS.) to be dedicated to the Sheffield Musical | _ symphonic poem for orchestra. 

Union. As a_ painstaking and conscientious; 7% — words ty Gottiied ‘Keter: 2 volumes, 
r. Ludwig Wiillner. 


editor Herr Weingartner has given ample proof 


Ree : ae ~ | 23. Symphony No. 1, in G major. 

of his industry in the monumental edition, | 24. String Quartet, in D minor. The Halir (Quartet. 
. es ‘ : | oe > * = S 26 - 

collaboration with M. Charles Malherbe, of the | 25. Six songs. Frau Gutheil Schoder. 
works of Berlioz, ~a great favourite of the composer- 20. — — in F minor. To the Bohemian String 
: Pree | en : re . Juartet. 
conductor-editor published by Messrs. Breitkopf ot Rhieesones: Ke Goals: 
and Hartel. We give a complete list) of) 28, Twelve songs, 2 vols. 
Herr Weingartner’s compositions : 29. Symphony No. 2, in FE flat. Dr. Franz Wiillner. 


30. Orestes; libretto by the composer: a Trilogy after the 


AST OF COMPOSITION AND IEDIC, ONS, : . 
Se ae ne een eee ee Oresteia of .schylus. 
1. Sketches: 7 pianoforte pieces. Dr. W. Nienzl. | 1. Agamemnon. 
2. Tonbilder zu ‘ Sufter’s Studien’: 8 pianoforte pieces. | 2. Choephori. 
W. A. Remy. 3. Eumenides. 
3. Aus vergangener Zeit: a cycle of 6 pianoforte pieces. 31. Four songs for tenor or soprano. 
4. Lose Blatter: $8 short pianoforte pieces. 32. Madchenlieder: six songs for a soprano voice. 
5. Phantasiebilder : 5 pianoforte pieces. 33. Sextet for Pianoforte and Strings. Alfred Reisenauer. 
6. Serenade for String Orchestra. Dr. Oscar Paul. 34. String (Quartet, in F minor. Frau Feo Weingartner. 
ded des unold Singuf, for baritone voice anc 35, Three songs for voice and erchestra. Mr. Ffrangeon- 
7. Lied des Hunold Singuf, for Larit i nd’! 35. Tl gs fi Lorchestra. Mr. I frange: 
pianoforte. A, Alexi. Davies. 
S. Two songs. Laura Horst. 36. Four songs for soprano voice and orchestra. 
9. Sakuntala. Opera; libretto by the composer. — Franz 37- Two ballades; poems by Carl Spitteler. rl. Grete 


Liszt. Klinkerfuss. 
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His versatility is not confined to the chief work 
«his life, namely, that of conducting, nor com- 
, sing, but is prominent in his literary attainments. 
! addition to several articles contributed by him to 

usical journals, he is the author of the following 

mphlets : 


Die Lehre von der Wiedergeburt und das musikalische 
Drama. Leipzig. 

Ueber das Dirigieren. Berlin, 1896. 

;. Bayreuth, 1876-96. Berlin, 1896. 

This has been translated into English by Lily 
Antrobus, and published by Messrs. Weekes and Co. 

Die Symphonie nach Beethoven. Berlin, 1898. 

This appeared in an English form—‘ The Symphony 
since Beethoven’—in the Conlemporary Review of 
February and March, 1899: and an English version 
will be published in a seperate form. A French 
translation has been made, and one in the Dutch 
language is being prepared. 

5. Carl Spitteler, ein kiinstlerisches Erlebnis, Miinchen. 
Of special interest are the views of Herr Weingartner 
as expressed in his Beethoven pamphlet. We give 
a few extracts therefrom. In regard to the mighty 
musician, the composer of the ‘immortal nine,’ he 
says : 

I would first of all establish the fact that not one of the 
symphonies composed since Beethoven has attained, let 
alone surpassed, the value of one of his, although many 
of them contain excellent) music, and some display 
genius. 

Papa Haydn’s genial strains are pleasantly referred 
to with the affection of a true-hearted son : 

Enchanting masterpieces, sprung from his childlike 
and sunny mind, which, like all productions of true 


genius, will live for and outlast all so-called 
* schools.” 


C¥er 


‘G’ (Sir George Grove) might have written the 

following concerning Schubert : 
He was the lyric musician rar’ Zoyyv. Whatever he 
wrote, the most serene as well as the most tragic work, 
seems, as it were, imbued with that infinitely soft, 
melodic element, which always lets us perceive his 
figure as if through tears of gentle emotion. A blissful 
warmth emanates from his music. Only think of the 
great Symphony in C major! . . I cannot conceive 
how it is that there are still people so ill-humoured as to 
think this symphony too long, nay, even to ask for cuts 
to be made in it. Tam not of their opinion, and I own 
that whenever I hear this work well conducted, or when 
I conduct it myself, I always experience the most happy 
sensations, and am absolutely intoxicated with music. 
It produces on me the effect as of flight through a brig 
ila 7 ee 


A comparison between Schubert and Beethoven is 
thus fancifully expressed : 


In the greatness and power of his sentiment, united 
to the tender, lyrical element, which runs through his 
works like a sacred thread, Schubert appears as the 
noble and, as it were, female complement of Beethoven ; 
the two great symphonies, in which his important 
personality is perfectly represented, are the only ones 
which approach those of Beethoven. 

And, lastly, the remarks on Schumann’s orchestral 
technique, or its shortcomings, are not only in- 
teresting but to the point : 

In place of the great and broad adagzo of the Beethoven 
symphony, we find in Schumann graceful, melodious, 
lyrical ¢zfermess?, which would suit the pianoforte far 


better than the orchestra. Indeed, if a Schumann 
symphony be well played as a pianoforte duet it is 








far more effective than in the concert hall. His 
instrumentation is so thick and clumsy that, were one 
to play strictly according to his direction, no expressive 
orchestral performance would be possible. You may 
believe my experience as a conductor that nothing is 
so troublesome as the performance of a Schumann 
symphony, because almost all xances of sound and 
the accentuation of the leading parts must be obtained 
through the conductor's own initiative, so that the 
composer’s intentions, which come out clearly enough on 
the pianoforte, may also be recognized in the orchestra, 
and the performance may not be devoid of light and 
shade. 


One cannot be in Herr Weingartner’s company 


without very soon becoming conscious of his 
remarkable personality. Strength of purpose and 
amiability of disposition are blended in_ that 


mercurial temperament. Energy and alertness are 
strong characteristics of this leader of men and 
poetic-souled musician. His clear-cut features 
when in repose might convey the impression of a 
stern nature beneath that pale face: but no one 
can laugh more heartily than he, and the smile 
that now and again brightens his countenance ts 
one that is not easily forgotten. His hobbies 

he took a keen delight in adding this word to 
his limited English vocabulary —are walking and 


mountain-climbing, ‘and I love the classics, 
Beethoven and the rest,” he adds as, with a 
hearty hand-shake, he utters a cordial .luf 


IV iedersehen | 

The portrait of Herr Weingartner, which forms 
one of our Special Supplements, has been taken 
specially for this biographical sketch by Messrs. 
Russell and Sons. 


LINCOLN CATHEDRAL. 


‘Wer address’d ourselues [at Lincoln | to heare 
the Cathedrall prayers, and see the ancient 
monuments and rarities of that stately and 
magnificent Minster, which is the grace and 
beauty of the whole City, and fayrely built on a 
high hill, commanding a pleasant prospect of 
the adiacent country, neere 20 mile about, 
and within ken of the sea. 

‘Heere wee heard their solemne seruice. 
The Organs, with other Instruments, suited 
to most excellent voyces, were all answerable 
to such a famous Cathedrall.’* 


Beautiful for situation, Lincoln is one of the 
most beautiful of our English cathedrals. Like 
Durham, Ely, and St. Albans, it enjoys the advan- 
tage of being set on a hill, a position which not 
only gives added dignity to its trio of noble towers, 
but displays its stately proportions to the best 
advantage. ‘The history of the sacred edifice may 
be briefly set forth. Remigius, the earliest Norman 
bishop of Lincoln, built the first cathedral on this 
site; it was ready for consecration in 1092. 
Some fifty years later a fire ‘ foully disfigured’ the 
building ; but a still greater calamity occurred in 
April, 1185, when a violent earthquake, felt 











* From a manuscript account of a Seven weeks’ Tour made by 
three military officers through twenty-six counties of England, 
A.D. 1634. 
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throughout the whole of England, ‘split the | pulpit, protested against the action of the Bisho», 
Cathedral in two from top to bottom.’ In 1192/and as this aggrieved divine uttered the words: 


the first stone was laid of the Choir and Eastern 
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THE ARMS OF LINCOLN CATHEDRAL. 


Transepts. During the first half of the thirteenth 
century the Great Transepts were completed, and 
the Nave was gradually extended westwards. ‘The 
Angel Choir, an architectural gem of the first 
water (of which more anon), dates from 1280; the 
Cloisters some sixteen years later. Thus this fair 
fane, built of durable Lincoln stone, has stood, in 
its completed glory, for 600 years. 

Let us go round about the towers thereof in 
order to obtain some impressions of so graceful a 
mother-church. One naturally starts from the 
west front, which, although in the nature of a 
screen, is very impressive. In the centre will be 
seen a grim-looking, solid block of masonry, 
100 feet wide, of ‘stern, almost savage plainness’ 
the remains of the first Norman cathedral. Some 
curious early sculptures stretched across the screen 
have as their subjects: The Expulsion from 
Paradise, Adam and Eve digging, Noah building 
the Ark, Daniel in the Lions’ Den, &c. The 
western towers (each 206 feet high) were originally 
surmounted by timber spires, which remained 
in situ till 1807. A previous attempt to demolish 
these erections resulted in a riot on the part of the 
protesting citizens. This disturbance was not 
quelled until the bellman perambulated the city 
with the following message of peace : 

Whereas there has been a tumult for these two days 
past, about pulling down the two west spires of the 
church: this is to give notice to the people of this city, 
that there is a stop put to it, and that the spires shall be 


repaired with all speed. 


‘After which,’ we are told, ‘the mob with one 





accord gave a great shout and said, “God bless the 
King.”’ The central tower—in height 271 feet— | 
had a timber spire until it (the spire) | 
was destroyed by a tempest in 1548. An earlier | 
central tower fell in the year 1237, under remark- | 
able circumstances. Bishop Grostéte had been 


also 


‘If we were to be silent, the very stones would cry 
out for us,’ the central tower came down with a 
crash, burying several people in the ruins. The 
tower however was soon rebuilt, and through the 
many changes of nearly 700 years it stands to this 
day in all its magnificence as one of the finest in 
the kingdom. It contains ‘Great Tom,’ a_ bell 
weighing 5 tons 8 ewts., in size the fourth in the 
kingdom; the hammer which strikes the hours 
weighs 224 lbs. 

Walking by the south side of the Cathedral we 
notice the Galilee Porch, not, as at Ely and Durham, 
at the western end of the church, but placed at 
the south-west corner of the great transept. The 
lovely south-east porch is unique among English 
cathedrals. The Bishop’s Palace is on the other 
side of the road. Adjacent thereto is the interesting 
group of habitations called’ the Vicars’ Court, 
wherein resided the Rev. Luke Flintoft, a Priest 
Vicar from 1703-14, and the composer of the best 
of minor double chants. 
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THE LINCOLN 
AN ORNAMENT IN THE CATHEDRAL. 


(Photograph by Messrs. George Hadley and Son, Lincoln.) 


ithe Chapter House, the Cloisters, the high pitch 


calling the cathedral clergy to account for their | of the roof of the Cathedral, the double-cross 


laxity. One of the canons publicly, from the | 


formed by the duplication of the Transepts, the rich 


The flying buttresses of 
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decoration of the stone-work, with pinnacles in 
profusion. —all these contribute to produce a picture 
of exquisite charm. 

If the interior, viewed from the Nave, seems at 
first to be a little disappointing, owing to the 
lowness of the vaulting and the uniform height of the 
entire building, there are some rich compensations. 
In the Great ‘T'ransept the two large, round windows 
at once attract attention. ‘They are known as the 
‘Dean’s eye’ and the ‘ Bishop’s eye’-—the former, 
on the north, facing the Deanery, the latter, on 
the south, facing the Bishop’s Palace. ‘The inter- 
pretation of these optically-designated windows 
is that as Lucifer comes from the region of the 
north, the Dean’s eye must be on the watch for 


of interest are the double arcading, and the to 
columns in the eastern transepts, richly ornament: d 
with crockets placed between the shafts. T 

Choir originally had an apsidal termination. ‘T) 
Angel Choir, built between 1255 and 1280 

receive the shrine of the saintly St. Hugh, forms 
the retro-choir. It belongs to the Transition 
period, and is the earliest example of geometrical 
work. The Trifortum is of exquisite design, its 
spandrils being filled with choirs of angels, which 
give the name to this fascinating portion of the 
Cathedral. In strong contrast to the angels 
with their expanded wings is the grim-looking 
figure, squatting under a_corbel, known as 
the ‘Lincoln Imp,’ a truly characteristic specimen 


O 





THE 


(Photograph by Messrs. George Hadley and Son, Lincoln.) 


DOUBLE 


the approach of so undesirable a visitor ; while the 
Bishop’s eye turns towards the sunny south, the 
region of the Holy Spirit, whose sweet influence 
alone can overcome the wiles of the wicked one. 
The ‘ Dean’s eye’ furnishes a magnificent example 
of early thirteenth-century stained glass. 

The Choir is the glory of Lincoln Cathedral. 
It was built by that ‘very excellent and wonderful 
man,’ the master-builder Bishop, St. Hugh, and 
completed in 1200, It is the ear/iest known 
example of pure lancet, or Early English, free 
from any trace of Norman influence—indeed, he 
pointed arch was born at Lincoln, Special features 


ARCADING OF 


ST. 


HUGH. 


of the facetious fancy of medizval workmen. The 
great east window, considered to be the finest of 
its style in the kingdom, is of eight lights and 
of faultless proportions. In its refined elegance, 
decorative treatment, and delicacy of finish the 
Angel Choir can hardly be paralleled. 

The Chapter House, dating from the early part 
of the thirteenth century, is in perfect harmony 
with the rest of this richly-decorated sanctuary. 
In shape a decagon, with two windows in each 
bay, it is one of the earliest of the series of 
polygonal chapter - houses in England. — The 
Cloisters and Vestibule, on the north side of the 
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thedral, date from 1296. ‘They lead to the 
athedral Library, a fine long room designed by 
ren in 1674, and naturally of a very different 
s.vle of architecture from that of its Gothic 
s ‘roundings. ‘The library, which contains about 
8,000 volumes, includes several old English Bibles 
ard books of devotion, temp. Henry VIIL, 
Ecward VI., and Mary, in addition to a valuable 
manuscript of Old English Romances 7a 1430-40, 


under circumstances that would now be regarded 
as outrageous. The Earl Spencer of that day 
(circa 1820) had for librarian the Rev. Dr. Thomas 
Frognall Dibdin, the elder brother of Charles 
Dibdin, the sea-song composer. Dr. Dibdin, who 
was a well-known bibliomaniac, had a_ roving 
commission from his nobleman master to secure all 
the rare books he could lay his hands upon, in 
order to enrich the Earl’s library at Althorpe. He 














THE CHOIR: LINCOLN CATHEDRAL. 


(Photographed specially for this article by Messrs. George Hadley and Son, Lincoln.) 


and a contemporary copy of Magna Charta, 
endorsed ‘For Lincoln’; also a Collection of 
Italian Madrigals, dating from 1549 (Nicold Dorati) 
to 1634 (Richard Dering), presented by Dean 
Honywood, who held office from 1660 to 1681. 

In former times the library was rich in Caxtons, 
but, alas! they disappeared nearly a century ago, 


XUM 


gathered 


so managed to get the right side of the Dean and 
Chapter as to induce them ‘to sell all the Caxtons 
and other early prints, and to replace them with 
more modern works of which they stood in need’! 
At the same time Dr. Dibdin appears to have 
a ‘Lincolne Nosegay’ of  *certaine 
bokes,’ doubtless for Lord Spencer. ‘The following 
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is the title of a little catalogue of precious; ‘honourable mention’ for those sacred lyrics wiih 
tomes : | which he so greatly enriched the worship-song of 





Here begyneth | A Lirrie Tome | and hathe to all sections of the Christian church, e¢.g., the o/\- 
name | THE LINCOLNE NosEGAY | beynge | a brefe | sung hymns beginning :— 
table | of certaine bokes | in the possession of | Maister — | ie: y : ; ae 
THoMAs FROGNALL Dippin | clerk | which bookes inna ae : sg eee ee 
be to be sold | to him = who shal gvue the moste for ye | eecslaalatl BS te ees La 
same. * Gracious Spirit, Holy Ghost * 


ats R ‘Hark ! the sound of holy voices” 
Most, if not all the Caxtons and other rare books : 


are now in the Rylands Library, Manchester. 
Before considering the music and musicians of 
Lincoln, reference may be made to one or two 
of its most famous bishops. ‘The building prelates) In turning to matters strictly musical, mention 
—Remigius, and St. Hugh, the founder of the) must first be made of the Precentor, that important 
present Cathedral have already been mentioned, | office now being held by the Ven. Archdeacon Bond, 


*O day of rest and gladness’ 
‘QO Lord of heaven and earth and sea’ 


© Father of all, from land and sea.’ 
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THE CATHEDRAL ORGANIST’S HOUSE, LINCOLN. 


(Photographed specially for this article by Messrs, George Hadley and Son, Lincoln.) 


and so has Robert Grostéte (Bishop from 1235 to who, in 1g02, succeeded Canon H. R. Bramley, 


1253), who, though of lowly birth, became one of of Christmas Carol fame. The choral body of 


the greatest scholars of his day and ‘a wise and the Cathedral consists of four  Priest-Vicars, 


practical reformer of clerical disorders.’ Bishop —a very ancient foundation —nine Lay-Vicars 
Fleming (1419-31) was the founder of Lincoln or singing men, two supernumeraries and sixteen 
College, Oxford, a seat of learning closely knit choristers. In regard to the last-named, the 


to the Cathedral, and founded ‘to defend the} number of actual choristers is only four. Instead 
mysteries of the sacred page against those of surplices they wear vestments which are really 
ignorant laics who profaned with  swinish| remnants of the medieval choral copes, with the 
snouts its most holy pearls.’ John Wesley was addition of sleeves, as shown in the accompanying 
one of the most distinguished alumni of Lincoln photograph. ‘The remaining juveniles of the choir 
College, Oxford, and, in our own day, Mr. John) are twelve Burghersh Chanters, so named from the 
Morley. Coming to later times, the poet-bishop| revenues derived from the suppressed Burghersh 
Christopher Wordsworth (1868-85) must have Chantry, anda variable number of supernumerarics. 
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In olden times cathedral choristers were not 
nelected as they were in the greater part of the last 
century. At Lincoln, for example, we find that 
in +477 William Horwode, Vicar, was appointed to 
insiruct them in the science of singing, to wit: 
‘pliynsonge, pryksonge, faburdon, diskant, and 
co ntor’—the last-named probably counterpoint 
‘as well as in playing on the organ, and especially 
those whom the master shall find apt to learn in the 
“ Clavycordes.”’ 

A\t the present time the choristers—sixteen in 
number, are well cared for. ‘They are boarded and 
receive an excellent education in the Lincoln 
Cathedral Choir School, which is under the direct 
management of the Dean and Chapter. The 


new organs for the Chapel of St. John the Baptist 
and in repairing the great organs in the Choir. 
Fourteen years later—in September, 1442—the 
Dean and Chapter unanimously agreed that organs 
of a better kind should be put up in the great 
Choir before the ensuing Christmas, and a ‘bill’ was 
drawn up between the Chapter and one Arnald 
Organer, of Norwich, by which the latter covenanted 
to carry out the work for the sum of five marks. 
The next reference is in the year 1635, when a 
pension of 4os. per annum was granted to Thomas 
Coats, of Stamford, ‘ for repairing and keeping in 
order and tune the organs in the Church.’ In 1663 
a Mr. Derby, at ‘ worke’ on the organ, was ‘abused ’ 
by Mr. Mudd, organist, as we shall presently see. 





THE TRIFORIUM OF 


THE ANGEL CHOIR, 


(Photograph by Messrs. George Hadley and Son, Lincoln.) 


head-master, Mr. G. H. Cowburn, and his assistant 
are both University graduates, while the musical 
education of the boys is under the personal 
supervision of Dr. G. J. Bennett, organist of 
the Cathedral. 

We must go back 600 years to find the first 
mention of an organ in the Cathedral records. 
In the year 1311 a fee of twenty shillings was paid 
to Thomas de Ledenham, Vicar, for taking care of 
the organs, d/owing and cleaning them! On 
April 24, 1428, the Chapter met and decided that 
nine pounds should be expended in purchasing 


For much of the following information concerning the music and 
musicians of Lincoln Cathedral we are indebted to the valuabk 
researches of the Rev. Canon A. R. Maddison, M.A., F.S.A , Priest- 
Vicar and Librarian. 


XUM 


The chapter books of August 27, 1702, contain 
this entry : 

Pactum cum Gerardo Smith de organis reparandis et 
amovendis juxta articulos, ad id compositos, conclusum fuit. 
It would be interesting to know to what part of the 
Cathedral the organ was removed. A print in 
Dugdale’s M/onasticon shows the instrument placed 
on the north side of the choir, in the last bay 
before the eastern transept, the choir organ-case 
and keyboards overhanging the stalls. Perhaps 
the screen position was adopted at this time (1702), 
but nothing definite can be discovered on this 
interesting point. In January, 1729, it was decreed 
‘that the organ be repaired by Mr. Anthony 


Parsons, organ-builder’:; and, in the following 
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month, Master John Rance, chorister, was reproved 
for throwing stones and bruising the organ-pipes 


taken out to be cleaned and 


repaired. In 1826 


William Allen built a new organ (enclosed in the 


present case), 
1851. This organ 
four-manual instrument, 


which was enlarged by 
gave place to the present fine 
erected by 


his son in 


Father Willis 


in 1898 at a cost of nearly £5,000, exclusive of 


the case: 


the opening service, 
by Sir Walter Parratt, 
Musican 


it was opened on 

(November 17) in that year. A 
at which recitals were given 
will be 
Times of December, 


St. Hugh’s Day 
full account of 


found in ‘THE 
1898. 


The following is the specification of the organ : 


GREAT ORGAN (14 Stops). 


Feet. 
Double Open Diapason ee 
Open Diapason, No. 1 oe 
Open Diapason, No. 2 8 
Open Diapason, No. 3 | 
Stopped Diapason 8 


Claribel Flute (open through- 
out). ay a: 
Flute He armonique 


SWELL ORGAN (15 Stops). 


Double Open Diapason sa TO 
Open Diapason, No. 1 aio ae 
Open Diapason, No. 8 
Salicional Me: | 
Vox Angelica, toTenorC ... 8 
Lieblich Gedacht . 8 
Lieblich Floéte ... } 
Principal } 


CHOIR ORGAN (10 Stops). 


Lieblich Bourdon “ve ae} 
Viola da Gamba son aa 
Dulciana 8 
Hohl Flote (open throughout) 8 
Lieblich Gedacht ae 


SoLo ORGAN (8 Stops). 


Gamba ... -— eth on 8 

sone Sete, to TenorC ... 8 

Claribel Flute (open sides 
out) ... : oo. 8 


Harmonic Flute 


Feet. 
Principal me sas ae 
Twelfth = sss, 228 
Fifteenth ich ae > 
Mixture (3 ranks) .- 
Trombone bas ms oss: EO: 
Tromba . oa ae «8 
Clarion .. eas sts | 
Fifteenth ae oes ase ee, 
Mixture (3 rz anks) 
Double Trumpet —... 16 
Trumpet oes Re, 
Oboe ... aes ee ‘cen ne 
Clarion... <n { 
Vox Humana .. 8 
Gemshorn . aes Ge. 
Concert Flute... oe ee, | 
Piccolo Harmonique 2 
Cor Anglais. en os AO 
Corno di Bassetto... ior aa 
Orchestral Oboe as aoe 
Orchestral Clarinet ... eas 
Tuba... we ‘ aa. 
Tuba Clarion ... on sn a 


The rst, 2nd, 4th, 5th, and Gth Stops are enclosed in a Swell Box. 


PEDAL ORGAN (11 Stops). 


Double Open Diapason neaee 
Open Diapason (wood) aoe 
Open Diapason (metal) ves KO: 
Violone ... eee ee ons) 2D 
Bourdon ... oor no onus 58 


Octave ... 8 
Violoncello 8 
Super-octave ... nr sao a 
Contra Posaune oe <aiae 
Ophicleide ise 16 
Clarion ... 8 


COUPLERS AND ACCESSORIES. 


Tremulant to Swell Organ 
Solo Sub-octave on itselt. 
Swell Super-octave on itself. 
Swell Sub-octave on itself. 
Solo to Great. 

Swell to Great. 

Choir to Great. 

Swell to Choir 

Solo to Pedals. 

Swell to Pedals. 

Great to Pedals. 


Choir to Pedals. 

Pedal and Accompaniment to 
Solo Pistons. 

Pedal to Swell Pistons. 

Pedal to Great Pistons. 

Pedal and Accompaniment to 
Choir Pistons. 

Swell Pistons to Composition 


Great Pistons to Composition 
Pedals. 


PISTONS AND Composirion PEDALS. 


Five pistons to solo organ. 
Seven pistons to swell organ. 


Seven pistons to great organ. 
Five pistons to choir organ. 


Six double-acting pistons to couplers and accessory stops. 

Seven composition pedals to pedal organ (acting separately, or in | 
connection with the great and swell organ pistons). 

One composition pedal giving soft pedal organ, and withdrawing all | 


pedal couplers. 


Double-acting pedal to ‘ solo to great’ coupler. 
5 es ‘swell to great’ coupler. 


” ” 


‘great to pedals’ coupler. 
‘great pistons to composition pedals * coupler. 


Analysis of the contents of the Organ. 


*1pes. 
2 Stops, 32 feet tone <a OO 
11 16 f 450 
25 + Ss a 1,495 
II - } - ve ‘OFO 
6 _ various... : 550 
58 Speaking Stops. 3,228 


18 Couplers, &c 


76 Draw Stops. 


Pipes. 
14 Stops, Great Organ 


ms 4. Swe 5s 

10 ,, Chor ,, pr 

8 ,, Solo i side 
(ree Pedal ,, sion 
58 Speaking Stops. 3,228 


18 Couplers, Xc. — 


76 Draw Stops. 


The first mention of an organist—/.e., one w.io0 
held that office exclusively—is in the year 14.9, 
when John Ingleton was appointed. With: ut 
enumerating the names of the chief musicians v.10 
held office during the next hundred years, we niay 
proceed to mi tke mention of Lincoln’s greatest 
organist, William Byrd, ‘a Father of Musicke,’ a as 
he is called in the ‘Cheque Book of the Chappel 
Royal.’ Byrd, ‘bred up to music under Thomas 
lallis,) held the organistship from 1563 to 1569. 
On the latter date he was sworn in a Gentleman of 
the Chapel Royal, although his successor (at 
Lincoln) was not appointed until December, 1572 
A Chapter Act of September 29, 1570, decreed that 
the organist was ‘to set the tune before the com- 
mencement of the Te Deum, and the Canticle of 
Zachary at morning prayer, and at evening prayer 








A LINCOLN CHORISTER. 
(Photograph taken specially for this article by Messrs. George Hadley 
and Son, Lincoln.) 


| 
| 
Magnificat and Nunc dimittis: and 
| to accompany the anthem.’ ‘The 
isome of = old-time organists of Lincoln does 
/not seem have been above reproach. — For 
| example : Me ‘Thomas Kingston, in the year 1611, 
wa arraigned before the C hapter ‘for beating the 
calling Mr. Dye, the Master of the 
The reprimand Mr. Kingston 


before the 


| boys and 
( ‘horisters, an ass’! 





928 | then received seems to have had little or no effect 
974) upon his conduct, as a year later, and in 1615, he 


| was further admonished, the charge against him 

| being :— 

| He ys verye often drunke and by means thereof he 

| hathe by unorderly playing on the organs putt the quire 
out of time and disordered them. 


behaviour of 
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Ti tipsy ‘unorderly’ player was almost 
im: ediately replaced by John Wanlesse, the author 


of . Litany, at a salary of £20 per annum. ‘The 
org nist after the Restoration was a Mr. Mudd, 


wh seems to have acquired the inebriate habits 
of .ir. Kingston—habits, it should be added, that 
in hose days were by no means confined to the 
org nist of the Cathedral staff. On March 14, 
1667, the Precentor was under the painful 
necessity of writing to the Dean (Honywood) in 
these terms :-— 

Mr. Mudd hath been so debauched these Assizes, and 
hath so abused Mr. Derby [an organ builder], that he 
will hardly be persuaded to stay to finish his worke 
unlesse Mudd bee removed. And I have stuck in the 
same Mudd too; for he hath abused me above hope of 
Pardon. I wish you would be pleased to send us 
downe an able and more civill organist. 





Two days afterwards the Precentor had to repeat | 
his alcoholic indictment against the muddled | 
Mr. Mudd. Ina letter to the Dean he said : 


Yesterday Mr. Mudd shewed the effects of his last | 
weeke’s tipling, for when Mr. Joynes was in the midst of 
his sermon, Mudd fell a singing aloud, insomuch as 
Mr. Joynes was compelled to stopp; all the auditorie 
gazed and wondered what was the matter, and at length 
some neere him, stopping his mouth, silenced him, and 
then Mr. Joynes proceeded ; but this continued for the 
space of neere halfe a quarter of an houre. So that 
now wee dare trust him no more with our organ, but 
request you (if you can) to helpe us to another; and 
with what speed maybe. 





an ses ale | 
lo Mr. Mudd succeeded a foreigner named | 


Andrew Hecht, Hight, or Height. In the late | 
Dr. Hopkins’s MS. organ-specification book (now | 
in the possession of the present writer) he is noted | 
down as ‘a Lewbecker, in Germanie.” Herr Hecht | 
was doubtless imported by Dean Honywood, who | 
probably made the organist’s acquaintance during | 
the Commonwealth and while sojourning in the 
Low Countries, where he collected his splendid 
library. Hecht composed two anthems (MS.), 
‘Out of the deep’ and ‘God is our hope,’ which 
are preserved in the Cathedral library. He was 
buried in the Cathedral on March 31, 1693. His} 
son, Thomas, was admitted organist in 1693 at a 
salary of £30 per annum, but he declined to 
undertake the duty: he soon after became 
organist of Magdalen College, Oxford, a post he 
held from 1695 to 1734. 

George Holmes, organist from 1704 to 1721, 
has found a place in the ‘ Dictionary of National 
Biography.’ He composed the Burial Sentences 
(which are still sung at Lincoln); a Harpsichord 
Suite: one of the St. Cecilia’s Day Odes ; and 
a toccata for single or double organ is also 
attributed to him. In June, 1731, the organist, 
Charles Murgatroyd, was ordered to ‘play a 
short voluntary before the Second Lesson’ : 
and in 1771 Mr. Lloyd Raynor, organist, had 
to appear before the Dean and Chapter, when 
he was ‘arraigned and reproved for playing one 
anthem while Mr. Binns was singing another”! 
The statement that Reginald Spofforth, the glee- 
Writer, resigned the organistship in 1789 (as stated 
in the ‘ Life’ of that composer) is evidently wrong, 





and there is no record of his ever having been 


Sin ttaba cits 


XUM 


(@) 


appointed. Coming to later times we find that two 
organists between them held office for the long 
period of ro1 years —-George Skelton, who reigned 
fifty-six years (1794-1850), and John Matthew 
Wilson Young, compiler of the Lincoln Psalter, 
chief musician during forty-five years (1850-1895). 
It is a curious fact, by the way, that no organist of 
Lincoln Cathedral has died at his post for the past 
148 years—ve., since 1756—-the vacancies having 
been otherwise caused. 

The present organist is Dr. George John Bennett. 
He was born at Andover, May 5, 1863, and from 
1872 to 1878 sang as a chorister in Winchester 
College Chapel. Having gained the Balfe Scholar- 
ship at the Royal Academy of Music, he studied at 
that Institution under G. A. Macfarren and others. 





BENNETT, 


DR. GEORGE J. 
ORGANIST OF LINCOLN CATHEDRAL, 


(Photograph taken specially for this article by Harrison, Lincoin.) 


He was then enabled, through the kindness of 
the late Mr. Henry Littleton (Novello & Co.) to 
continue his musical studies in Germany. During his 
three years’ sojourn abroad he was first a pupil of 
Kiel and Heinrich Barth at the Berlin Hochschule 
der Musik, and afterwards for two years at Munich, 
his teachers being Rheinberger, for composition 
and organ, and Bussmeyer, for pianoforte. 

He took his doctor’s degree (at Cambridge) in 
1893, and, after holding various organ appointments 
in London, he was chosen organist of Lincoln 
Cathedral in 1895 upon the resignation of 
Mr. J. M. W. Young. In 1882 he qualified for 
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the Fellowship of the Royal College of Organists, 
and was elected a Fellow of the Royal Academy 
of Music in 1887, and in the following year to a 
professorship of harmony and composition at his 
alma mater. He has acted as an examiner for 
musical degrees at Cambridge (1897-8-9) and 
Durham (1899, 1900) Universities ; he has also 
examined for the Royal College of Organists (of 
which he is a member of the Council), and is an 
examiner to the Associated Board of the Royal 
Academy of Music and the Royal College of 
Music. In_ his official capacity as Cathedral 
organist he ably conducted the Lincoln Musical 
Festivals of 1896, 1899 and 1902, and had much 
to do with the successful carrying through of the 
new organ scheme and the opening of the 
instrument in 1898. As conductor of the Lincoln 
Musical Society since its formation in_ 1896, 
yr. Bennett has done good work beyond the walls 
of the Cathedral, to which the long list of choral 
and orchestral works performed during the eight 
years of the Society’s existence bears full testimony. 
The Lincoln Orchestral Society, also conducted by 
him, is a flourishing organization of artistic import. 
Ir. Bennett’s compositions, in| which refined 
musicianship and melodic gifts are happily blended, 
include the following works :— 

Serenade for orchestra and Jugendtraume Overture 
(Crystal Palace, 1857); Festival Evening Service in A, 
with orchestral accompaniment (composed for the 
Dedication Service, St. Paul’s Cathedral, 1890) ; Easter 
IIymn, for soli, chorus, and orchestra (Iestival of the 


Sons of the Clergy, St. Paul’s Cathedral, 1895) ; 
Cymbeline Overture (Philharmonic Society, 1895); 


Suite in D minor, for orchestra (Lincoln Festival, 

1962) ; Festival Te Deum, and Mass in B flat, both for 

soli, chorus, and orchestra; church and organ music ; 

pieces for pianoforte; songs; part-songs ; Choirboy’s 

Elements of Music (Novello’s Primers), Xe. 

For kind help rendered in the preparation of this 
article, acknowledgment is due to the Rev. Canon 
A. R. Maddison, M.A., F.S.A., Priest-Vicar and 
Librarian of Lincoln Cathedral, and to Dr. George 
J. Bennett, organist and choirmaster. 

DorrED CROTCHET. 





The forthcoming Music Loan Exhibition of the 
Worshipful Company of Musicians promises to bea 
very important event. It will be held, by kind 
permission, in the Hall of the Fishmongers’ Company, 
London Bridge, in June and July, and will be opened 
on June 27 by the Prince of Wales. The main object 
of the Exhibition will be to show the progress of the 
art of music since the last Charter was granted to the 
Company three hundred years ago. An interesting 
feature will be a course of daily lectures, with musical 
illustrations, on various matters connected with the art, 
thesediscourses to be delivered by well qualified experts 
in their particular departments. .\ member of the 
Company has offered several money prizes for various 
compositions—songs, pianoforte, organ, pianoforte and 
violin, a part-song— particulars of which will be found 
in our advertising columns (p. 283). The loan section 
will be particularly rich in treasures lent by various 
public bodies and private individuals. — Finally, the 
Exhibition is under the distinguished patronage of the 
King and Queen, and the Prince and Princess of 





Wales. 


WAGNERIAN MUSIC IN ENGLAND. 
\ LETTER WRITTEN TO WAGNER BY 
EDWARD DANNREUTHER. 


[Twenty-four vears ago Wagner asked Mr. 
Edward Dannreuther, his London friend and host, 
to write a letter on ‘Music in’ England’ for 
insertion in the master’s journal, arreusher 
Blitter. \ compliance with this request resulted 
in the following communication, —* Ein wahres 
Cabinetstiick,’ as Wagner called it——-which appeared 
in the February-March, 1881, issue ; in German, of 
course. ‘The letter throws a curious light on the 
aspect of musical doings in England e7ca 1879-81, 
and furnishes proof of the prophetic insight of the 
writer. ‘These presents, apart from the subject- 
matter, justify the insertion of Mr. Dannreuther’s 
interesting epistle in these columns.-—Ep. J/. 77] 


Friends abroad have repeatedly asked: * What 
has been the result in England of all the. stir in 
matters musical during the last ten years? What 
about the discussions in periodicals, the Wagner 
Society's doings, the concerts at St. James’s Hall and 
the Albert Hall?) What has England got from 
Bayreuth, or Bayreuth from England ?? ‘To which 
one must candidly answer: * Very little as yet, one 
way or another, though there may be a good deal 
to come.’ 

In London we have had much waste of printed 
paper, many orchestral performances of variable 
excellence, superb at times, indifferent at others, 
and a few downright failures where vocalists were 
concerned : enormous expenditure, and, all things 
considered, the vast means employed and_ the 
energy brought to bear, curiously little advantage to 
the funds at Bayreuth —an effective addition to 
which was the immediate object of our exertions. 
This is the plain truth about the external aspect of 
things, of which the English members of | the 
Bayreuther Patronatsverein are fully aware. But 
it may be well to point out that there are aspects 
other and more important than financial ones, 
under which * Music in England’ looks bright as 
on the morn of a new day, and whereat it appears 
more than probable that the spirit of Bayreuth 1s 
about to come in closer contact with English 
culture. The changes indeed which are taking 
place with regard to the relation of music (let us 
say Beethovenian music, for fear of being mis- 
understood) to the civilization of England, are 
much deeper and more extensive than is generally 
supposed. We are in confusion, it is true: but 
Wwe are undergoing steady and very rapid ameliora- 
tion, And it is evident, to those amongst us who 
watch and compare, that some of the widest and 
most far-reaching changes in the work of our 
younger musicians spring from impulses given’ by 
the Bayreuth master at some period or other of his 
career. 

In Shakespeare’s time, and earlier, Great Britain 
had its music; an indigenous and surpassingly 
lovely people’s song, extinct now, or nearly so in 
England proper, but still breathing on the hills of 
Scotland and Wales, and in Ireland ; and artistic 
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mic of a high order, both ecclesiastical and 
secular, derived from the Netherlands and from 
[tay in the first instance, but stamped with the 
genuine Elizabethan stamp, as much = as_ the 
menners, the poetry and the 
the: age. And fat music is alive to this day: 
the anthems of ‘Tallis and Orlando Gibbons 
are still to be heard in’ the cathedrals; the 
madrigals of Wilbye and part-songs of Morley 
are familiar to many a provincial choir. As the 
national character persists, so the spirit of English 
music has proved ineffaceable, ineradicable. — It 
was the outcome of English feeling, of manners, 
and even of physical characteristics. “Then, as 
now, the typical English gentleman appeared 
reticent, almost shy, firmly self-confident, brave, 
active, adventurous-—free, in a word, loving fresh 
air and sunshine and the high aspects of nature. 
It lay dormant during the Puritan days and the 


frivolous period of the Restoration (Purcell, of 


course, excepted); under the Georges it arose 
again to meet Handel’s master mind ; and it has 
now come in contact with Bach, Beethoven, 
Wagner and Brahms. 

Under the bewildering complications of English 
life, with the enormous wealth and the closely 
packed population 


culture and non-culture, ambiguous elements of 


course exist in plenty and are inevitable. ‘There is 
much vapid and sentimental stuff to be heard in 
churches and concert-rooms : and now and _ then 
one may even come across downright vulgarity at 
theatres and music-halls. Free trade in theatrical 
matters has encouraged the importation of a mass 
of deleterious rubbish from) Paris and elsewhere, 
and speculation upon whatever of vulgar tendency 
there may be is perhaps more rife latterly than it has 
ever been before: yet the true and good lives on 
for all that, and the type remains high-hearted and 
intelligent as it always has been. 

In some respects it might be feared that English 
civilization is absorbing music, good, bad, and 
indifferent, far too rapidly and_ indiscriminately. 
The craving for music has in fact increased so 
much that the lower and lower middle classes are 
eagerly grasping at supplies of very questionable 
The steady growth of minor theatres 
and music-halls, a class of ‘amusements ” the staple 
of which is the ‘musical farce’ and the *comic 
song*—both clumsy adaptations or imitations of 
French originals —is really an evil. But its balance 
and cure is vigorously at work. From Cornwall 
to the Hebrides, innumerable choral 
exist, and are on the increase in the metropolis as 
well. Continental musicians have no conception 
of the amount and really good quality of the 
work done in this quiet way. ‘Take the smaller 
choral associations of Yorkshire, Lancashire, or 
Wales, for instance : they are seriously in earnest 
about their music, and their meetings are anything 
rather than a convenient bureau de mariage, as it 
has been whispered such things are apt to be. It 
Is NO exaggeration to state that there are in the 


excellence.” 


societies 


1570-8). 


XUM 


architecture of 


possessing every degree of 





United Kingdom fifty thousand men and women 
who could meet together and sing the choruses of 
the * Messiah’ without rehearsal. These singing 
societies among the lower middle classes generally 
seem to act as a counterpoise to much that is ugly 
and depressing in their daily occupation, and in the 
close mental atmosphere in which they live. ‘They 
sing Handel mainly: they are beginning to sing 
Bach ; and who knows but that the ‘ Passion’ and 
the B minor Mass, and even Beethoven's * Missa 
Solennis,” may ere long become household words 
with them, as the * Messiah’ is already ? 

Nothing can excel the spontaneous response a 
high-class English audience makes to true music. 
In the vast arena of the Albert Hall, at one of the 
afternoon concerts, six thousand persons heard a 
fragment of the love scene from the second act 
of ‘Tristan. Perhaps not above sixty of those 
present had ever heard a note of the work, or even 
knew of its existence. ‘There was a rapture of 
silence, and when the last chord had died away, a 
burst of applause overwhelming, irresistible. — It 
Was as at Bayreuth where a similar storm burst forth 
after the * Ride of the Valkyries, and one wondered 
how a typical German public, in a typical German 
concert room, would have yawned at ‘Tristan and 
Isolde, and whether, some day, the master might 
not get an answer from London to the queer 
question (Was ist) Deutsch?) he asked when 
‘Lohengrin’ roused Italian enthusiasm at Bologna, 
and he called to mind the forlorn fate of * Tristan’ 
on the German stage. 

Here, then, with the gentlemen of England, 
where hearts beat high and heads are clear, true 
enthusiasm is at hand: here the spirit of German 
‘Music’ comes in contact with the spirit of 
English culture. ‘They are old friends and have 
often met before under many a guise, as when 
Goethe studied Shakespeare and read Scott and 
Byron : when Coleridge translated * Wallenstein * ; 
Shelley, * Faust”: or Carlyle, * Wilhelm Meister.’ 

Schopenhauer somewhere says that nature 
appears to have brought forth Goethe as a 
counterpoise to Kant, under whose sole weight 
German humanity would have sunk oppressed. 
By the same token it might be asserted that music 
has sprung forth to light up the world with beauty, 
when its aspect without such light has become 
well-nigh unbearable. 


(To be continued.) 


The Viérodnilisty,a newspaper published in Prague, 
contained in a recent issue a lengthy reference to 
the article by Mr. W. W. Cobbett on ‘Czech National 
Opera’ which appeared in our issue of February last. 
We give the first paragraph “feratim et verbatim for 
the edification of our readers : 

Hv pba. 

+ V unorovém sesité angl. hudebni revue .,The 
Musical Times” uverejnil pan W. W. Cobbett nadseny 
élanek o €eské opefe. Podavy tivod o éeském probuzeni 
narodnim a vyvoji ceské hudby, dochazit k vyznamu 
Smetanova dila a ke zpravé o cyklu mistrovych del y 
Praze v Narodnim divadle. PiSe: ,,kdo chee poznati 
mistra dikladné, musi zajeti do Prahy, kde jeho opery 
se provozujt umelci, vesmés domacimi—sbor, orchestr, 
soli—vSichni rodili CeSi, od prvniho do posledniho. 
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Occasional Wotes. 





\ MUSICIAN’S EPITAPH. 
Ah! what avails, when wrapped in shroud and pall, | 
Who jigged, who fiddled, or who sang the best! 
What are to me the crotchets, quavers all 
When I have found an everlasting ves? ? 


In the biographical sketch of Dr. Edward 
MacDowell which appeared in our last issue, a foot- 
note reference (on p. 222) was made to the first 
performance of Tschaikovsky’s Pianoforte Concerto 
in B flat minor. This event took place at Boston, 
Mass., in the Music Hall there, on October 25, 1875. 
Hans von Biilow was the pianist on that occasion, the 
concert being the fifth of a series given by him. 
Mr. B. J. Lang conducted the following programme : 


PART I. 
** Jessonda 
ORCHESTRA, 


Overture Spohr. 
Grand Concerto (Op. 23) in B flat (Piano 
and Orchestra) .. Lychathowsht. 


Han von BULow. 


Part II. 
Sonata quasi Fantasia (Moonlight Sonata) 
HANS VON BULow. 


Beethoven. 


‘* Prometheus ” Beethoven. 


ORCHESTRA, 


Overture 


Grand Fantasie (Op. 15) in C major Schubert. 
(Arranged for piano and orchestra by Liszt) 
HANs von BULow. 


Wedding March ... Mendelssohn. 


ORCHESTRA, 


The programme contained the following information 

hardly true in regard to the composer's not having 
heard his work, though he may have listened to a 
performance in private, without orchestral accom- 
paniment : 

The above grand composition of Tschaikowski, the 
most eminent Russian saestvo of the present day, 
completed last April and dedicated by its author to 
Hlans von Biilow, has NEVER BEEN PERFORMED, the 
composer himself never having enjoyed an audition of 
his masterpiece. To Boston is reserved the honour of 
its initial representation and the opportunity to impress 
the first verdict on a work of surpassing musical interest. 

Hans von Bulow sent Tschaikovsky a_ telegram 
announcing the brillant success of the work, a piece 
of news which naturally gratified the composer. But 
just then Tschaikovsky happened to be very short of 
money, and it was not without some compunction that 
he spent all he had in answering the message. ‘The 
Concertowas repeatedat a matinée givenon October 30. 
The orchestra during the engagement was small 
eg., only four first violins. The Concerto was well 
received, and one critic discovered that the first 
movement was not in ‘the classical concerto spirit.’ 
For the above information we are indebted to the 
kindness of Mr. H. J. Storer, of Boston, Mass. 


ar has been elected a Member of 
the Atheneum Club under Rule 2—‘the election of 
men distinguished in literature, science and_ art, 
without the usual formalities’; and Sir Charles 
Stanford has been elected a Member of the Berlin 
Royal Academy of Arts. Thus English Music is 
honoured both at home and abroad. 


Dr. Edward Ely 





The following is from the G/oée : 

At the Clerkenwell County Court, a pianoforte tun: 
informed the judge that there are more tuners in lunati 
asylums than members of any other trade. We hop» 
this is not true, but we fear that in the suburbs tl 
number of cracked pianos is increasing on quite a five- 
fingered scale. 

To this we may add that the pianoforte tuner’s 
familiarity with the instrument may cause his nerves 
to be overstrung. Anyone taking up the occupation 
should be well equipped with pianofortitude. 


The second performance of Dr. Elgar’s ‘The 
Apostles, in New York, on March 24, by the New 
York Oratorio Society, under the able direction of 


Mr. Frank Damrosch has called forth some very 
gratifying notices in the New York Press. Equally 


gratifying is it to hear of the splendid success of Miss 
Muriel Foster during this her first visit to the United 
States. We give a few extracts of American opinion 
concerning the Oratorio itself and the gifted vocalist 
who sings so beautifully the music assigned to 
Mary Magdalene. 

The Oratorio Society brought its thirty-first season to 
a brilliant close at Carnegie Hall last night in the second 
performance it has given this winter of Edward Elgar's 
‘The Apostles,” which aroused such interest at its first 
production a month There was wisdom in 
Frank Damrosch’s decision to repeat the work, partly 
because of the excellent condition of the chorus, which 
its difficulties served to attest, and particularly because 
of the better understanding of the oratorio itself obtained 
by re-hearing. —Heradd. 

It was entirely justifiable that the Oratorio Society 
should devote the last concert of its season to a repetition 
of Dr. Edward Elgar’s oratorio * The Apostles,” which 
it gave some weeks ago at a special benefit performance. 
The work itself is one that deserves speedy repetition 
and further study, on the part not only of the executants, 
but also of the listeners; for its elaborate scale, the 
novelty of its style, and the very extensive means of 
expression the composer employs make — exacting 
demands upon both alike. There was evidently a 
considerable interest to hear the work again, and there 
was a large audience present. 


ago 
Ago. 


‘The Apostles’ gave an effect of greater continuity 
and directness than it did upon its first hearing. This 
was partly, no doubt, owing to the improvement in the 
performance; but partly also to a greater familiarity 
with its style and the insight into its complexities gained 
through the repetition. 


Whatever may be thought of ‘The Apostles,’ its 
originality and strength cannot be denied, nor the 
glowing sincerity with which it is written. (Quite apart 
from the technical mastery and the command of modern 
resources with which it is achieved, it is work in spirit 
and in style such as no other living master could produce. 
Its method of treatment gives a new significance and 
new possibilities to oratorio. — 77mes. 

The performance last night was excellent. It served 
to introduce to this public an English contralto, who 
was selected by Dr. Elgar as the ‘original representative 
of JJary Magdalene. She is Muriel Foster, and she 
interested the audience greatly. Miss Foster is another 
of those uncommon contraltos to be found only in 
England. She is tall and handsome, and she has a 
voice of extraordinary quality and power. She sang the 
music of Jarry JMagdalene with a tremendous sweep of 
passion and with touches of infinite tenderness. 

She suited the part to perfection. —.Sze. 

A great contralto voice, not flawless in quality by any 
means, but always of compelling power and expressive- 
ness, literally lifted that second half of Part I., entitled 
‘By the Sea of Galilee,” to a new plane of oratorio 
performance. The desolate woman's ‘ Woe is me,’ 
was a moving prayer. — Evening Sun. 
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=e he wisdom of the ancients, even in music, the} Mr. Robert Steele has done an excellent piece 
yo ngest of the arts, how wondrous wise it is! Take,|of bibliographical work in a valuable illustrated 
for example, so eminent a father of English music as | monograph entitled : 
Wiliam Byrd. Towards the close of the sixteenth THE Earwiest ENGLISH Music PRINTING, a 
cen ury he issued a book entitled :- description and bibliography of English printed music 
Pfalmes, Sonets, & fongs of fadnes and pietie, made to the close of the sixteenth century, by RoBER1 
i to Muficke of fiue parts : whereof, fome of them going STEELE. 
. . e P ‘ . ey > . > 7 j ne ies Society « 
oad among diuers, in vntrue coppies, are heere truely London: Printed for the Bibliographical Society at 
: : ; : : ee : the Chiswick Press, December, 1903. 
r’s c rrected, and th’ other being Songs very rare & newly : 
Sine ‘ peony pang — for the recreation of all | From the information so clearly set forth in this 
ion fei nas delight in } ufick : compilation, and its copious supply of facsimiles of 
By HWiltam Byrd, one of the Gent. of the Queenes | pages from early printed books, much may be learnt. 
Maiefties honorable Chappell. 1588. In Chapter I., ‘ Methods of early music printing,’ the 
rhe following classification is given : 
"a 1. Blank spaces left for the music (both lines and notes), 
ey which is filled in by hand. 
ery 2. Printed lines, with notes in manuscript. 
ally 3- Stamped notes, lines in manuscript. 
[iss 4. Printed notes, lines in manuscript. 
ted 5. Stamped notes on printed lines. 
ion 6. Notes and lines cut on a block as in illustration. 
list 7. Printed notes and printed lines (a) two printings 
to (4) one printing. 
‘ 
These methods in the evolution of music-printing are 
; lucidly explained and examples of their adoption 
; given. Chapter II., ‘The printers of English music 
: books,’ mentions the impetus given to music-printing 
. in this country by the accession of Elizabeth. Within 
a few weeks of her coming to the throne she issued 
h a book of injunctions tc clergy, one of which 
book of injunctions to the cler ne of whicl 
e relates to music in churches. This injunction of 
d good Queen Bess reads :— 
49. Item, because in diuers Collegiate, and also some 
y parish Churches, heretofore there hath ben lyuynges 
n appoynted for the maynteynaunce of men and children, 
h WILLIAM BYRD. to vse singing in the church, by meanes whereof, the 
s (From ‘ Anthems and Anthem Composers,’ by Mr. Myles B. Foster ; lawdable stein of musicke hath ben had in estimation, 
n by the Author's kind permission.) and preserued in Knowledge : the (Jueenes Maiestie, 
, . 2 : . 44 “ are mg i 7 wyse tl aecaye f < ve i 
, In language no less quaint than persuasive, Byrd neyther meanyng in any wyse the decaye of anye thing 
e ea aces ora ty 7 that myght conueniently tende to the vse and continuance 
é therein gives an octave of reasons why everyone should rae Lane ia Sauthee foul : : 
rf koa tn ae | Sane Ge ee, Ge Ok ae of the sayde science, neyther to haue the same in any 
u oe hful 4 mt Peay ‘Mead ,pens aaa the parte so abused in the church, that therby the common 
a wishful couplet which forms a rhyming coda : prayer shoulde be the worse vnderstand of the hearers, 
e Reafons briefely fet downe by th’ auctor, to perfwade wylleth and commaundeth, that fyrst no alteration be 
we hs . made of suche assignementes of lyuyng, as heretofore 
euery one to learne to fing. ee Rea ii, od p 
Firl rs. k le fely Ded hath been appoynted to the vse of syngyng or musicke 
\ irft, it is a knowledge eafely taught, and quickly in the Churche, but that the same so remayne. And 
S learned, wher ther is a good Mafter, & an apt Scoler. that there be a modest distinct songue, so vsed in all 
e 2. The exercife of finging is delightful to Nature, and partes of the common prayers in the Church, that 
good to preferue the health of man. the — may be as — eneeemre as a W = 
| : : read without syngyng, and yet neuerthelesse, for the 
3- It doth ftrengthen all parts of the breft, & doth EC Nhowt syngyeg, od : saa ae 
: as al comfortyng of suche that delyght in musicke, it may be 
Gee the ayes. ; : permitted that in the begynnyng, or in the ende of 
s 4. It is a finguler good remedie for a ftutting & common prayers, eyther at morning or euenyng, there 
e ftamaring in the fpeech. may be song an Hymne, or such like songue, to the 
: 5. It is the beft meanes to procure a perfect pronun- ee of oe god, in the —— of ee aad 
n ciation, and to make a good Orator. musicke that may be conueniently deuised, hauing 
it ¢ bie Mapeene <eaeer Hivene Maal respect that the sentense of the Hymne may be vnder- 
" ). tis the onely way : oO mom where Nature on 1 standed and perceyued. 
| beftowed the benefit of a good voyce: which 
gift is fo rare, as ther is not one among a As Mr. Steele says : ‘The immediate result of these 
d thoufand that hath it: & in many that excelent | injunctions was to encourage the use of the metrical 
o gift is loft, becaufe they want Art to expreffe | psalter, with which the name of John Day is so 
9 Nature. worthily associated. The bibliographical section 
e Pes fs a . " ” % a ~ ainc «< > res 7 
. 7. There is not any Muficke of Inftruments whatfo- | proper of the book contains about 200 entries of 
" euer, comparable to that which is made of the publications with ane pd i a years 
a voyces of men, when the voices are good, & the 1495 and 1600, a period covering the sixteenth century. 
: he following quaint title may serve as a specimen 
: fame wel forted and ordered. = 
Y er : eas entry :— 
8. The better the voyce is, the meeter it is to honour 3 ? é 
: 3 : : The Actes of the Apostles, translated into Englyshe 
& ferue God there-with: and the voice of man : d si 
Rea ney ne bn alent aiid Metre, and dedicated to the Kynges moste excellent 
is chiefly to be imployed to that end. : cae F 
y ey ne eT 7 Maiestye, by Christofer Tye, Doctor in Musyke, and 
: Omnis fpiritus laudet Dominum. one of the Gentylmen of hys graces moste honourable 
: Since finging is fo good a thing Chappell, wyth notes to eche Chapter, to synge and also 
; I wifh all men would learne to fing. to play vpon the Lute, very necessarye for studentes 
! 
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after theyr studye, to fyle theyr wyttes, and also for all 
Christians that cannot synge, to reade the good and 
Godlye storyes of the lyues of Christ hys Appostles. 
1553. Colophon: Imprynted at London by Wyllyam 
Seres dwellynge at the signe of the Hedghogge. 


A well-compiled ‘synopsis of known and doubtful 
editions’; a list of ‘Ghosts’; ‘Some titles from 
authentic sources’ ; together with an Index, complete 
a publication of undoubted value, and one that reflects 
the greatest credit upon its compiler. The printing of 
the book leaves nothing to be desired, and Mr. Steele 
is to be congratulated upon having accomplished so 
satisfactorily and to such good purpose what must 
have been to him a labour of love. 


Young British composers who have had to bewail 
their fate in not getting their works performed may 
now take courage. They have a munificent benefactor 
in Mr. S. Ernest Palmer, a gentleman who has given 
very substantial proof of his interest in the creative 
musical gifts of his fellow-countrymen by founding 
‘The Royal College of Music Patron’s Fund 
The objects of the Fund are thus officially stated: 

1. The selection by expert musicians and the 
performance at concerts given for the purpose, either at 
the College or elsewhere, of orchestral and choral works 
of composers being British subjects. 

2. The selection and performance of ensemble and 
solo music, whether vocal or instrumental, by such 
com p« SCs. 

3. The assistance of musical performers, being British 
subjects, in procuring an appearance before the public. 

4. The provision out of surplus income, if any, of 
travelling scholarships for pupils of the College (being 
British subjects) of exceptional ability. 


Although the Fund is to be primarily applicable for 
the benefit of past or present students of the Royal 
College of Music, full power is given to extend its 
benefits to any other persons being British subjects. 
We understand that the amount of the Fund is 
£20,000, which will bring in about £600 per annum. 
An announcement of the first concert will be found on 
the front page of the present issue. 


Still further encouragement is given to British-born 
composers in the valuable Pianoforte Quintet Prize 
Competition generously offered by Mrs. Ada Lewis, 
to. which we may again call the attention of our 
readers. The prize is the substantial sum of fifty 
guineas, and the conditions of the award are set forth 
on page 288, 


Sixty years have come and gone since Joseph 
Joachim, as a boy of thirteen, played—and worthily 
played—Beethoven’s Violin Concerto at a London 
Philharmonic concert under Mendelssohn’s inspiring 
conductorship. The presence of the great violinist in 
the ‘smoky nest’ which has so cordially welcomed 
him for more than half-a-century, furnishes the 
opportunity of celebrating in a befitting manner the 
Diamond Jubilee of his first appearance in England. 
On Monday evening, the 16th inst., at Queen’s Hall, 
it is proposed to present Dr. Joachim with his portrait, 
painted by Mr. John S. Sargent, R.A., and an address. 
Mr. Balfour is expected to preside over this interesting 
function should his parliamentary duties permit. The 
presentation ceremony is to be followed by a concert, 
for which the Queen’s Hall Orchestra has been 
engaged, and in which it is hoped that the hero of the 
evening will take part both as soloist and conductor. 
The Hon. Treasurer of the Joachim Diamond Jubilee 
Fund is Mr. Edgar Speyer, 7, Lothbury, F.C. 





Church and Organ Music. 


WESLEY'S ‘ WILDERNESS.’ 
(Concluded from page 239.) 

The final chorus is directed to be sung ‘ With spirit. 
The quaver figure, first introduced at bar 14, 
appears always in this form, the altered notes being 
indicated by asterisks — 
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They shall obtain joy 
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That glorious progression of chords—like a range 
of majestic mountains vieing with each other in 
magnificence—at the end of the movement 
originally written thus (organ part only) :—- 


Was 
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The absence of C natural in the sixth bar from the end 
will be noticed; but whether Wesley inadvertently 
omitted to insert that accidental in his manuscript, or 
whether he intentionally left it out, cannot now be 
determined. In the Leeds (the first printed) copy the 
pedal notes of this masterly passage are written in 
octaves. 

The last movement—the inexpressibly beautiful 
setting of ‘and sorrow and sighing shall flee away ’— 
has been altered least of all: it seems to have been a 
direct inspiration, that needed no improving hand. 
The changes are purely technical: the lowest notes in 
bars 5 to 9, and 37 to 41, were originally assigned to 
the bass voice, not to a second tenor as now printed, and 
the G natural (bass) in bar 30 was written F double 
sharp. At bar 23 the minim B in the soprano part is 
dotted (like in the accompaniment as now printed), 


and it is followed by crotchets . for first and second 


soprano, but this additional B does not appear in the 
accompaniment. The final chord has no low E in 
the bass vocal part ; and in the autograph and Leeds 
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co es Wesley re-introduced the organ accompaniment 
ea’ ier,—at the second half of bar 45—possibly to 
ass st the soprano soloist. 

j.efore calling attention to the orchestrated version 
of ‘The Wilderness, a word or two may be said in 
re’ rence to No. IV. in the list of authorities (see 
p. -71) upon which the foregoing remarks have been 
ba:ed—a proof copy of a freshly-engraved edition, 
becring the post-mark ‘Gloster, May 14, 71,’ and 
adciressed to a proof-reader. 

This copy (folzo), now in the possession of the 
present writer, contains in its margins some amusing 
comments by Wesley that may be quoted. He 
scratches through the word ‘soli’ at the beginning, 
and says: ‘No soli, a piece in 4 parts cannot be solo ; 
add, or verse for four voices.’ At bars 26, 27, and 28 of 





DR. SAMUEL SEBASTIAN WESLEY. 
(From a photograph kindly lent by his brother, Mr. Glenn Wesley.) 


the bass solo, in answer to the proof-reader’s query : 
‘Does the harmony agree where pencilled [at the 
half-bars]?’ Wesley writes: ‘ Yes, certainly.’ At the 
beginning of the quartet the proof-reader ventured to 
remark, ‘No expression in the small-note part,’ to 
which the composer retorts : ‘I don’t see any necessity 
for any mark of / or /, if you mean that. An accom- 
panist does not play loud in such a case, nor even a 
band” <A pair of octaves between treble and bass 
(in bar 48 of the quartet) is thus diplomatically pointed 
out: ‘Do you like the C and F in treble and bass ?’ 
The composer, without comment, thereupon altered 
the time-values of two notes in order to remove the 
offending ‘octaves.’ At the end of the quartet we find 
this remark: ‘Soli ending in two voices,’ doubtless 





referring to the two tenor parts; to which observation | 
Wesley laconically replies: ‘I don’t understand this | 


XUM 


rematk.—S. S. W.’ The last query, placed above bars 
27-29 of the final quartet, reads: ‘ist and 2nd in 
unison [octaves]?’; which elicited this comment of the 
composer's: ‘I don’t know what this refers to.—S. W. 
Oh, it means treble and alto. All right! 

The orchestral score of ‘The Wilderness’ does not 
contain any flights of instrumentation such as would 
be indulged in by a present-day youth steeped in 
Wagnerian-Straussian modernities. Wesley is satisfied 
with strings, the usual wood-wind, four horns, trumpets, 
three trombones, and drums ; there is no organ part, 
nor are there any indications where the instrument, 
upon which the composer was so masterful a performer, 
is to be used, if at all. In the opening movement the 
strings are mostly employed, with just a tender horn 
note here and there, and a few bars for the flutes and 
clarinets. The oboes are not introduced till the 
bass solo, wherein the wood-wind gets busy with 
the vigorous accompaniment which gives vivacity to 
this fine movement. As may be expected, pizzicato 
indications are not lacking in the bass strings, and the 
upper strings assume some independence. The first 
and second horns have many bars to count, while the 
third and fourth horns share in the silence of the 
remainder of their brass colleagues and the drums. 

In the quartet section the wood-wind instruments 
rest until bar 13. A fine effect is made of a crescendo 
(strings and wood-wind) in bars 23-25, attaining toa f7 
at bar 25—-the modulation into C. At the fourth beat 
of bar 74 the trombones enter f# (‘wake up,’ Sir 
George Grove would have said), in a thoroughly 
Beethovenish manner. No less ‘unbuttoned’ is the 
drum-roll (fzazo) on G sharp, which a/one accompanies 
the vocal phrase ‘ And a highway shall be there’; to 
this succeeds another drum-roll (on B flat), which, 
with the full orchestra, accompanies ‘the unclean 
shall not pass over it ’—-the drums, hitherto silent in the 
anthem, being tuned to G sharp and B flat respectively. 
Exceedingly impressive are the massive staccato 
chords played between the pauses of this noble choral 
recitative. The final bars of the quartet are delicately 
scored for flutes, clarinets, and horns (1 and 2). 

In the last chorus the trombones and drums are 
very sparingly used until bar 49, when they begin to get 
exuberant on their way to the word ‘joy’ (bar 72), 
at which point the full power of the orchestra is turned 
on with thrilling effect. Here the first violins become 
quite animated in their quaverish energy, while the 
drum-roll of twelve bars (72-83) on B—indicated to be 
played ‘7; moderately loud’ !—adds to the tumult of 
‘no uncertain sound.’ 

The last movement is accompanied almost entirely 
by the strings and a solo horn P/anissimo (holding a 
B for sixteen bars), with a very sparse use, towards 
the end, of the flutes and clarinets. The oboes are 
silent throughout this ethereal ending, and so are 
the bassoons, except in the five concluding bars ; in 


bars 32-33 the connecting notes “© are given to the 
ars 32-33 g SEE! 


clarinets an octave higher than in the printed version, 
above a sustained B of the horn. 

‘The Wilderness’ was first performed with orchestral 
accompaniment at the Birmingham Musical Festival, 
September 8, 1852. The soloists on that occasion 
were Madame Clara Novello, Miss M. Williams 
(afterwards Mrs. Lockey), Mr. Charles Lockey, and 
Herr Formes, while Wesley himself conducted his 
poetically-conceived anthem ‘The Wilderness.’ The 
beautiful music failed, however, to gain the favour of 
London musical critics. Their adverse verdict gave 
rise toa long and heated correspondence in the J/uséca/ 
lVorld and elsewhere. Time, however, has reversed 
the judgment passed upon this work of real genius. 

PG. E. 
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A CURIOUS SPECIMEN OF MUSIC-PRINTING. 


In the splendid music library belonging to Mr. 


James E. 
in size 6 x 4 inches, entitled : 

Die Kinsetzung und brauch des heyligen Abentmals 
Jesu Christi unsers Herrn, inn gesangs weis gestelt. In 
des Passions thon. Durch S. HEIDEN. 

Johannis 14. Liebet jr mich, so haltet meine gebote. 

Gedruckt zit Niirnberg, durch Johan vom Berg, und 
Ulrich Neuber. 1544. 

[ Zvanslation. | 

The Institution and use of the Holy Sacrament of 
Jesus Christ our Lord, set for singing In the Passion 
tone By S. HEIDEN. 

St. John 14. ‘If ye love me keep my command- 
ments. 

Printed at Niiremberg by Johan vom 
Ulrich Neuber. 1544. 


We give a facsimile of the first page of this quaint old 
specimen of musical typography : 


3erg, and 


Chor nd 


{ielodey die 


fes Befangs. 
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fein seyt nun Fommien wer/ das er von 
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{einen Leyden, 











It is rather rare to find white notes printed on a 
black ground, and this, dated 1544, may be one of the 
earliest specimens. In England a later instance may 
be found in a review of Hummel’s ‘Grand Sonata for 
pianoforte and flute’ (in A), which appeared in Zhe 
Atlas of November 4, 1827, wherein two musical 
examples are given in white notes on a black ground. 


Mr. Henry J. Wood gave an interesting address on choral 
music, 
England Association of North London Choirs, on the 23rd 
ult., at Highbury. The singing of Mrs. Henry J. Wood, 
Mr. Hulbert L. Fulkerson, Mr. Harry Child,’ and the | 


Canorus Vocal Quartet, and the violin playing of Mr. W. H. | composers) ; 
! Variations, 7. 7. Noh/e. 


Reed, added to the attractions of a pleasant evening. 


Matthew is a little tractate of eight pages, 


MEMORIAL TO DR. ARNOLD. 


A mural tablet in memory of Dr. G. B. Arnold 
has been placed in the north transept of Winchester 
Cathedral, of which he was organist from the year 
1865 till his death. The tablet, erected by public 
subscription, is of alabaster, with a centre of Carrara 
marble, in which a profile of the musician 
sculptured. It bears the following inscription :— 


is 


In memory of 

GEORGE BENJAMIN ARNOLD 

Mus. Doc. Oxon. 37 years organist and master 
of the choristers in this cathedral. 


Born Dec. 31, 1832: Died Jan. 31, 1902. 








The Lord is my _— shep-herd 


| 

| The music is that of the opening bars of Dr. Arnold's 
[setting of the 23rd Psalm. ‘lhe conception and 
| execution of the tablet—the work of Mr. J. P. 
| Cockerell—has resulted in a beautiful work of. art. 
| Strangely enough, Dr. Arnold is the only organist of 
Winchester Cathedral who has thus been honoured. 
| Christopher Gibbons and Samuel Sebastian Wesley, 
both of whom were chief-musicians of that stately 
fane, have no monuments at Winchester. 

Mr. Alfred Hollins has consented, at the request of the 
Corporation of Sydney (N.S.W.), to give a series of organ 
recitals in the Town Hall during the months of July and 
August. 


Wagner's seldom-performed sacred work for male voices 
and orchestra, ‘The Holy Supper of the Apostles’ (‘ Das 
Liebesmahl der Apostel’), was sung in St. Asaph Cathedral 
on Good Friday, under the direction of Mr. W. E. Belcher, 
Cathedral organist. It will be remembered that the work 
was composed in 1843, when Wagner, aged thirty, was 
Hofcapellmeister at Dresden, his duties being to conduct the 
opera, to look after the Hofkirche music on Sundays, and 
to direct the Court concerts. 


The annual impressive rendering of Bach’s ‘St. Matthew’ 
Passion was given in St. Paul’s Cathedral on Tuesday in 
IHloly Week (March 29), under the reverent direction of 








at a social meeting of the Presbyterian Church of Chicago. 


Sir George Martin, with Mr. Charles Macpherson at the 
organ. 

Graun’s Passion Music was sung, with orchestral accom- 
paniment, at St. Alkmund’s Church, Derby, on Palm 
Sunday, under the direction of Mr. Byng-Johnson, the 
organist and choirmaster of the church. 


RECITALS. 
Cathedral. 


ORGAN 
Monk, 


Truro Marcia religioso, 


Me ale 
Mr. W. Prendergast, Winchester Cathedral. — Canzonet 
in G, Chipp. ; a 

Mr. T. H. Collinson, St. Mary’s Cathedral, Edinburgh. 
Sonata in D, Cod/énson. ; 

Mr. Havdon Hare, Norwich Cathedral. —Finale, [Vodsten- 
holme. ae) ; 

Mr. Alfred Hollins, (Queen Street United Free Church, 
Edinburgh (opening of new organ).—Theme with Variations, 
aulkes. 

Mr. P. Bonfield Akers, Millard Avenue Baptist Church, 
Fantasie triomphale, Deshors. 

Mr. William Reed, Chalmers Church, (Quebec. 
Wheeldon. , — 

Mr. John Pullein, St. Peter's, Harrogate.—(AI English 

’ Sonata in G, Hugh Blair, and Theme with 
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Ir. Henry T. Gilberthorpe, Parish Church, Dunster. 

Gnd Cheeur in E flat, Geez/mant. 
Orlando A. Mansfield, Wesleyan Church, Paignton 

(opening of new organ).—Andante in D, S?/as. 

fr. Cuthbert H. Cronk, St. Mark’s, Tunbridge Wells. — 
Ti anksgiving March, Ca/éin. 

ir. S. Foley, Congregational Church, Lye. 
Merch in D, Smart. 

dr. Arthur S. James, St. Peter’s Church, Rickmans- 
worth. —En forme d’Ouverture, //o//ins. 

Mr. W. Lynnwood Farnam, New College Chapel, 
Hampstead. —Pr: wer in E flat, 7. AZ, Hi ges. 

Mr. William Mullineux, Town Hall, olton. 
1 Church Festival, J]. 7. Best. 

Mr. F. Isherwood-Plummer, Congregational 
Southport.—Toccata in A flat, //esse. 

Mr. W. Peddie Petrie, Ryehill Church, 
Fantasia on ‘O sanctissima,’ Lez. 

Mr. W. Ilenry Maxfield, St. John the Evangelist’s, 
Altrincham.—Toccata in D, Ca//aerts. 

Mr. Henniker, Holy Trinity, Ramsgate. 


Festive 


March for 
Church, 


Dundee. 


Adagio, Stazner 


Mr. G. F. Walter, St. Peter’s C hurch, Devizes. -Grand 
Cheeur in D, Salome. 

Mr. Howard Moss, Parish Church, Gravesend.—Andante 
in B flat, Deedbors. 

Mr. Ernest H. Smith, St. Bede’s, Liverpool. —Allegretto 


grazioso, Zours. 

Mr. Fred Diggle, Longrow 
Suite gothique, Aoc/mann. 

Mr. A. Cregeen, Rushen Parish Church, Isle of Man. 
Barcarolle, /Vo/stenholme. 

Mr. R. W. Strickland, College Street Chapel, 
ampton.—Introduction and Fugue in D minor, Chzp/. 

J. E. Vernham, St. James’s, Walthamstow.—Theme 

and Variations, A’ea. 

Mr. William J. Young, St. Elisabeth’s, 
Stockport. —Grand Cheeur in A, Salome. 

Mr. J. Charles McLean, Congregational 


Aberdovey.—Overture in D, Syav?. 


Church, Campbeltown. 


North- 


Reddish, 


Church, 


Mr. J. Owen Jones, Tredegarville Baptist Church, 
Cardiff. —Scherzo, //oye. 
Mr. J. Le. Smith, Grange Congregational Church. 


Offertoire in F, /adénworth. 
Mr. J. A. Meale, Edgeley Wesleyan Chapel, Stockport. 
Festive March, Swart. 
ORGANIST AND CHOIRMASTER APPOINTMENTS. 
Mr. F. W. Benson, Christ Church, Paignton. 
Mr. A. B. Church, Parish Church; Dagenham. 
Mr. Claude Foster, St. Mark’s Church, Whitechapel. 
Mr. Henry T. Gilberthorpe, Parish Church, Lynton. 
Mr. G. J. Higgins, —. Parish Church, Bracknell. 
Mr. David Randell, St. Peter’s Church, Lampeter. 
Mr. Arthur W. Read, Egginton Church, Burton-on-Trent. 
Mr. Francis Sheard, Parish Church, Carluke, N.B. 
Mr. Frank Willis Sturgess, St. Nicholas’ Collegiate Church, 
Galway. ; 
Mr. F. E. Wilson, St. 
Ilford. 


Michael and All Angels’, Little 








A well-known figure in the ago life of Cambridge has 
been removed by the death of Mr. GERARD FRANCIS Cos B, 
an event, we regret to record, which took place at Cambridge 
on March 31. Born at Nettlestead, October 15, 1838, he 
was educated at Marlborough College and Trinity ¢ ‘ollege, 

Cambridge, where (in 1861) he took a first class in the 
Classical ‘and Moral Science Triposes. He became a Fellow 
of his college in 1863 and six years later Junior Bursar, a 
position he held for twenty-five years. As chairman (from 
1877 to 1892) of the University Board of Musical Studies 
and President (from 1874 to 1883) of the Univer rsity Musical 
Society, Mr. Cobb did much valuable work for music in 
Cambridge in a public capacity; but his influence was no 
less potent in the welcome he faa and the kindness 
and encouragement he showed to young music lovers who 
frequented his hospitable rooms in Trinity. Mr. Cobb was 
a prolific composer, his settings of twenty of Rudy: ard | 
Kipling’s ‘Barrack Room Ballads’ being specially successful. 
A keen cyclist and long-distance rider, Mr. Cobb was one 
of the originators and the first president of the National 
Cyclists’ Union. 


XUM 





A HOLIDAY VISIT TO PARIS. 


That music is not entirely at a standstill during the 
Easter holidays is evident from the fact that per- 
formances of Berlioz’s ‘La Damnation de Faust’ were 
announced within a few days of one another by two 
of the principal Societies of Paris. I was present at 
that given by the Lamoureux Chorus and Orchestra 
under Chevillard’s direction on the 7th ult., at the 
Trocadéro. The orchestra, who played with great 
brilliancy and certainty, secured the usual success in 
the ‘Hungarian March’ and the ‘Dance of Sylphs.’ 
The soloists from the Opéra were good, and the 
chorus (who remained seated throughout the per- 
formance), although small in number compared with 
our English societies and with voices of rather 
poor timbre (especially the sopranos), made up for 
this defect to some extent by the enthusiasm which 
they threw into their singing. 

On the following Saturday I had the opportunity of 
seeing Daudet’s play ‘L’Arlésienne’ at the Odéon 
Theatre, with Bizet’s incidental music, the orchestra 
and chorus of 150 performers being under the dignified 
and masterly control of Colonne. This charming 
work—pronounced a failure at its first performance 
in 1872 and not revived until thirteen years later—has 
now gained a strong hold on the Parisian public ; and, 
considering the px pul uity of the Orchestral Suites 
founded on the music, it seems likely that an English 
adaptation of the play would be successful. Two of 
the orchestral entr’actes had to be repeated, and 
the lovely Adagietto, referring to the earlier love of 
the elderly Balthazar and Renaude, made also a 
considerable effect. One listened in vain for the 
tuneful Cavz//on which forms the last movement of 
the first Orchestral Suite : it may be that Bizet did not 
include it in the stage version. 

At the last Lamoureux Concert of the season, on 
the afternoon of Sunday, the roth ult., Miss Fanny 
Davies made a successful appearance in Schumann’s 
Pianoforte Concerto before a large and enthusiastic 
audience, and was thrice recalled. An ambitious but 
somewhat incoherent Poeéme for Violin Solo and 
Orchestra, by Henri Lutz, played for the first time, 
had a mixed reception, but the band were very 
successful in Beethoven's Eighth Symphony, and 
even more so in the Prelude and closing scene from 
‘ Tristan.’ 

At the Opéra Comique on the following day 
Massenet’s rather dull one-act opera ‘ Le Portrait de 
Manon’ was followed by an excellent rendering of 
Auber’s amusing ‘Le Domino Noir, a work which, 
although produced nearly seventy years ago, is still 
full of charm and freshness. 

With the performance of Gounod’s * Faust” on the 

3th ult. at the Grand Opéra (the 1,293rd performance 
of it there!) I was greatly disappointed. The 
Marguerite neither in voice nor in other respects 
realized one’s expectations,and the /azs¢ of Rousseli¢re, 
although better, was marred by his difficulty in pro- 
ducing his upper notes. The scenic arrangements and 
the ballet were very effective ; but on the other hand 
the choruses behind the scenes were not clear. The 
performance of the orchestra left much to be desired, 
it being generally too loud and lacking in refinement 
and expression, especially in the first two acts. It 
was indeed surprising to see the conductor commence 
to beat time while some of the band were still audibly 
tuning their instruments, and to see other players 
slipping into their seats after the music had already 
begun. This occurred at the commencement of the 
opera, and again after some of the intervals. All these 
performances were attended by crowded audiences. 

On the Sunday after Easter, | was present at 
High Mass at the fine Church of St. Sulpice, which 
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has a reputation for its rendering of plain-song. The 
choir, comprising an unusually large number of 
surpliced men and boys, is placed at the east end of 
the church before the altar, with a conductor and a 
small organ for accompanying the singing. The huge 
five-manual organ by Cavaillé-Col, placed far away 
and high up in the west gallery and only used at 
intervals in the service, is presided over by the 
eminent composer Charles M. Widor. His harmonies 
to the plain-song, and his improvisations, whilst full 
and interesting are distinguished by great taste and 
restraint. During the offertory he played the first 
movement from his ‘Symphonie Romain’ in B minor 
(Op. 73), and the /7zvzale from the same work at the 
end of the service, in both movements of which the 
principal theme 1s founded on a plain-song melody. 

Lastly, a visit to Pére-Lachaise Cemetery—that vast 
and well-kept burying-ground on the outskirts of the 
city—afforded an opportunity of seeing the graves 
of Auber, Bizet, Boieldieu, Cherubini, Chopin, Rossini, 
and other masters, whose works keep their memory 
green for all time. 


Gj. B 


ENTHUSIASM IN EXCELSIS. 
THE SHEFFIELD MAKE. 

One has only to read the musical criticisms which 
appear day by day in the London newspapers to 
discover differences of opinion, ofttimes very con- 
flicting, as to the merits, or demerits, of this or that 
performance, artist, and so on. But no discordant 
voice marred the chorus of praise bestowed upon the 
magnificent singing of the Sheffield Musical Union at 
the recent Kruse Festival, and to which we make 
detailed reference in another column. Moreover, this 
just tribute to the sons and daughters of song from 
Sheffield has been as genuine and generous as it was 
richly deserved. When to this can be added the mighty 
voice of public opinion—‘the great B.P.’—in unison 
with a number of expert critics,—all of them dead in 
tune, so to speak, in their concerted eulogy—there 
cannot be the shadow of a doubt that Dr. Coward 
and his colleagues achieved an unqualified and a 
triumphant success. 

It may be asked, ‘ How are such results obtained ?’ 
‘What is the secret of those Sheffield singers’ success ?’ 
This duet form of question elicits a trio answer 
voice, Coward, enthusiasm. The first of these is 
more or less common property in the West Riding of 
Yorkshire and in Lancashire— good larynx,’ as Herr 
Weingartner says. The second and third concomitants 
are intertwined, so correlated, in fact, as to be abso- 
lutely inseparable—Coward and enthusiasm. There 
is no need to recall what has more than once 
been said in this journal concerning Dr. Coward’s 
chorus-training genius, his poetic temperament, or 
even his unfailing enthusiasm. Suffice it to say that 
he, with his strong magnetic personality, has the 
power of charging his full-voiced choir with that 
temperamental enthusiasm with which nature has so 
liberally endowed him. Let us take a peep behind 
the scenes at the preparation made for the visits of the 
Sheffield Musical Union to London, in order to give 
some idea of their enthusiasm. This we are enabled to 
do through the kindness of Mr. and Mrs. Lawson, the 
treasurer and librarian respectively of the Society, in 
the hope that it may interest our readers. We may 
take for our purpose the second visit of the 300 
Sheffield singers on the 20th ult., when Sir Hubert 
Parry’s ‘ Blest pair of Sirens’ and Beethoven’s great 
Mass in D were performed. First, the rehearsals for 
these two works—both of them masterpieces— were 


thus set forth in the official ‘Orders of the day’ 
(or the week) : 


Monday, April 11. St. James's Buildings. Sectional. 
Tuesday ,, 12. Nether Schoolroom. Full. 
Wednesday ,, 13. Ditto (morning). Sopranos oniy. 
as », 13. Ditto (evening). Full. 
Thursday ,, 14. Ditto. Full. 


(Conducted by Herr Weingartner. ) 
Saturday, April 16. Nether Schoolroom. — Full. 
Monday _,,_18. Nether Chapel. Full. 
Wednesday ,, 20. Queen’s Hall, London. Final. 


Secondly, the railway journey to and from London, and 
the operations there: here is the time-table of that 
long day of twenty-four hours (April 20) :— 
A.M. 
5-0 Members will be able to travel by the early 
ordinary cars to the Midland Station (Sheffield). 
5.40 Train — kitchen, dining-car, and five corridor 
carriages—leaves Midland Station. 
6.30 Breakfast served in train. 
9.5 Arrive at St. Pancras. Proceed to Queen’s Hall. 
10.0 Full rehearsal with principals, band and chorus. 
P.M. 
7.45 Singers assemble at (Jueen’s Hall. 
8.15 Concert. 
(April 21.) 
A.M. 
12.35 Return train leaves St. Pancras. 
en route. 
4.20 Arrive at Sheffield. 


Supper served 


The above instructions not only furnish proof of 
enthusiasm in excelsis on the part of those vociferous 
visitors from Sheffield, but bear full testimony to the 
administrative skill of the Society’s executive. Through 
the friendly offices of Dr. McNaught, and by the kind 
permission of Sir Alexander Mackenzie, the Royal 
Academy of Music was placed at the disposal of the 
ladies of the chorus as a temporary Club during their 
two visits to London. 

Lastly, the brilliant achievements of the Sheffield 
choralists in the greatest city of the world more than 
justify the opinions expressed in these columns nearly 
five years ago and often repeated: That, judged from 
the highest standpoint, they are unsurpassed in their 
particular art-sphere, and that Dr. Henry Coward is 
more than ever the master chorus-master. 28 

—— 
“es 


BIRD MUSIC, 


An interesting paper on the above subject was read 
by Mr. J. S. Shedlock before the members of the 
Incorporated Society of Musicians (London Section) 
at 20, Hanover Square, on the gth ult. With regard 
to the origin of music, Lucretius was quoted, who said 
that the idea of it was taken from the singing of birds. 
Reference was made to the attempts to express the 
notes of birds, notably those of Kircher in_ his 
‘Musurgia Universalis’ (1650). The definite notes of 
the Cuckoo naturally attracted musicians, as may be 
seen in the very early canon ‘Sumer is icumen in.’ 
As an illustration of vocal cuckoo-music, the madrigal 
‘The Nightingale,’ by Thomas Weelkes, from the 
composer’s ‘Ayers or Phantasticke Spirites,’ published 
in 1598, was sung by Messrs. Walter Coward, Otto 
Dene, and George Stubbs. ‘The lecturer alluded to 
many interesting pieces composed for the harpsichord. 
He mentioned Frescobaldi’s * Capriccio sopra 11 Cucho, 
published at Venice in 1626 in the ‘Primo Libro di 
Capricci, and gave a few bars to show the character of 
the music. Then, as further specimens, were played (on 
the pianoforte) an interesting *‘Capricio Kuku’ by 
Johann Caspar Kerl, a composition with which Handel, 





judging from his ‘ Nightingale and Cuckoo’ organ 
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cc certo, was acquainted ; Claude Daquin’s rondo 
‘Ts Coucou’ ; and the concluding symphony of a song 
fron Purcell’s ‘ Fairy Queen,’ in which ‘ cuckoo’ notes 
ar prominent. Nightingale music was represented 
by Handel’s ‘Sweet bird that shun’st the noise of 
folly’ sung by Miss Maude Willby ; Quail, by 
Sc ubert’s song of that name ; and Dove, by Handel’s 
‘\ith plaintive notes,’ from ‘Samson,’ sung by Miss 
Kate Cherry. 

Mr. Shedlock next touched upon the cries of the 
Cock and Hen, and mentioned that William Gardiner, 
a stocking-maker, of Leicester, in his ‘Music of 
Nature, published in 1832, regarded the opening 
bars of the third movement of Beethoven’s ‘Eroica’ 
symphony as ‘oévzously derived from the cackling of 
the hen’—a quotation which evidently amused the 
audience. 

Of the cock-cry the lecturer gave two illustrations, 
both from Bach—the one a clever fugato movement 
with the ‘cock-a-doodle-doo’ as the principal theme, 
and with the ‘cuckoo’ notes as counter-theme; the 
other was from the ‘St. Matthew’ Passion. The moment 
when Christ addresses Peter, foretelling his denial 
before the third crowing of the cock, would seem a 
dangerous moment for a realistic effect ; but ‘ Bach 
with consummate mastery just suggested the crowing, 
without interfering with the solemnity of the scene.’ 

After a brief account of birds in opera —- not 
forgetting the sparrows in‘ Rinaldo,’ and the account 
given of them in Zhe Sfectator—Mr. Shedlock spoke 
of pet birds of great musicians, in which of course 
Wagner prominently figured. One anecdote was 
about young Hanslick, the well-known and still living 
musical critic, who called on Wagner in the early 
Dresden days for the purpose of interviewing him ; 
the continual screeching of the composer’s pet parrot 
interfered however with the conversation. ‘How can 
you stand that noise?’ asked the visitor. ‘Oh, 
replied Wagner, ‘I am used to it; it does become 
too loud at times, but I am compensated by having 
a wife who doesn’t play the piano.’ 

After the part-song ‘The Wood Minstrels’ 
(Mendelssohn) had been sung by the Misses K. 
Cherry and Annie McBride, and Messrs. O. Dene 
and George Stubbs, the lecturer, in conclusion, 
mentioned some well-known musicians who bore 
ornithological patronymics, ¢.g.: J. C. Nightingale, 
a former organist of the Foundling ; Sir George Martin, 
Sir Walter Parratt, William Byrd, and the esteemed 
accompanist Mr. Henry R. Bird. He might have 
added Dr. Crow, late organist of Ripon Cathedral ; 
Arthur Cock, organist of Exeter Cathedral, c. 1593; 
Francis Peacock, of Aberdeen; W. M. Rooke, the 
Irish composer, and others. But perhaps he feared 
his audience might twit him with having set before 
them too large an aviary. 

Mr. Shedlock, having been so successful with 
birds, should now turn his attention to animals : he 
yom find a good beginning in John Bull, Mus.D., 
Oxon, 


A festival dinner in aid of the Royal Normal College and 
Academy for the Blind, Upper Norwood, was held at the 
Hotel Cecil on the 21st ult., when Lord Howard de Walden 
presided. The toast of the evening, ‘ Success to the College ’ 
was proposed by Sir William Collins, who said :—‘ No sorrow 
was more acute than that which came to one who had to 
contemplate the lot of those to whom no skill could restore 
vision. The Normal College catered for some of those suffering 
from blindness, and those who had had the opportunity of 
listening to the refined musical performances of students 
trained at Upper Norwood knew that a great and a good 
work was being done.” The Chairman announced subscrip- 
tions amounting to £1,790. During the evening students 
from the College ably performed a selection of music. 
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Reviews. 


Keep those eyes. Duet for soprano and tenor. Words by 
Thomas Moore. Music by S. Coleridge-Taylor. 
The Singer. Words by Edward Rose. Music by Eaton 
Faning. 
[Novello and Company, Limited. ] 

Satisfactory duets for soprano and tenor are a somewhat 
limited quantity, and it was a happy thought to adopt this 
form for a setting of Moore’s daintily amorous poem. The 
voice parts are dramatically conceived, and the sotto voce 
remarks of the lady centribute an element of piquancy and 
hint a gentle denial that means consent. The pianoforte 
accompaniment has also a tale to tell, and adds to the 
significance of the song. 

The text of ‘ The Singer’ is a free adaptation of a poem 
by Beranger, and its pattern has been cleverly preserved 
by Mr. Edward Rose. The lines also contain the dignity 
of resignation, and the expression of faith in Omnipotent 
goodness lifts the song into a high plane. Dr. Faning’s 
music is instinct with sincerity, and contains several simple 
touches that accentuate the element of romance in the lines. 
The singer should be a contralto. 


Suite Venitienne. Yor Orchestra. Composed by W. H. Reed. 

Full Score and Pianoforte Arrangement. 

[Novello and Company, Limited. ] 

Mr. Reed is to be sincerely congratulated upon his courage 
in writing an orchestral work so simple in structure, so 
unpretentious in scope, so barefacedly * musical’ as this Suite. 
He pours out his charming themes, harmonizes them simply, 
accompanies them lightly, and contents himself with being 
a musician pure and simple rather than a purveyor of 
tremendously ‘deep’ but desperately dull problem scores. 
A composer who writes as spontaneously as Mr. Reed will 
always have an audience glad to let the sound of his grateful 
music ‘ creep in their ears.’ 

His Suite was one of the great popular successes of 
the Autumn series of the Queen’s Hall Promenade Concerts. 
‘Popular night’ audiences at these concerts are always glad 
to welcome a composition by a member of Mr. Henry 
J. Wood’s famous orchestra. But the favour extended to 
this work was quite exceptional, and proved once more that 
tune, rhythm, clearness and directness never fail to rouse an 
audience to an expression of genuine delight. 

A glance at the orchestral score suffices to show the 
practised hand. The writing for the stringed instruments is 
excellent throughout. Thus it follows that, as regards effective 
scoring, half the battle is won, for good scoring is not 
to be thought of without good string-writing. Mr. Reed 
has not been an orchestral player since his boyhood 
for nothing! In the disposal of his ‘ colour’ generally he 
is ever guided by rules of the strictest economy consistent 
with euphony and effectiveness. There are some delightfully 
‘light’ pages of scoring in the work which are nevertheless 
among the most effective, using the word in the best sense. 
When the composer wishes to suggest the noise and merry- 
making of a continental carnival he can on the other hand 
be as sonorous as any resounding Russian. As a specimen 
of bright, fanciful, pellucid orchestration, the work can be 
strongly recommended to students and all who place the right 
value upon the art of writing for the orchestra. 

The opening movement, ‘ Approaching Venice,’ starts with 
a dainty wood-wind theme above a light string accompani- 
ment of reiterated quavers that might suggest the waves 
lapping the ribs of the steamer from which perhaps our 
composer first beheld ‘ the Queen of the Adriatic’ : 





Str. pizz. 





&e. 
The pretty tune suggests no particular depth of feeling. 
Being a cool, enlightened Englishman, it behoves Mr. Reed 
to assume an air of indifference, even in ‘approaching 
Venice.’ But the artist within him will come out, and 
something like impatience stirs in the persistent semiquaver 
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triplets of a short marsiale, poco meno mosso, In fact, he 
soon works himself into a /or¢7ss¢mo outburst of excitement. 
Away with assumed indifference | This is Venice—Ruskin’s, 


Browning’s, Wagner’s Venice! The land of song invites to 
Violas and violoncellos shall sing it 


song. So here goes ! 





Viola & 


Cello f cantabile. 


wood-wind and horns. shall 
garlands of busy semiquay ers 


violoncellos, 
repeat the strain, and violas twine 
round it. 

The composer 
himself up more and more to 
themes grow increasingly impassioned. 


and now violins, 


seems to fancy this mood, and _ gives 
‘singing’; in fact, his song 
Can this be love ? 
Those affassionato triplets above 


Love at first sight ? 
2-4 time may mean much ! 


excited string tremolos in 





All too soon, our young enthusiast checks his ardour. He 


duly returns to order and conventionality, , his first subject, 
for all the world as if the Canale Grande were Tenterden Street 
and the Bridge of Sighs reminded him of Westminster Bridge, 
and of the sighs which as a student he heaved over certain 
music primers. The movement runs its appointed course 
smoothly and prettily, and with effective changes in the 
orchestration until, 72 an unexpectedly pensive Coda, we 
reach a quiet end. 

Of the second movement, ‘Serenade,’ we need only quote 
the melody of the chief subject. Indeed, it is the only subject, 
a modification of it taking the place of a second. subject 
proper 
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Here again the scoring is remarkably dainty (thouch 
moments of rich sonority are not lacking), and the accoin- 
paniment teems with pleasing devices suggestive of ihe 
twanging of mandolines and guitars. Of a truth there is not 
a dull note in these tuneful and utterly unaffected pages. 

The third piece, ‘Gondola Song,’ occupies the place of 
the slow movement. It begins, after twelve introductory 
bars designed to create the requisite ‘romantic’ atmosphere, 
with this tender theme : 


Allegretto g) gvaztoso. con molto espress. 
——— 





has a fascinating effect 
of which Mr. Reed makes excellent use. A gaily tripping 
second subject for the wood-wind appears in due course and 
continues for a considerable time. After the regulation 
repeat of No. 5 (not without plenty of variety in ‘ working,’ 
climactery and orchestration) the aforesaid ‘ tripping’ subject 
returns in the Coda and brings this sweet ‘Song’ to a 
placid and contented end. 

The /%nale, ‘Carnival,’ is by far the most important 
of the four movements, both in scope and contents. 
With // harp triplet arpeggios flying athwart rapid tremolos 
in strings, triangle, and ‘ambourine, with wood-wind and 
horns blaring out a crisp ‘call to arms,’ the fun begins. The 
short, sharp phrases are breathless with excitement. — Faster 
and faster they fly; all the furies in the modern symphony 
orchestra are let loose in a short //f ¢e/// leading to two 
explosive A minor semiquaver chords. Then a sudden 
pause. The revellers range themselves for a dance ; flute and 
clarinet join in starting the captivating measure. A cachuca ! 


The pause before the final // ‘call’ 
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This is worked up to another ff é/¢7 in which Mr. Reed’s 
knowledge of orchestral climax is well demonstrated. Gradually 
the dancers seem to tire, but only of dancing! A general 
love-making is a sweet substitute even for the delights of the 
cachuca. Here is Mr. Reed’s love song 


VII. Andante non troppo. 








This is also subjected to development and, with a charming 
second strain, to some very chaste orchestration. | However, 
carnival flirtations are soon forgotten. The dance is the thing. 
So the revellers resume their steps, and soon are whirling once 
more in a maze of strepitous sound and giddy gyrations. 
Then without pause they are thrown out of the swinging 3-4 
rhythm back into the maddening 2-4 A/egro vivo of the 
opening ‘call to arms,’ after which a strenuous Coda, founded 
on the said ‘call’ and worked up into a veritable riot of 
sound, brings the movement to an appropriately brilliant 
end. Altogether a charming and most effective work. 


Little Lady of my Heart; April Love. Words by Ernest 
Dowson. Music by Cyril Scott. 
[Metzler & Co. ] 
The first of the above songs is a simple ditty, innocent as 
childhood of studied effect, but possessing grace and charm. 
April Love’ sounds a deeper note, and ‘the philosophy is 
distinctly masculine. The music is simple and tasteful. 
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By Rosa Newmarch. 


Henry J. Wood. 
[John Lane. ] 

This book is the first of a series entitled ‘ Living Masters 
of Music,’ initiated and edited by Mrs. Newmarch, the 
author of the present volume. The remaining ‘ masters’ in 
the scheme, as at present arranged, are Richard Strauss, 
Edward Elgar, Paderewski, Alfred Bruneau, and Dr. Joachim 
—all of them on the sunny side of fifty, except Dr. 
Joachim, of whom a full biography has already been published. 
In the introduction to her monograph on Mr. Wood, Mrs. 
Newmarch states that she writes in a manner ‘frankly 
eulogistic in tone’: thisis perfectly true. As one reads these 
eighty pages of unrestrained hero-worship one is constantly 
reminded of the injunction sent out by the editor of ‘ The 
Dictionary of National Biography’ to his contributors—an 
injunction which the late Canon Ainger pithily expressed in 
the words: ‘ No flowers, by request.’ But Mrs. Newmarch 
weaves garlands of adulation in praise of her friend, and, 
judged from this standpoint, no fault can be found with the 
way she has discharged a task that must have been most 
congenial to her. Of early-life biography there is very little, 
the first twenty-five years of Mr. Wood’s career (1870 to 1895) 
occupying only six pages of the book. Therefore much the 
greater part of the volume is devoted to those conducting 
achievements which have made Mr. Wood famous. The list 
of works performed by him and the (Jueen’s Hall Orchestra 
for the first time in London or England between the years 
1895-1903 is not only useful for reference but bears testimony 
to the enterprise and industry of the clever conductor who 
forms the subject of these enthusiastically-written pages. 


Organ Music. By various composers. 


[Novello and Company, Limited. ] 

In three pieces, severally entitled ‘ Pastoral Melody,’ 
‘Lament,’ and ‘Festal Commemoration,’ Mr. John E. West 
gives further proof of his creative versatility. The 
first of this trio of pieces is an oboe theme, though not on 
the conventional drone bass, in B flat; the second mourns in 
the doleful key of D minor; while the third is an imposing 
Allegro maestoso in the key of F, witha relief section in D 
—three good pieces. Mr. William Faulkes has written some 
jubilant strains in his ‘ Scherzo Symphonique Concertante’ 
(in C, triple rhythm) which have the merit of not being 
exacting from an interpretative point of view: the trio 
theme, in F, adds to the attractiveness of this useful ‘ out’ 
voluntary. From the pen of the same composer we have a 
Prelude and Fughetta in F minor. The Prelude contains 
much semiquaverous energy and some double pedal notes, 
the latter involving wide stretches. The diatonic subject of 
the fugue and its subsequent treatment will doubtless prove 
acceptable to players of technical ability. Spring is here 
and here is Mr. Alfred Hollins with a ‘Spring Song.’ To it 
is extended a hearty welcome. Why? Because it is so genial 
in its allegretto melodiousness. Its main and May-like 
theme (in A flat) and its second subject (in E flat) are 
Hollinsesque to a degree—just the sort of strains that 
remind us that ‘the winter is past . . . the flowers 
appear on the earth, the time of the singing of birds is 
come.’ It will not be long before this piece blossoms out 
into the full flower of popularity. 

Dr. Basil Harwood has followed his well-known 
‘Dithyramb’ with six additional pieces in various styles 
(Op. 15, Nos. 1 to6). The first is a simple ‘ Communion’ 
(in F) on the hymn-tune ‘Irish.’ To this succeeds an 
Interlude in D, a soft movement of oft-changing rhythm. 
‘Pean’—No. 3 of the set—is not only the most extended, 
but shows a master hand. It is difficult to play, but 
nowadays that may be in its favour. Those who heard 
Sir Walter Parratt perform this brilliant piece at the opening 
of Messrs. Walker’s organ at York Minster last year will 
remember its undoubted effectiveness. The organist of 
Christ Church, Oxford, seems to have a penchant for the 
organic treatment of hymn-tunes ; and has he not an excellent 
model in the king of composers for the organ, J. S. Bach? 
A ‘short postlude for Ascensiontide’ on the ‘Old 25th’ 
Psalm-tune and an Andante tranguillo on the hymn-tune 
‘Bedford’ are excellent specimens of such treatment of the 
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people’s song in the sanctuary. In both pieces the words of 
the hymns usually associated with the tunes are printed above 
the notes of the canto fermo. This is a good idea; but why 
was not the original triple foria of ‘ Bedford’ chosen, instead 
of the tinkered duple version by Gardiner, the Leicester 
stocking-maker? ‘ Requiem /Eternam,’ in which the plain- 
song melody is introduced, completes this set of organ pieces 
which give further proof of Dr. Basil Harwood’s artistic 
earnestness, inventive faculty, and skilled musicianship. 

Dr. Eaton Faning’s vigorous Scherzo in D minor (arranged 
for the organ by Dr. Pearce) is brilliant and_ effective 
without being difficult: the Trio, in the tonic major 
key, is a delightful tune, aid the piece is one that is likely to 
speedily find its way into recital programmes. The latest 
instalment (Book 35) of the ‘ Village Organist’ is on the familiar 
lines of this useful series. The original contributions are a 
‘ Berceuse in A,’ by Mr. John Pullein ; an Andantino calmo, 
by M. Franco Leoni; a ‘ Minuet and Trio,’ by Dr. S. 
J. Rowton ; and a ‘ Thanksgiving,’ by Mr. Myles b. Foster. 
Book 36 opens with twelve short interludes, in various keys, 
by Henry Smart. To these succeed three different sets of 
accompaniments—by Sir Frederick Bridge, Dr. Varley 
Roberts, and Sir George Martin—to the Lord’s Prayer and 
the Creeds. The practical utility of this compilation to 
church organists is obvious. 








ROYAL CHORAL SOCIETY. 
DR. ELGAR’S ‘THE APOSTLES.’ 


‘When in doubt, play Elgar’ might well become the 
watchword of Choral Societies, if events continue to march 
with the avalanche-like rapidity and accumulative force 
shown during the last twelvemonth. The echoes of the 
Covent Garden Elgar Festival had scarcely died away 
when, at (Queen’s Hall, many hundreds had to turn back 
disappointed who clamoured to hear *The Dream of 
Gerontius’ at the Kruse Festival. And now Dr. Elgar’s 
great biblical oratorio ‘The Apostles’ has been received 
with enthusiastic acclamation by one of the largest audiences 
that ever flocked to the Lrobdingnagian Albert Hall to hear a 
novelty. It might be suggested that ‘curiosity’ is mainly 
responsible for the eagerness displayed by the belated 
Londoners. But curiosity is quickly satisfied. It does not 
require four performances of ‘Gerontius’ nor two of ‘The 
Apostles’ to appease the superficial dame. There must be 
that in the oratorios which appeals to more powerful instincts. 
They must possess qualities which are capable of making a 
direct appeal to the imagination and the great heart of the 
people. The music must somehow sway their emotions. 
However mysterious and inexplicable the process, the effect 
must be strong and the impression lasting. That in the case 
of so strikingly original a work as ‘The Apostles’ present 
opinions may differ as to its place in the history of our Art is 
assuredly a most healthy sign. 

The performance of ‘ The Apostles* by the Royal Choral 
Society at the Royal Albert Hall on the 21st ult., without 
doing perfect justice to the music, had many good points. 
The first part was sung with evident appreciation and even 
enthusiasm, while the pitfalls of Dr. Elgar’s intricate 
rhythmical combinations were successfully avoided. The 
prologue went with superb swing and augured well for the 
remainder of the performance. That the singers did not 
prove absolutely successful must have caused them grievous 
disappointment, for they had evidently rehearsed strenuously 
and well under the Society’s enthusiastic conductor, Sir 
Frederick Bridge. Their lapses from true pitch in the great 
Judas scene may be put down to the vastness of the building, 
which makes it difficult to distinguish subdued and sombre 
orchestral cues. Other minor blemishes seemed due to 
over-zeal rather than lack of understanding. Some of the 
great ¢u¢/? produced a magnificent effect and stirred the vast 
audience deeply. The soloists were the same as at Covent 
Garden, viz., Miss Agnes Nicholls, Madame Kirkby Lunn, 
Messrs. John Coates, Kennerley Rumford, Andrew Black, 
and Ffrangcon-Davies, and they surpassed even their 
previous splendid efforts. Dr. Elgar conducted, and 
received a great ovation at the conclusion of a memorable 
evening. 
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PROFESSOR KRUSE’S MUSICAL FESTIVAL. 

The courage and tenacity of purpose exhibited by Professor 
Kruse in tempting fortune by organizing another series of 
concerts at (Jueen’s Hall, after the inadequate encouragement 
he experienced last year, deserve the hearty recognition of 
all interested in the progress of the art in the Metropolis. A 
fine orchestra, consisting chiefly of Philharmonic players, 
led by Mr. W. Frye Parker; a great and inspiring conductor, 
Herr Felix Weingartner, of world-wide fame; the most 
highly-trained large chorus in the country, Dr. Coward’s 
unique Sheffield Choir (the Sheffield Musical Union) ; 
soloists of the front rank ; anda broad, eclectic programme— 
such were the main features of the scheme of Professor 
Kruse’s Second Musical Festival, begun on the 9th and 
ended on the 20th ult. There were seven concerts in the 
series. 

At the inaugural concert given on the afternoon of the 
9th ult. ‘The Dream of Gerontius’ and Beethoven's * Choral 
Symphony’ constituted the programme. As neither of these 
works calls forcriticism itis only necessary to remark upon 
the performance. It is no disparagement of the solo-singers, 
and other resources engaged, to say that the main interest of 
the overwhelming audience attracted to the concert was in 
the choir. Much was expected from the Sheffield choralists, 
and it must be recorded that they not only justified their 
great reputation but altogether surpassed their previous 
records. Their performance, especially in Dr. Elgar's work, 
Was an extraordinary exemplification of the possibilities of 
choral technique. Whether in the matter of extreme delicacy, 

which in the semi-choruses sometimes approached ultra- 
refinement—the startling, sardonic realism of the Demons’ 
Chorus, or the imposing climaxes of the great chorus ‘ Praise 
to the Holiest in the height,’ the execution was fascinatingly 
perfect and thrillingly expressive. 

Herr Weingartner’s treatment of the orchestral portions of 
the score displayed, as was expected, a sympathetic insight 
into its significance and revealed its manifold beauties. 
Some of the fem? adopted were quicker than usual—too 
quick we venture to think—and the féazos generally of the 
band were not quite in focus with those of the choir. 
Nevertheless, many impressive effects were realized. The 
introduction to the second part was exceptionally effective. 
An interesting feature of the performance was the first 
appearance of Mr. Gervase Elwes in the part of Gerondzus. 
This gentleman during the short time he has been before the 
public has made great progress. His voice is perhaps 
limited in variety of /7#747e, but he contrives to infuse intense 
earnestness, artistic refinement, and considerable interpre- 
tative power into his readings. The part of Geroutius is one 
of the most difficult of modern creations. It is therefore a 
great tribute to the capacity of Mr. Elwes that he came through 
the ordeal so successfully. Mrs. Harriet Foster, a singer 
new to London, sang the part of 7he Ange/. Mr. KF frangcon- 
Davies gave his now familiar rendering of the bass solos. At 
the close of the performance Dr. Elgar had a great reception 
and Dr. Coward was also enthusiastically received. The 
performance of the Ninth Symphony was an exceptionally 
fine one. Herr Weingartner is at his best in Beethoven. 
The slow movement was beautifully played, and other 
well-known effects were brilliantly brought out. It was 
remarkable that the Sheffield Choir attacked the trying 
chorus parts with the greatest freshness. Altogether the 
occasion was one to be remembered. The soloists in the 
Symphony were Miss Agnes Nicholls, Miss Edna Thornton, 
Mr. Elwes, and Mr. Ffrangcon-Davies, and Mr. Henry 
J. Wood was the organist. ‘ 

‘Papa’ Haydn stood first on the programme of the second 

concert (on the 11th ult.) with his genial ‘ Oxford ’ Symphony, 
is daintily presented as it was warmly welcomed. Herr 
Weingartner made no pauses between the movements, to the 
idvantage of the continuity of the work ; but one would like 
just breathing-space, if only the votaries of applause would 
permit. Mr. Mark Hambourg gave a strenuous rendering of 
Tschaikovsky’s oft-plaved Pianoforte Concerto in B_ flat 
minor; and Liszt's symphonic poem ‘Tasso,’ and Brahms’s 
Second Symphony, both finely performed, completed an 
enjoyable programme. 

our classic composers of the first half of the nineteenth 
century * 


the series—-Schumann, with his ‘ Manfred’ Overture ; Spohr, 


filled the bill,” on the 13th ult., the third concert of 


with his ‘ Gesangsscene’ Violin Concerto (soloist, Professor 
Johann Kruse); Weber, with the ‘Oberon’ Overture, 
composed during his fatal sojourn in London in 1826 ; while 
Schubert was worthily represented by his noble Symphony 
in C, a work first introduced into England by Sir August 
Manns at the Crystal Palace forty-eight years ago, when, 
on account of its ‘heavenly length,’ it was played in two 
instaiments, on succeeding Saturdays, April 5 and 12, 1856. 
The performance of the Schubert Symphony was a 
veritable triumph for Herr  Weingartner and __ his 
orchestra, and delightful indeed the exhilarating interpretation 
proved to be. 

Mendelssohn occupied a large portion of the programme 
on the 16th ult., the fourth of Professor Kruse’s music- 
makings. The concert opened with the Overture and 
Scherzo from the ‘ Midsummer Night’s Dream’ music. The 
first was perhaps a little stiffly given, but the Scherzo left 
little to be desired as an example of refined orchestral 
playing. Herr Weingartner himself seemed to be satisfied, 
even to the extent of asking his excellent players to stand in 
response to the well-deserved approval of the audience. 
Professor Kruse plaved Mendelssohn’s Violin Concerto with 
artistic restraint, the Axdante being rendered with true 
poetic feeling. The remainder of the programme included 
Tschaikovsky’s ‘Romeo and Juliet’ Overture and Mozart’s 
Symphony in C, known as the ‘ Jupiter.” The perennial 
beauties of the last-named work—how refreshingly welcome 
it always is !—were well brought out under Herr Wein- 
gartner’s sympathetic baton. Three songs with orchestral 
accompaniment, composed by the conductor and artistically 
sung by Mr. Ffrangcon-Davies, lent variety to the afternoon’s 
music. 

Ancient and Modern characterized the programme of the 
fifth concert (on the 18th ult.)—the ancients being 
represented by Bach, the moderns by Tschaikovsky, Hugo 
Wolf, and Stanford. In Bach’s Suite in B minor, for flute 
and string orchestra, Mr. Fransella ably played the solo 
instrument, and Professor Kruse performed the old Cantor’s 
Violin Concerto in A minor and Sir Charles Stanford’s 
Suite for Violin and Orchestra (Op. 32). Hugo Wolfs 
Italian Capriccio and the inevitable ‘ Pathetic’ Symphony 
were included in the scheme. 

On the following evening (the roth ult.) a Wagner 
concert was given, in) which Miss Agnes Nicholls and 
Mr. Frederic Austin distinguished themselves as vocalists. 
The orchestral pieces were the ‘ Meistersinger’ Overture, 
the * Lohengrin’ Prelude, and the Prelude and Liebestod 
from * Tristan.’ 

At the last concert (on the 20th ult.), as at the first, 
the Sheffield chorus triumphed. With the exception of 
Dr. Elgar's ‘ Variations on an = Original Theme’ (for 
orchestra), which opened the evening’s music, the programme 
was entirely choral. It was a graceful act on the part of 
Professor Kruse and Herr Weingartner to ask Dr. Coward to 
conduct Sir Hubert Parry’s ‘ Blest Pair of Sirens,’ and as the 
renowned Sheffield chorus-master made his way to the 
rostrum he received a very hearty greeting from the audience. 
All the artistic finish and poetic feeling so inseparably 
associated with the Sheffield singers were evident in their 
soulful rendering of Sir Hubert’s stately setting of Milton’s 
noble words: for example, the manner in which the initial 
word § Blest” was sung left no doubt upon one’s mind as to 
the state of a certain ‘ pair of sirens.’ Dr. Coward gave his 
own particular reading of the music, and his excellent choir 
faithfully responded to his inspiring leadership. 

3eethoven’s Mass in 1) —that wonderful creation of a 
mighty genius —then followed. The terribly high notes 
which therein abound—in the soprano part especially—were 
sung with dauntless courage by Dr. Coward’s choir, and the 
manifold difficulties that beset the singer—soloist and choralist 

were overcome with apparently the greatest ease. The 
soloists, Miss Agnes Nicholls, Miss Edna Thornton, 
Mr. Gervase Elwes, and Mr. Frederic Austin, successfully 
came through their trying ordeal, and Herr Weingartner gave 
further proof of his conducting skill. Mr. W. S. Jessop, a 
Sheffield organist, rendered good service at the organ. At 
the close of the performance Herr Weingartner, Professor 


Johann Kruse and Dr. Coward received a gratifying 
ovation from an appreciative — audience. Professor 


Kruse has announced his intention of giving another Festival 





next year. 
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THE WESTMORLAND MUSICAL FESTIVAL. 
(BY OUR SPECIAL CORRESPONDENT.) 


Progress has marked the Westmorland competitions from 
the beginning, but after eighteen of these annual meetings it 
would seem rather difficult to mainta‘n continued advance. 
This has however been done ever since the small beginnings 
of the Festival as a village competition, till it has become a 
county event, and the mother of many others throughout the 
land. What distinguishes these competitions, and others 
modelled on similar lines, from another and baser kind is 
that their educational aim has never been lost sight of. 
Even the concerts, though now of high artistic merit, are 
planned so as to form object lessons, in which as large a 
number of competitors as possible may take part. This year, 
by an even greater enterprise than had been shown before, 
Mr. Henry J. Wood and a selection of forty-eight members 
of the Queen’s Hall Orchestra were engaged to take part, 
and it need hardly be added that the quality of the perform- 
ances gained by the co-operation of so highly organized a 
body. Yet I do not think that the excellence of the per- 
formance was the only, or yet the chief advantage which 
accrued from this spirited policy. It was rather in the 
splendid drilling which Mr. Wood gave the chorus, not only 
at the full rehearsals, but at the sectional rehearsals which he 
had attended. His practical hints on the elements of breath 
management, voice production, and the like, were of the 
greatest value, and how widespread would be the influence 
he thus exerted may be imagined when one remenbers 
the number of centres from which the chorus are 
recruited. In ‘ Elijah,’ which was given on the opening 
day, Thursday, the 14th ult., the chorus was formed 
of choirs from nine different centres; while on the 
following day choirs from seven entirely different centres 
assisted in the concert—for I understand the two Kendal 
choirs that took part were separate organizations. One 
result of this system is a choir of rather unwieldy dimensions, 
but any drawback which may be involved is amply coin- 
pensated for by enabling so many to take an active part in 
the preparation and performance of important works. 

‘Elijah’ is the first full-blown oratorio attempted at 
Kendal, and its choice under these circumstances needs no 
defence, while on the second evening some choral music of 
great interest was given: Parry’s ‘ Blest Pair of Sirens’ ; 
three of Brahms’s Trios for female voices, accompanied by 
horns and harp; the same composer’s Rhapsody for 
contralto solo and male-voice chorus; and Stanford’s 
setting of Browning’s Cavalier Songs for baritone soloist 
and male-voice choir. The spirit and precision Mr. 
Wood secured were remarkable, and showed — the 
contagious nature of his enthusiasm, while the playing of 
his valiant band of forty-eight in Tschaikovsky’s Fifth 
Symphony and other orchestral pieces was not only 
technically excellent, but had a breadth and force which 
raade it difficult to realize the small size of the force. The 
tone of the three double-basses, Messrs. Waud, Winterbottom, 
and Maney, in particular, was of a sonority that made me 
count them, not once nor twice, so difficult was it to realize 
that they had not some obliging confederates hidden away— 
in spite of the inherent difficulty of ambushing a double- 
bass! In ‘ Elijah,’ Mr. Santley took his old part, and sang 
with much of his old fire, the other principals being 
Miss Georgina Dupuis, the Hon. Norah Dawnay, and 
Mr. Gervase Elwes, all of whom sang with marked 
refinement and a welcome disinclination to put into 
Mendelssohn’s music more ‘emotion’ than it can well bear. 
The double quartet, which consisted entirely of local singers, 
was placed just behind the orchestra, a plan adopted at the 
Sheffield Festival by Mr. Wood, with a result which I for 
one unreservedly admire, since it not only differentiates the 
singers from the four principals, but gives them a sense of 
remoteness which is in exact keeping with the angelic utter- 
ances put into their mouths. Miss Dawnay appeared also on 
Friday evening, singing the solo in the Brahms Rhapsody 
with admirable taste, and Mr. Francis Harford, besides his 
part in the Cavalier Songs, added to the gaiety of the concert 
on the Children’s Day (Saturday) by his spirited rendering 
of some quaint folk-songs. Miss Evangeline Florence sang 
at this concert with her accustomed finish and charm. 
Mr. Rathbone, the very useful chorus-master, conducted 
this last concert most ably. 
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Coming to the competitions,—which are after all the 
mainstay of the Festival, though of course of less general 
interest to the outside public—these presented no very novel 
features, but were on the lines which long experience has 
shown to be of the greatest educational value. The 
instrumental classes were, as might be expected, less 
satisfactory in their results than the vocal classes, but it is 
well to recollect that one ought not, in one sense, to 
gauge the utility of these competitions by the excellence 
of the results, for the greater their imperfection, the 
more is there a necessity for the object-lessons they afford. 
The speculative and highly interesting folk-scng competition 
produced eight competitors. None of their ‘finds’ were 
of exceptional interest, but Mr. Frank Kidson, of 
Leeds, who acted as judge in this class, had no difficulty 
in awarding the prize to the Rev. T. Heelis, Vicar of 
Crosthwaite. In the chief choral class emulation had been 
intensified by the chance afforded of winning for the first time 
the ‘ Kendal Corporation Challenge Bowl,’ which affords a 
welcome proof of the interest which the Festival has awakened. 
One is glad to see public ‘bodies able to appreciate the great 
educational work that is being carried on by volunteers who, 
however willing, deserve a little substantial help in their 
labours. In this and similar classes there was some excellent 
singing, and it is worthy of notice that it is found possible to 
produce such results without money prizes; the prizes given 
at Kendal being, with but one exception, of an honorary 
nature ; certificates, or ‘ challenge’ prizes, which are retained 
only for the year. The one exception is the Novello prize of 
five guineas which goes to the choir gaining the highest 
aggregate of marks, and which this year went to Kirkby 
Stephen, while the honour of being the first to retain the 
Challenge Bowl was awarded to Sedbergh. 

The children’s choirs showed in many instances the result 
of very imperfect teaching, but in sight-reading, which is of 
such obvious value as a means to thorough musicianship, 
they did well. Mr. Rathbone, who adjudicated upon all 
the sight-reading,—choral and solo, juvenile and adult— 
reported a distinct advance, and mentioned the suggestive 
fact that, whilst in the preliminary trial the tonic sol-faists 
were to the front, the adherents of staff notation more than 
overtook them when a more exacting test, to which words 
were added, was put before them. This only accords with 
one’s impression that Tonic Sol-fa is a Royal Road, but 
does not take the student the entire length of his journey. 
Mr. T. Tertius Noble, organist of York Minster, was the 
principal judge, and added materially to the value of his 
judgments by the practical hints with which he accompanied 
them. In the by no means easy but rather thankless task of 
accompanist, Miss C. Bigge, an amateur well known in 
Yorkshire, rendered excellent service. 

IIERBERT THOMPSON. 





London and Suburban Concerts. 


ROYAL ACADEMY OF MUSIC, 

A memorable feature of the concert given by the students 
of the Roval Academy on March 29 at (Jueen’s Hall was 
a vocal scena by Mr. Hubert Bath, a setting of Mrs. 
Frances Ilemans’s ‘ Invocation.’ The music is dramatically 
conceived and testifies to melodic invention, and _ its 
effectiveness is enhanced by the clever use of the organ and 
harp in the orchestral accompaniment. Mr. Daniel Richards 
sang meritoriously, and the work so greatly pleased the 
audience that the composer was twice called to the platform. 
Mr. FE. Rowsby Woof is to be praised for his conscientious 
and neat violin-playing, and Miss Dorothy Purser deserves 
commendation for her rendering, from memory, of the 
‘Air des Adieux’ from Tschaikovsky’s ‘ Joan of Arc.” It 
was interesting to hear Berlioz’s Fantasia on ‘ The Tempest,’ 
which was effectively performed under the skilful direction of 
Sir Alexander Mackenzie. Other students who took part 
and deserve encouragement were Miss Margaret Bennett 
and Miss Dorothy Grinstead (pianists), Miss Gwladys Roberts 
and Mr. David Brazell (vocalists), and Mr. B. Walton 
| O'Donnell (violoncellist). 
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JOACHIM QUARTET CONCERTS. 

An immense and enthusiastic audience gave an unusually 
warm reception to Dr. Joachim and his excellent colieagues 

Professors Carl Halir, Emmanuel Wirth, and Robert 
Hausmann—as they made their way to the specially erected 
platform in the centre of St. James’s Hall on the 23rd ult. 
The afternoon’s music—the first of a series of seven concerts 
—consisted of three string quartets by three masters of 
Chamber music, Haydn (in D minor, Op. 76, No. 2), 
Mozart (in ID) major, Kochel No. 575), and Beethoven 
(in B flat, Op. 130). All these were delightfully played— 
phrasing, dignity, emotional warmth and true artistic feeling 
being happily combined in each interpretation. It would be 
almost invidious to single out any movement for special 
mention, but the Cazatina of the Beethoven (Juartet was 
magnificently rendered. The veteran leader and those 
associated with him again proved that in ensemble playing 
their performances are unsurpassed. 


The Finsbury Choral Association concluded its twenty- 
fifth season on the 14th ult. with Mackenzie’s ‘ Bride’ and 
Dvorak’s ‘Spectre’s Bride.” The singing of the choir was 
excellent, displaying good attack and plenty of light and 
shade, and the orchestra was as usual admirable. The solo 
vocalists were Miss Helen Jaxon, Mr. Lloyd Chandos, and 
Mr. Frederic Austin, the baritone being specially good. It 
is sufficient to say that,as Mr. Allen Gill was conductor, an 
excellent performance was assured. 


The annual concert of Mr. Edward G. Croager’s Musical 
Society took place at the Hampstead Conservatoire on the 
12th ult. Prominent features in the programme were 
Bridge’s * Flag of England’ and Dr. G. J. Bennett’s ‘ Easter 
Hymn,’ an interesting and musicianly composition. The 
choir and orchestra took part in these works. efficiently. 
Miss Edith Patching and Mr. Henry Holyoake were the 
solo vocalists, Mr. Charles Schilsky (solo violin), Mr. F. A. 
W. Docker (solo organ), and Mr. Charles Fry contributed 
recitations. Mr. W. T. Croager was an able accompanist, 
and Mr. Edward G. Croager conducted with watchfulness 
and energy. 








The Richmond Philharmonic Society gave an excellent 
performance of Elgar’s ‘ King Olaf’ on the 2oth ult., the 
work creating a great impression. The choir and orchestra 
carried out their arduous duties with much efficiency, and the 
solo vocalists were Madame Gillespie, Mr. Charles Saunders, 
and Mr. C. Stewart Gardner. The Overtures * Rienzi’ and 
‘Die Zauberfl6te” were included in the programme. Dr. 
Charles FE. Jolley ably conducted. 


The Streatham Hill Choral Society (Mr. E. J. Quance’s 
Choral Society) gave a successful concert at the Brixton 
Hall on the roth ult., at which Coleridge-Taylor’s ‘ Death 
of Minnehaha,’ Elgar’s ‘Banner of St. George,’ and 
Mendelssohn’s ‘ First Walpurgis Night’ were performed. 
The choir, who sang excellently, were well supported by a 
professional orchestra, with Mr. W. Henry Dyson as leader. 
The solos were ably rendered by Miss Fanny Chetham, 
Mr. Samuel Masters, and Mr. Fred B. Ranalow. Mr. Frank 
Grant was at the organ. Mr. Edwin J. Quance conducted, 
and is to be congratulated on the good results obtained 
by his choir. 


The Lewisham Choral Society performed Coleridge- 
Taylor's ‘ Scenes from Hiawatha’ complete on the 14th ult. 
at the Court Hill Schools. The choir sang with much credit, 
and there was a small but efficient orchestra. The solo 
vocalists were Miss Perceval Allen, Mr. Henry Plevy, and 
Mr. Arthur Walenn, the last-named artist being specially 
excellent. Mr. Frank Idle conducted with care and skill. 

The Dulwich Philharmonic Society gave a performance of 
Dvorak’s ‘Spectre’s Bride’ and Mendelssohn’s ‘ Loreley ’ 
on the 16th ult. at the Crystal Palace, under the 
painstaking conductorship of Mr. Arthur Fagge. The 
chorus-singing was of a high order of merit, the voices 
being fresh and resonant, and the two works received a fine 
rendering. The solo vocalists, Miss Ida Soldi, Mr. Henry 
3eaumont, and Mr. George Chais, sang earnestly and 
artistically. This enterprising suburban Society deserves 
every encouragement. 





MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 
New York, April 7, 1904. 

There has been a lull in the musical activities of the 
American metropolis during the last fortnight, and it has 
been possible to take a retrospective glance over the local 
field and note some of the doings in other centres. 

The regular season of opera at the Metropolitan Opera 
House being at an end, the company has been ‘on the road,’ 
in professional parlance. It is now in Boston, where it was 
received with apathy and where the venture—which has been 
unprofitable ever since the regular season came to an end 
will culminate. There have been sporadic financial triumphs 
in one or two of the cities which have been visited, but on 
the whole the provincial tour has been costly to the manage- 
ment and will lead to a change of plans next season, when, 
as like as not, ‘ Parsifal’ will be used to create an interest 
in the enterprise in other large cities as it was used this 
season in New York. 

Our concert season has also practically reached _ its 
conclusion, the last significant affair of the kind having been 
the brace of Philharmonic meetings which Dr. Richard 
Strauss conducted on March 25 and 26. The Strauss 
Festival, after woful vicissitudes, came toan end on March 21 
with the fourth orchestral concert, at which the composer's 
latest work, the ‘Symphonia Domestica,’ had its first public 
performance. The great technical difficulties in the work, 
coupled with the inferiority of the band provided for the 
Festival, made a postponement of the final concert necessary, 
and compelled the management to abandon its expressed 
purpose of giving two hearings to the new composition. 
To discuss the ‘Symphonia Domestica’ adequately would 
require more time, space, and patience than are at my dis- 
posal here. About 2,000 occupants of free seats made a fine 
demonstration of enthusiasm after the performance, but the 
critical expression in the newspapers on the following 
morning was one of disappointment, even on the part of 
the champions of the composer. The Festival was a failure, 
but Dr. Strauss’s participation in the concerts of the 
Philharmonic Society—at which, in addition to some of 
his own works, he conducted a performance of Mozcart’s 
‘ Jupiter’ Symphony—was received with enthusiastic plaudits. 
Dr. Strauss is now also ‘on the road,’ conducting his com- 
positions in concerts of the Chicago and Cincinnati Orchestras 
(having already visited Pittsburg and Philadelphia for that 
purpose) and playing accompaniments to his songs sung 
by his wife at private parties. He went to Boston with 
the Philadelphia Orchestra and gave two successful 
concerts. 

From Chicago comes the gratifying news that all danger of 
the disruption of the Symphony Orchestra—founded thirteen 
years ago, and which has ever since been under the direction 
of Theodore Thomas—has passed away. At last accounts all 
but about 100,000 dollars of the fund of 750,000 dollars, 
which is to be applied to the erection of a hall and the 
placing of the Orchestra on a permanent basis, had been 
subscribed, and, with the consent of the subscribers, work 
was to be begun at once under the conviction that the 
impetus which the undertaking will receive from the building 
operations will soon bring in the required balance. 

My next letter will probably contain a report on the 
biennial Festival to be held from May 11 to 14 in Cincinnati. 
In its programmes Mr. Thomas has made large space for 
Dr. Elgar. His ‘ Dream of Gerontius’ will fill the greater 
part of the third concert, on May 13, and orchestral pieces 
and songs of his will be heard also at the second and fourth 
concerts. The first concert will be devoted wholly to 
3ach—the Orchestral Suite in B minor and the Mass in 
B minor; the last will be given up to Beethoven — the 
Solemn Mass in D and the Symphony in D minor. | The 
solo singers at the Festival will be Miss Agnes Nicholls, 
Miss Muriel Foster, Madame Schumann-Heink, Mr. William 
Green, and Mr. Watkin Mills. 

Dr. Elgar’s ‘ Apostles’ had a second performance at the 
hands of the New York Oratorio Society under the direction 
of Mr. Frank Damrosch on March 24. There was notable 
excellence at the first performance, but additional study on 
the part of the choir and orchestra and the participation 
of Miss Muriel Foster (who is winning golden opinions 
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throughout the States and Canada) lifted the repetition to a 
still higher plane. 

On March 29 the New Haven Oratorio Society and 
Professor Horatio Parker accomplished a noble task in the 
performance of Bach’s ‘ Passion according to St. Matthew.’ 
The Oratorio Society has been in existence only since last 
October, and had already given one concert devoted to ‘ The 
Messiah.’ To sing the Bach work (which had to be learned 
ab initio) creditably was a large achievement under the 
circunstances and speaks volumes for the zeal of Professor 
Parker and his singers. There were, as can be surmised, 
experienced singers in the choir, though the ‘ Passion’ was 
new to all of them. The Oratorio Society is the successor 
of the Gounod Society, which cared for the choral cult in 
New Haven under the customary discouraging conditions 
for many years. Professor Parker has now brought all the 
dignified musical activities of New Haven under the 
protecting wgis of Yale University, which has given them 
magnificent housing in the new Woolsey Hall, a building 
containing one of the largest and finest organs in the 
country. 

I]. E. RREHBIEL. 


MUSIC IN VIENNA. 
(FROM OUR OWN CORRESPONDENT.) 
Vienna, April 16. 

The concert season of the ‘ Gesellschaft der Musikfreunde ’ 
ended with a performance of Beethoven’s ‘ Missa Solennis.’ 
The solo parts were entrusted to distinguished opera-singers 

—a most suitable proceeding considering that Beethoven’s 
treatment of the voices in this work is in the modern stvle 
rather than that of the concert-room. Ferdinand Liwe, 
who has been conductor of the Society for four years, is 
retiring, and therefore received a special ovation. As 
conductor of the orchestra of the Concert Society he 
occupies a more important post ; that Society he himself 
founded, and, having won for it a high reputation, he intends 
to devote himself entirely to its interests. Among other 
works which he has introduced at these concerts is Hugo 
Wolf's symphonic poem ‘ Penthesilea,’ a youthful work full 
of life, splendid colouring, and showing, as a matter of course, 
the strong influence of Wagner. The stage performance 
which he gave of Mendelssohn’s juvenile work ‘ Die 
Heimkehr aus der Fremde * deserves mention ; the pleasing, 
modest opera was received in a friendly and sympathetic 
manner. At the close of the season. of subscription concerts 
Lowe and his orchestra went on a tour—first to Reichenberg, 
a large manufacturing town in German Bohemia, where a 
festival was held, then to Graz, Agram, Laibach, Trieste, 
and Venice, everywhere being received with enthusiasm. 
At Venice a memorial concert was given in the Vendramini 
Palace, in which Wagner drew his last breath twenty-one 
years ago. 

The enterprise of the two societies ‘Dreizehn Linden’ and 
‘Camisius’ deserves mention, because, as a rule, societies 
specially devoted to church music keep within a limited 
sphere. The former produced Rheinberger’s ‘ Christophorus,’ 
a noble and ably written work, though not displaying 
sufficient variety and temperament; the latter, Romberg’s 
formerly so celebrated and still popular * Lay of the Bell.’ 
A praiseworthy performance was given by the pupils of the 
Conservatorium of Saint-Saéns’s Oratorio ‘ Le Déluge,’ 
under the direction of Von Perger. The work has not been 
heard here since the composer conducted it at the Court 
opera. Von Perger’s own work ‘Das stihlerne Schloss,’ 
recently performed at a Singakademie concert, has now 
been produced at the ‘ Jubiléum’ Theatre, and, as it contains 
dramatic, epic and lyric elements, it creates a better effect 
on the stage than in the concert-room. 

In commemoration of the death-day of Brahms, the 
Tonkiinstlerverein gave a special musical evening. The 
IF minor Quintet was performed by Ferdinand Lowe and the 
Fitzner Quartet. A small society has been formed for the 
preservation of the house in which Brahms lived, which 
remains as it was at the time of his death, and the 
management entrusted to several personal friends of the 
eminent Composer. 

MANDYCZEWSKI. 


XUM 


MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 


‘Spring comes slowly up this way’: Though slow its 
approach is sure, and as it comes nearer organized music 
becomes rarer—such is the fashion here. It is true organ 
recitals and band promenades will continue for a short time 
yet, and after them the curtain rings down till autumn. 

The Philharmonic Society announces the performance next 
season of ‘The Dream of Gerontius,’ and the chorus have 
begun the study of their difficult part. 

The Queen’s College Musical Society closed its season of 
Chamber Concerts on the 19th ult., the artists being 
Mr. Montagu Nathan, Miss W. Burnett, Mr. Clyde 
Twelvetrees, and Dr. Lawrence Walker. 

An effort is in progress to have a Constabulary Band 
established here, and there seems no reason why Belfast 
should not have this advantage as well as Dublin. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

The Halford Society’s concerts came to a close on March 
29, when the Town Hall was fairly filled with an audience 
courageously prepared to listen to a Strauss programme. 
The works submitted were ‘ Also sprach Zarathustra’ (first 
performance here), and ‘Ein Heldenleben,’ given for the 
third time by this Society. Both compositions were 
exceptionally well rendered, the orchestra being reinforced 
for the occasion. As an interlude the scene ‘ Wotan’s 
Abschied und Feuerzauber,’ from ‘Die Walkiire,’ was 
included, with Mr. Andrew Black as vocalist. The concert 
was of notable excellence, and Mr. Halford conducted in 
a masterly manner. 

On the 14th ult. the Festival Choral Society concluded its 
season with a performance of Elgar’s oratorio ‘ The Apostles.’ 
The composer was present, and the Town Hall was crowded. 
The vocal principals were Miss Agnes Nicholls, Madame 
Marie Brema, and Messrs. John Coates, J. Campbell 
McInnes, Francis Braun and Ffrangcon - Davies. The 
honours of the performance rested with the chorus. The 
Prologue was most impressively delivered. Mr. Perkins 
gave efficient aid at the organ, and Dr. Sinclair conducted. 
There was a remarkable demonstration at the close, and 
Dr. Elgar had to appear on the platform and receive a 
further ovation. 

On the 21st ult. the City Choral Society gave a_ first 
performance here of Liszt’s oratorio, ‘The Legend of 
St. Elizabeth,’ with Madame Sobrino, Miss Ethel Wood, 
Mr. Campbell McInnes, and Mr. Francis Harford as 
principals. The principals did weil, and the performance 
on the whole was good. Mr. Beard and his forces came 
in for well-merited applause at the close. 

The Saturday Popular Concerts in the Town Hall have 
been of varied character, and do not call for notice apart 
from the concert given by the Choral and Orchestral 
Association on the 16th ult. The works performed were 
Smart’s ‘ Bride of Dunkerron’ and Haydn’s * Spring’ (from 
‘The Seasons’), the latter revived after a lapse of many 
years. The soloists were Miss Amy Kendal, Mr. Henry 
Plevy, and Mr. James Coleman. Mr. Joseph H. Adams 
conducted. 

The Midland Musical Society’s annual perforniance of 
Gounod’s ‘ Redemption’ took place in the Town Hall on 
the evening of Good Friday, and attracted the usual over- 
flowing audience. The rendering—with Miss Amy Kendal, 
Miss Evelyn Ball, Miss E. Draper, and Messrs. W. J. Ottey, 
Cyril Garth, and Walter Morgan as principals—was much 
above the average. Mr. A. J. Cotton conducted. The 
same day Spohr’s ‘Calvary’ was performed at Wretham 
Road Church, and Gaul’s ‘ Passion Service’ at St. Augustine's 
Church, Edgbaston. 

The musical matinées at the rooms of the Royal Society of 
Artists were resumed on the 9th ult., under the direction of 
Mr. Oscar Pollack, and the Students’ Choral Concert of the 
Midland Institute School of Music took place the same 
evening. The programme of the latter event com- 
prised Bach’s great Magnificat in D, and Beethoven’s 
Choral Fantasia, with Miss Olive Rider as the solo pianist. 





The vocal solos were entrusted to students, and the whole 
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performance was highly creditable. Mr. Granville Bantock 
conducted. The Turner Opera Company commenced a 
three-weeks’ season at the Grand Theatre on Easter Monday. 
In addition to a round of familiar works, the repertory 
included Stephen R. Philpot’s two-act opera ‘ La Gitana,’ 
produced on the 13th ult., and Dibdin’s ‘The Waterman,’ 
with Mr. Turner as 7om Zug, was revived after a lapse of 
some years, 


MUSIC IN BRISTOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

At the second concert for the season of the Bristol North 
Choral Society, on March 26, there was a large attendance in 
the Victoria Rooms. Under the direction of Mr. James 
Bending excellent interpretations were given of Sir Hubert 
Parry’s ‘A Song of Darkness and Light’ and Gounod’s 
‘Messe Solennelle.”. The soloists were Miss Edith Evans, 
Mr. George A’Beckett, and Mr. Percy Holt. Choir and 
band numbered about 300, the leader of the orchestra being 
Mr. F. S. Gardner. 

The Choral Society of the Young Men’s Christian 
Association on March 28 gave its annual concert in the 
spacious Hall, St. James’s Square. Mendelssohn’s * Athalie’ 
was given, with the Misses Eveline and Katharine Gerrish 
and Miss Margaret Sambrook soloists, and Mr. Charles 
Fry reciter. The orchestra was led by Mr. Harold Bernard, 
and Mr. W. A. Barter conducted. A creditable performance 
of the work afforded much gratification to the large audience 
assembled. 

On the 5th ult. the Midsomer Norton and District Choral 
Society, under the direction of Mr. Walter J. Kidner, of 
Bristol, performed ¢ Elijah’ in the extensive Drill Hall before 
a numerous audience. The principal vocalists were Miss 
Amy Perry (Bristol), Miss Bessie Grant (Frome), Mr. James 
Dempster (Eton College Choir), and Mr. R. T. A. Hughes 
(Bruton). A small but efficient band was led by Mr. Harold 
Bernard, choir and instrumentalists numbering 100. The 
oratorio received a creditable interpretation, and most of the 
choruses went smoothly. 

The Clevedon Philharmonic Society at its Spring Concert 
on the 6th ult. gave a performance, in the Public Hall, 
of ‘The Wedding Feast’ and ‘The Death of Minnehaha’ 
from Coleridge-Taylor’s ‘ Hiawatha.’ The soloists were 
Mrs. Charles Slade (Bristol), Mr. I. E. Shellabear (tenor 
from the Lord Mayor’s Chapel, Bristol), and Mr. Arthur 
Trowbridge (bass, Wells Cathedral). Mr. F. S. Gardner 
was leader of the band, and Mr. Edward Cook (Bristol) 
directed a performance which possessed much merit. 

The Brislington Choral Society on the 13th ult. gave a 
performance of Barnby’s sacred idyll ‘ Rebekah’ in the Hall of 
the Young Men’s Christian Association, at Knowle. Mr. 
Allan Acton was the conductor, and Mr. W. Tapp held the 
principal first violin. The large audience present appeared 
much impressed with the work, which was carefully 
presented. ’ 

The Bristol and Clifton Orchestral Society, under the 
direction of Mr. E. Pavey, gave a concert on the 16th ult. 
at the Victoria Rooms. Among the compositions rendered 
were Mendelssohn’s ‘Ruy Blas’ Overture, the last two 
movements of his ‘Scotch? Symphony, Grieg’s ‘Sigurd 
Jorsalfar,’ and a selection from Gounod’s ‘La Reine de 
Saba.” These were well rendered by an orchestra of ninety 
performers, led by Mr. Ernest Lane. Mr. Edward Cook's 
choir contributed some part-songs, and there were vocal solos 
by Miss Edith Evans and Mr. Montague Worlock. 


MUSIC IN DEVON AND CORNWALL. 
(FROM OUR OWN CORRESPONDENT.) 
PLYMOUTH, 

A review of the second half of the musical season in 
Plymouth must begin with a notice of the performance of 
Gounod’s * Redemption,’ on February 27, by the Guildhall 
Choir, conducted by Mr. H. Moreton, the borough organist. 
The Choir sang with brilliant yet sympathetic quality of tone; 
and the soloists were Miss Alice Simons, Mr. Gwilym 
Richards, and Mr. Graham Smart. The last concert of the 
season was given on the 16th ult., when the first two sections 
of Coleridge-Taylor’s ‘Scenes from the Song of Hiawatha’ 





received a rendering which, though poetical and good in 
execution, hardly equalled the previous — performance 
Miss Winifred Wynne and Mr. Charles Knowles were th 
principals. The only other choral concert of note has been 
a performance of Handel’s ‘Samson’ at a_ Festival of 
Weslevan Church Choirs, which did honour both to the 
chorus and to the conductor, Mr. David Parkes. 9 Mr. 
Charles Saunders sang the tenor solos with dramatic fervour, 
and Madame Aston (soprano) made a good impression on 
her first visit to Plymouth. 

Turning to instrumental music, notice must be taken of 
the efforts of three talented the Misses Smith, 
to arouse a taste for chamber music by giving a series ot 
three subscription concerts (January 14, February 11, and 
March ro), at each of which a work new to the district has 
been introduced. The interpretation of these—Tschaikovsky’s 
Pianoforte Trio, the G minor Pianoforte (Quartet of Brahms, 
and the D minor Trio of Arensky—showed the executanis 
to be possessed of genuine artistic refinement of feeling, and 
the appreciative audiences which attended the concerts 
proved that the musical public are ready to take interest in 


sisters, 


such a commendable effort. 

Orchestral music has received prominence at Mr. Frank 
Winterbottom’s Symphony Concerts at Stonehouse, February 
16, March 18, April 19. At the third concert an Introduc- 
ticn and Caprice, described respectively as‘ idipus in 
Colonos’ and ‘Une Nuit de Sicile,’ by a Russian lady 
composer, the Baroness Ella Overbeck, were given, and the 
compositions gave proof of strong imaginative power. 


EXETER. 

The Western Counties Musical Association is doing 
important and commendable work. Its aim is to amalgamate 
the numerous small country choral societies and concentrate 
results in one combined performance, thus providing an 
incentive for practice and an opportunity for gauging the 
progress made. On April 7 these combined forces held a 
Festival at Exeter, conducted by Dr. D. J. Wood, the 
chorus representing choirs from Exeter, Tiverton, Torquay, 
Broadelyst, Okehampton, Exmouth, Northtawton, Mid- 
Devon and Winkleigh. In spite of the difficulty of obtaining 
combined rehearsal, the results pr wed that choral music is 
conscientiously studied in the country districts. The works 
given were ‘St. Paul,’ ‘The Death of Minnehaha,’ and 
*Phaudrig Crohoore,’ the choir being at their best in 
Coleridge-Taylor’s Cantata. 

OTHER DEVONSHIRE TOWNS. 

Choral music in North Devon is in an advanced stage of 
cultivation. Space will not allow me to mention all that 
has been done in this district, but reference must be made to 
performances of ‘St. Paul’ at Northam (March 2) and 
Ilfracombe (March 15): of the ‘Hymn of Praise’ at 
South Molton on April 3; of ‘Joan of Arc” (Gaul) at 
Lynton on April 10; and of a good miscellaneous 
programme given by the Torrington Choral Society on 
April 27. The Ilfracombe concert was perhaps the most 
ambitious, and credit is due to the conductor, Mr. Theodore 
France, for the well-executed rendering—devotional and 
frequently dramatic—-which he gave of ‘St. Paul,’ the 
principals (Miss Linford Brown, Miss Gladys Christoe, 
Mr. Sidney Harper and Mr. S. J. Bishop) being thoroughly 
in sympathy. An excellent orchestra was led by Mr. 
Bernard Hahn. 

The Torquay Musical Association (orchestral and choral) 
is not large in numbers, but deserves special credit for the 
high-class character of the works chosen for presentation and 
for the good quality of performance within the limitations of 
circumstances. Dvyorak’s ‘ Stabat Mater’ has occupied the 
members and conductor (Mr. T. H. Webb) during the latter 
half of the session, and very impressive was the rendering 
given thereof, on March 22, with Madame Emily Squire, 
Miss Florence Bulleid, Mr. Arthur Woodbridge and Mr. 
Gregory Hast as principals. 

Newton Abbot Choral Society gave Gaul’s ‘Joan of Are’ 
on January 21, Mr. W. J. Bown conducting. 

CORNISH CHORAL SOCIETIES. 

Brief mention only can be made of the many societies in 
this far-west county, which are however actively engaged in 
the cultivation of choral music. 
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‘The Creation’ was given at Launceston on January 28, 
the Society (conducted by Mr. C. S. Parsonson) concluding 
the season with Walthew’s ‘ Pied Piper of Hamelin’ and a 
miscellanecus programme. Under the baton of Mr. A. H. 
Baker, ‘ Elijah” was given at Bodmin on February 11 ; and 
on the same date the fifth concert of the Choral Society of 
Tywardreath and district consisted of Cowen’s ‘St. John’s 
Eve,’ conducted by Mr. L. H. Elford. 

The Society at Saltash, directed by Dr. George Meadows, 
is vigorous and in good condition, and on February 10 gave 
a praiseworthy performance of Barnett’s ‘ Ancient Mariner.’ 
On the following day Looe Society, which is well qualified 
to a good position among the country Societies, gave two 
concerts under Mr. Harold Lake, consisting of the ‘ Messiah ° 
and miscellaneous pieces. 

The little Society at Torpoint must not be overlooked, for 
it is making conspicuous progress, and the rendering given 
of Gaul’s ‘Joan of Arc’ on April 6 was most creditable. 
On April 13 the Liskeard Choral Society, conducted by 
Mr. A. C. Faull, gave a concert recital of * Maritana’ ; and 
the combined choruses of Truro and Falmouth Philharmonic 
Societies, directed by Mr. Herbert Sanders, gave a highly 
interesting performance of ‘Elijah’ on April 12, the 
principals being Miss Edith Blight, Miss Laura Smith, 
Mr. Albert Collings and Mr. Dan Price. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT. ) 

The Dublin Orchestral Society gave its fifth and last 
concert for this season on March 29. The attendance was 
very large, owing no doubt to the fact of the concert being 
held in the evening instead of the afternoon, as well as to 
the attractiveness of the programme, which included the 
‘Prelude and Apprentices’ Dance,’ Act iii. ‘ Meistersinger ’ ; 
‘Epithalamium,’ * Lohengrin’; ‘Siegfried Idyll’; ‘ Funeral 
March,’ ‘ Gotterdammerung’; and ‘ Walkiirenritt,” all by 
Wagner, in addition to Beethoven's ‘ Leonore’ Overture 
No. 3, Mozart’s Symphony in D, and Tschaikovsky’s 
‘Rococo’ Variations. Signor Esposito conducted the 
concert with his usual marked ability. The violoncello 
solo in the Tschaikovsky piece was played with much 
artistic feeling by Mr. Clyde Twelvetrees, who received 
quite an ovation at its conclusion. 

The Orpheus Choral Society gave its last concert for 
the season on March 22, and under the skilful conductorship 
of Dr. J. C. Culwick gave very fine renderings of the various 
items, which included * Ye singers all’ (Waelrent), ‘ Hush’d 
in death ’ (Hiles), and ‘A Love Symphony’ (Percy Pitt), the 
last-named being sung with exceptionally beautiful feeling 
and tone. Miss Queenie Eaton and Mr. F. Moore Mease 
were the vocalists ; and M. Henri Verbrugghen, the 
violinist of the evening, played two movements from a 
sonata by Dr. Culwick. 

Miss Mabel Love (violinist) and Miss Annie Lord (pianist) 
gave a recital recently in the Leinster Lecture Hall ; they 
were assisted by Madame Shellard-Jones, vocalist. 

During Holy Week performances were given in 
St. Patrick’s Cathedral of Spohr’s ‘Calvary’ and Gounod’s 
‘Redemption,’ and many of the parish churches had 
performances of Maunder’s ‘ Penitence, Pardon, and Peace,’ 
and Stainer’s ‘ Crucifixion.’ 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT. ) 

The second concert of the Choral Union, on March 21, 
was devoted to ‘Israel in Egypt.” The Society is strong in 
numbers, and is thus enabled to give the necessary breadth 
and power to the great chain of choruses which characterizes 
this work. Mr. Collinson conducted an excellent perform- 
ance, and a good local band—partly professional, partly 
amateur—rendered loyal aid. The soloists, Misses Agnes 
Nicholls, Edna Thornton, Sara Maconochie, and Mr. Charles 
Saunders were all successful. 

Another good choral performance was that of Elgar’s 
‘King Olaf,’ on March 30, by Mr. Kirkhope’s choir. The 
choralists had the assistance of some first-rate soloisis— 
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Miss Agnes Nicholls, Mr. John Coates, and Mr. Robert 
Surnett—and an admirable band, led by M. Henri 
Verbrugghen. All concerned worked heartily in the interests 
of a very competent and satisfying reading of Dr. Elgar's 
beautiful work. Among minor choral concerts, perhaps 
the most important was that of the choir of the North 
Morningside United Free Church on March 31, under 
the conductorship of Mr. A. Scott Jupp. In Stainer’s 
‘St. Mary Magdalene’ and a miscellaneous programme the 
choir showed the results of much careful training ; and both 
pleasure and variety were afforded by the singing of the 
soloists, Misses Dalziel and Daisy Robertson and Messrs. 
Stronach and Young. 

A very interesting and well-attended recital was that of 
Miss Marion Richardson, an excellently-trained and artistic 
local soprano. The vocal portion of the programme numbered 
no fewer than twenty-one items of various nationalities, 
covering a wide field of expression and novelty. Very 
important assistance was rendered by Miss Mabel Barrons, 
who played pianoforte solos by Scarlatti, Brahms, and Liszt 
with technical skill and artistic insight. The singer was 
much indebted to Mr. Nicol Affleck for his admirable 
accompaniments. 

The programme of the last Amateur Orchestral Society's 
Concert was one of its most ambitious efforts, and included 
the ‘New World’ Symphony of Dvorak. Ambition was 
justified by success, and the Society increased its fame. The 
lady vocalist, Miss Gwladys Watson, sang charmingly. 

Another hard-working orchestral trainer is Mr. George W. 
Lingard, and of the various organizations of which he is 
conductor one of the most flourishing is the St. Andrew 
Amateur Orchestral Society. The concert on the 7th ult. was 
quite a success, and the ‘ Rosamunde’ Overture, Haydn's 
Twelfth Symphony, and the Andante from Mendelssohn’s 
‘Italian’ Symphony received renderings which were 
surprisingly good for amateur instrumentalists. Miss Clarice 
Laughton was the solo pianist. 

The Edinburgh Society of Musicians entertained at dinner, 
on the oth ult., Mr. Franklin Laubach, a former President, 
on the occasion of his leaving for Canada, where he intends 
in future to reside. The President referred in warm terms 
to Mr. Laubach’s successful professional career and excellent 
personal qualities, and presented him on behalf of the 
members with a cheque for forty guineas. Mr. Laubach 
feelingly responded. A feature of the musical programme 
was the performance by many leading musicians of Mr. 
Laubach’s well-known Toy Symphony on Scottish airs—an 
extremely clever and humorous composition. 


MUSIC IN GLOUCESTER AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT. ) 

Musical activity increases in Stroud, where the local 
choral and orchestral Societies combined to give an excellent 
performance, on the 14th ult., of the Rev. H. E. Hodson’s 
‘Golden Legend.’ The revival of this interesting work, 
which was published Ly Messrs. Novello anterior ,to_ the 
production of Sullivan's cantata founded on the same subject, 
has recently been referred to in Tur Musica Times, and 
other Societies may have their attention directed to this 
effective composition. Under the direction of Mr. Tidnam 
the music was done full justice to, and the composer who 
was present expressed himself grateful for the resuscitation 
of hiswork. The solo parts were sung by Mrs. Somers-Cox, 
Miss Amy Maynard, Miss Minnie Embrey, Miss Lill-Smith, 
Mr. Seth Hughes, Mr. D. Rice, Mr. M. James, and Mr. 
Paul Edmonds. The concert was well attended, and the 
Societies are doing good work in the district. ' 

Mr. A. H. Gibbons is doing similar service to music in 
Cirencester, where Mendelssohn’s ‘ St. Paul’ was performed 
by the Choral Society, on the 13th ult., before a large 
audience, in the Corn Hall. Mr. E. G. Woodward led the 
band, and Mr. Barnes rendered useful service at the organ. 
The soloists were well chosen: Miss Ilelen Jaxon, Miss 
Wood, Mr. G. W. Brierley, and Mr. Francis Harford, and 
the choruses were sung with taste and spirit. 

The Gloucestershire Orchestral Society has made rapid 
strides both in numbers and efficiency under Mr. A. Herbert 
Brewer's conductorship during the short period of its existence. 
The band, which is drawn very largely from amateurs in the 
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county, numbered on the occasion of the annual concert, 
given in the Shire Hall on the 12th ult., over 100 players. 
A varied programme, capitally performed, included Mendels- 
sohn’s ‘ Hebrides’ Overture; Mr. Brewer's Idyll, ‘Springtime’; 
Beethoven's Eighth Symphony; Berlioz’s ‘ Dance of the 
Sylphs,’ and Hungarian March ; and what was not the least 
attractive feature of all, the ‘ Suite Venitienne,’ composed by 
Mr. W. H. Reed, the leader of the Society’s band. Mr. Reed, 
who conducted his charming Suite, was most enthusiastically 
received and so was his work. Mr. Dalton Baker sang 
several songs in his usual finished style, and Mr. Reed 
played, as a violin solo, Sarasate’s ‘ Zigeunerweisen.’ The 
concert was from all points of view an unqualified success. 

The season of the Gloucester Choral Society was brought 
to a conclusion with what is called ‘the President’s Concert’ 
on the 19th ult. Mr. Joseph Bennett provided an admirable 
programme, in which the following artists took part : Madame 
Ella Russell, and Miss Dorothy Maggs (pianist), and 
Messrs. I frangcon-Davies, Alfred Gibson (violin), F. Griffith 
(flautist), and Charles Fry (elocutionist). It was a veritable 
feast of good things. 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The Waterloo Choral Society—one of the most vigorous 
of local organizations—gave a successful concert in’ the 
Alexandra Rooms, Blundellsands, on the 9th ult. The 
works rendered were Goring Thomas's Cantata ‘The Swan 
and the Skylark’ and Mendelssohn’s ‘ Loreley.’. Under the 
able direction of Mr. J. W. Appleyard both received effective 
and artistic treatment. 

The Grange Road (Birkenhead) Presbyterian Church 
Choral Society, under the direction of Mr. Dallas Norris, 
gave a commendable rendering of * Elijah’ on the roth ult. 
The principals were Miss Flarriette Green, Madame 
Alexander, and Mr. Walter H. Wyatt. 

The St. Cecilia Choral Society, Birkenhead, like that of 
Waterloo, performed on March 26 ‘The Swan and _ the 
Skylark” (Goring Thomas) and ‘ Loreley’ (Mendelssohn), 
giving careful interpretations of both works, and winning 
especial favour by their treatment of the last-mentioned. — 

The Welsh Choral Union, aided by Madame Sobrino, 
Madame Kirkby Lunn, Mr. Lloyd -Chandos, and Mr. 
I'frangcon-Davies, gave an admirable performance of ‘ Elijah’ 
on March 30, in the Philharmonic Hall, Mr. Ffrangcon-Davies 
singing the part of the Pvophet with his usual fine and 
dramatic insight. 

A choir of 700 voices assembled in St. George’s Hall on 
the rgth ult., on the occasion of the Welsh Methodist 
Psalmody Festival. Mr. Tom Price conducted the Festival 
and Dr. A. L. Peace was at the organ. Nearly thirty 
choirs were engaged, and the six months’ rehearsal had 
not been in vain. 

Amongst other concerts since my last letter have been the 
Pilots’, the last Harrison Concert of the season (at which 
Madame Melba appeared), the visit of the Kneisel (Quartet 
and the annual Scottish Concert. 

Mendelssohn’s ‘ Hymn of Praise’ and Parry’s ‘ Blest Pair 
of Sirens’ were given at the Philharmonic on March 26 by 
the Hallé Choir with splendid effect. Miss Lillie Wormald, 
Madame Annie Walker, and Mr. Harold Wilde were the 
principals. During this concert the most interesting début 
in Liverpool of Miss Dorothy Bridson occurred. Miss 
3ridson has close family associations with the city, and her 
performance was watched with keen interest. © She was 
accorded, rightly, a most enthusiastic greeting; and her 
violin playing is remarkable for purity of tone and breadth of 
effect. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

The Pension and Benevolent Fund of the Hallé Orchestra 
represents the most important of the steps taken in recent 
years for the purpose of giving greater stability to the 
institutions of musical Manchester. The Fund, which originated 
in a suggestion made by Dr. Richter, has now been in existence 
some four or five years, during which it has been slowly but 
steadily increased by voluntary contributions and by the 
proceeds of the annual concert at the end of the subscription 





series. Just recently it has been formally reconstituted, with 
a committee representing the interests most nearly concerned, 
namely, the Hallé Committee and the /ersonne/ of the 
Orchestra. There is every prospect that the business connected 
with it will be properly managed, and it is hoped that in about 
four years’ time from now the Fund may begin practically to 
serve its purpose. An unexpected piece of good fortune was 
the practical patronage of Her Majesty the Queen by a 
donation of £100 accompanied by a graceful letter to the 
conductor. So far as is known here, this is the first Fund of 
the kind to be established in England. Its probable bearing 
on future developments is obvious. 

At the special concert given in aid of the Fund in question 
the services of the conductor, though not those of the 
Orchestra and soloists, are given gratuitously. This yeara 
Wagnerian programme was decided upon as the most suitable 
for the purpose, which was twofold—to draw a good house 
for the benefit of the Fund and to display the Orchestra at 
its best. In both respects the concert (given on March 24) 
was completely successful. The playing was magnificent 
in familiar concert selections from the ‘ Flying Dutchman,’ 
‘ Tristan,’ ‘ Tannhauser,’ ‘ Parsifal,’ ‘ Walkiire,’ and ‘ Gotter- 
daimmerung.” Mr. Webster Millar—the best of the singers 
trained here—gave a performance of the ‘ Preislied’ so 
good as to increase his already considerable reputation. His 
success with the public was unqualified, and Dr. Richter—no. 
too easily satisfied where ‘ Meistersinger’ is concerned—gave 
the performance his warm commendation. _ Miss Brema once 
more gave the terribly trying vocal part in the scene that 
culminates in the suttee of Arannhilde. 

For the opera recital on March 26 in the Whitworth Hall, 
by students of the Royal Manchester College, Mozart’s 
‘Magic Flute’ was this year chosen. The general level of 
the performance was good, but there was nothing of 
conspicuous merit, except the Tamino of Mr. Webster Millar 
and the Pafageno of Mr. Frank Barker—both pupils of 
Mr. Acton. At the concluding Brodsky concert of the 
season, on the 20th ult., there was an enormous audience— 
larger even than usual—in consequence of Lady Halle’s 
presence and co-operation. That distinguished violinist, 
unsurpassed by artists of her own sex, was associated with 
Dr. Brodsky in a model rendering of Bach’s Concerto for 
Two Violins. All profits on these concerts are devoted to the 
Students’ Sustentation Fund, and there is reason this year to 
expect a somewhat better result than usual. 


MUSIC IN NEWCASTLE AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT. ) 

The Northumberland Orchestral Society, under the baton 
of Mr. J. H. Beers, commendably revived Gade’s little-known 
Fourth Symphony at their annual concert on March 21, an 
additional item of interest being ‘ Eventide,’ from Dr. 
G. J. Bennett’s Orchestral Suite in D minor. 

At the concert of the Newcastle Amateur Vocal Society 
(our oldest organization), in pursuance of the apparent policy 
of presenting standard or previously- performed works, 
Cherubini’s Mass in C formed the principal feature ; while 
the Postal Telegraph Choral Society—whose very name is 
suggestive of modernity—showed great boldness in venturing 
upon Dr. Elgar’s ‘ King Olaf.’ Both Societies were assisted 
by local orchestras, and the conductors were respectively 
Mr. J. E. Jeffries and Mr. J. Hutchinson. 

It is a striking commentary upon the public musical taste 
of a town of one hundred thousand inhabitants, that the 
performance of a legitimate choral work by the only choral 
Society should involve financial loss, and that a concert 
performance of operatic music should attract a house. Such 
is the repeated experience of the South Shields Choral 
Society (Mr. M. Fairs), whose recent programme of lengthy 
extracts from ‘Tannhiauser’ and ‘ Lohengrin’ drew a very 
large audience. 

The Middlesbrough Musical Union, under the able 
direction of Mr. N. Kilburn, performed on the 12th ult. 
Dvorak’s highly original ‘ Spectre’s Bride,’ and there was an 
interesting quasi-novelty in the shape of Mozart’s Concerto 
for Flute and Harp, the solo portions of which were played 
by Mr. A. W. Arlom and Miss Florence Walton. Other 


(Continued on page 325.) 
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MUSIC IN NEWCASTLE—continued from p. 320. 


praiseworthy choral performances were those of Gounod’s 
‘Faust’ at Stockton, and Barnett’s ‘ Ancient Mariner ’ at 
Middleton St. George, both under the baton of Mr. Arthur 
Wilson. 

At Mr. Andrew Bevan’s second chamber concert in 
Sunderland on March 24, the concert-giver joined with 
Miss Adela Verne in the presentation of Beethoven’s Violin 
and Pianoforte Sonata in G (Op. 30) and Grieg’s Sonata in F 
(Op. 8). 

The Tynemouth Amateur Vocal Society gave their second 
Invitation Concert in the Palace on the 13th ult., when 
Goring Thomas’s ‘Sun Worshippers’ and the ‘Spring’ 
section of Haydn's ‘Seasons’ were performed. The choir 
and orchestra were efficient; and Miss Gleeson-White, 
Mr. Harry Dearth, and Mr. Henry Plevy were the solo 
vocalists ; and Mr. M. Faris conducted. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The month has beena busy one among the smaller city and 
district choral and instrumental bodies. Its most important 
happening was the concert of the Sheftield Choral Union, a 
well-managed and enterprising body which has progressed 
exceedingly during the season just closing. Mr. J. Duffel 
directed excellent performances of Cowen’s ‘Ode to the 
Passions,’ Sullivan’s ‘ Thanksgiving Te Deum,’ and some 
Wagner selections. 

The Walkley Musical Society gave a meritorious perfor- 
mance of Mendelssohn’s ‘St: Paul,’ under Mr. II. Brown, 
and the 130 choristers of the Heeley Musical Union 
(Mr. M. Tomlinson) gave an excellent account of the choral 
music in Gadsby’s ‘ Lord of the Isles.” Successful concerts 
have also been given by the musical societies at Ecclesfield 
(Mr. T. Brameld), at Tideswell—where a well-studied per- 
formance of ‘ Elijah’ was given under Mr. H. Middleton 
and at Ifeeley, where an excellent orchestral society is 
directed by Mr. W. Chapman. The St. Barnabas Choral 
Society (Mr. H. Bruster), a suburban body, also gave an 
enjoyable concert. 

The Sheffield Orchestra, directed by Dr. Coward, gave 
a concert in the Albert Hall on the 21st ult., playing 
an admirable programme, which included Tschaikovsky’s 
‘Pathetic’ Symphony. After a season of suspended animation 
the reappearance of this fine local professional orchestra was 
very welcome, and it is most earnestly to be hoped that its 
revival will be permanent. Mr. John Dunn contributed 
some violin solos. 

Mr. J. H. Maunder’s Lenten cantata ‘ Olivet to Calvary’ 
was performed at Fulwood Wesleyan Chapel on March 27. 
The choir consisted of thirty voices, the composer himself 
presiding at the organ, and the excellence of the choral 
singing reflected much credit on the conductor, Mr. J. W. 
Ibberson, who is organist and choirmaster of the chapel. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT. ) 
LEEDS. 

By a singular coincidence Leeds can boast of performances 
of three of Bach’s most notable choral works within a week. 
On March 23 the Philharmonic Society introduced the 
colossal B minor Mass at the last of the joint Philharmonic 
and Subscription Concerts. Exceptional pains had been 
taken in preparing this great and exacting work. By the 
generosity of the President of the Society (Mr. C. F. Tetley), 
the entire chorus were taken over to Manchester for the 
purpose of full rehearsal with the Hallé Orchestra; the 
conductor, Sir Charles Stanford, had been ably seconded by 
his chorus-master, Mr. Fricker, and the result was a sense of 
security I have never before felt ina performance of the Mass. 
The general characteristic was brilliance. There was the 
comfortable assurance that the singers were at home in their 
task ; and the Kyrie, though as solemn as it should be, had 
none of the lugubriousness that results from the imperfect 
intonation which so often accompanies it. The principals 
were Miss Kate Anderson, Miss Florence Oliver, Mr. John 
Harrison, and Mr. Watkin Mills, who, if not ideally fitted 
for their task, sang artistically and in some cases effectively. 


XUM 





On March 28 the ‘St. Matthew’ Passion was given, 
according to annual custom, at the Leeds Parish Church, 
under Mr. Alfred Benton’s direction ; and on the 29th the 
‘St. John’ Passion was appropriately given at the Church of 
St. John the Evangelist, a church of unique interest, built by 
a Leeds alderman in Stuart times, the interior of which 
is made picturesque by richly-carved oak fittings of the 
same date. The ‘St. John’ Passion had been introduced 
to Leeds at this church in 1876; but this was its first revival, 
and, after a very creditable rendering under the organist, 
Mr. Albert Jowett, it is to be hoped that the work will 
not be again shelved. On the same day a still more antique 
version of the Passion was given at the Church of St. Chad, 
Leeds: a selection from the Four Passions of Heinrich 
Schiitz, following the arrangement in Messrs. Novello’s 
Octavo Edition, but slightly expanding it so as to include the 
narratives of the Last Supper and the Crucifixion, which 
the Vicar, the Rev. W. H. Stables, who is himself an able 
musician, translated for the purpose. One might have 
expected that the interest of such archaic music would be 
chiefly, if not entirely, antiquarian, but there is a simple and 
direct expressiveness about the music that gives it freshness 
even after nearly two and a-half centuries. It was reverently 
and expressively sung under the direction of the organist, 
Mr. Percy Richardson. In each of these Passion services 
the forces employed were practically local; in the last 
instance the regular choir of the church were entirely 
responsible for the performance. At the Parish Church and 
at St. Chad’s a conductor was dispensed with ; in the other 
case Mr. Jowett conducted, Mr. Fricker acting as organist. 
OTHER YORKSHIRE TOWNS. 

The York Musical Society, inspired by its energetic 
conductor, Mr. T. T. Noble, essayed Brahms’s ‘German 
Requiem’ on March 22, which is no doubt the most 
exacting work the Society has attempted. Choral singing is 
not so much the ‘daily bread’ of the eastern half of the 
county as of the western manufacturing districts, so that 
Mr. Noble had his difficulties, and, if they were not entirely 
surmounted, the result was encouraging. The singing of the 
principals, Miss Agnes Nicholls and Mr. Dan Price, was 
thoroughly artistic. In the little city of Ripon—where the 
watchman blowing his big horn at the curfew hour reminds 
one so pleasantly of ‘Die Meistersinger’—the Cathedral 
organist, Mr. C. L. Moody, has, like his colleague of York, 
worked hard to create some local enthusiasm for good music. 
On March 31, at a special service in the Cathedral, he conducted 
an interesting performance of the ‘St. Matthew’ Passion. 
Members of the Cathedral choir sang all the solo parts, save 
the contralto, which was sung with artistic feeling and a 
finished technique by Mrs. H. M. Bower, a Ripon amateur, 
who entered completely into the spirit of the work and of the 
occasion. Mr. C. W. Perkins, of Birmingham, was most 
useful at the organ, having apparently mastered the difficult 
acoustics of the building, and variety of colour was added 
by the use of pianoforte (Mr. H. Lines) and drums (Mr. 
Gordon Cleather). On the 8th ult. Mr. Moody transferred 
his activity to the concert room, where the Ripon Choral 
Society gave Coleridge-Taylor’s ‘ Hiawatha’s Wedding 
Feast’ and Brahms’s ‘Song of Destiny.’ The latter was 
new to Ripon, and, as it is one of those things which improve 
on acquaintance, the plan was adopted of giving it twice—at 
the beginning and close of the concert. Hans von Biilow, 
as is well known, adopted this method with the Choral 
Symphony, and it was first followed by Dr. Elgar at one of 
the Worcester concerts which he conducts. It is an 
expedient which has all the advantages of an ‘encore ’ 
without its disadvantages, for the repetition of a work of 
moderate dimensions is not unwelcome to any earnest 
musician, and coming at the close of the proceedings it 
allows for the previous exodus of all who are, for various 
reasons, content with a single hearing. The chorus 
sang brightly and knew their work well, and the 
orchestra were fairly efficient though of small dimensions. 
Mr. Brearley sang the ‘ Onaway’” song with great charm 
of voice, and Mrs. H. M. Bower introduced a song by the 
conductor which she sang expressively. 

The Huddersfield Subscription Concerts, which range over 
the whole field of art, and sometimes step outside it, ended 
brilliantly on March 29 with an orchestral concert at which 
Dr. Richter conducted two important works of Tschaikovsky : 
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the almost inevitable ‘ Pathetic’ Symphony, and the much 
less hackneyed Pianoforte Concerto in B flat minor, of which 
a very fine performance was given, the soloist, Mr. Fred 
Dawson, playing with splendid verve and fire. The Symphony 
was no less sympathetically played, and as a detail it may be 
of interest to record that Dr. Richter returned to his earlier 
habit of conducting the five-four movement throughout. 
Miss Agnes Nicholls sang a very remarkable soprano air 
from Mozart’s ‘ Seraglio” making exceptional demands upon 
the singer, including an enormous range, to all of which 
she proved equal. At the concluding concert of the 
Middlesbrough Musical Union, on the 13th ult., Dvorak’s 
‘ Spectre’s Bride’ was given. The chorus sang with remark- 
able ease and refinement, and the performance was altogether 
of a high order. The principals, Miss Ethel Wood, 
Mr. John Coates, and Mr. Robert Burnett, were all excellent. 
Mr. Kilburn introduced in the miscellaneous part of the 
programme a curiosity in the shape of Mozart’s Concerto for 
Klute and Harp, a work ‘ written to order’ and consequently 
not very deeply felt, but characteristic and interesting. The 
soloists were Mr. Alom and Miss Walton. 


foreign Hotes. 





BADEN-BADEN. 

In 1862, at the inauguration of the theatre, there was 
performed Berlioz’s ‘ Béatrice et Bénedict ’—an opera which 
the French master had specially written for the occasion— 
and conducted by him in person. In commemoration of 
the Iooth anniversary of the composer’s birth a tablet has 
been placed in the theatre. 


BERLIN. 

The programme of the last Joachim-Quartet concert of the 
present season consisted of Beethoven’s (Juartet in F (Op. 18, 
No. 1), Schubert’s grand Quintet in C (Op. 163), and, for the 
first time here, Stanford’s Quintet in C minor (Op. 86). 


BRUSSELS. 

The Joachim Quartet gave a ‘ Beethoven’ festival at the 
Cercle Artistique towards the end of March, /.c., with the 
sixteen quartets of the master performed in the course of four 
evenings. At the close of the cycle M. Van der Bruggen, 
Minister of Fine Arts, came forward and announced to 
the eminent violinist that at the proposal of the Government 
the King, wishing to perpetuate the remembrance of those 
splendid sozrées, and to honour the great artist, created 
Dr. Joachim Commander of the Order of Leopold. —— 
Madame Blanche Marchesi achieved great success in the 
réle of Elisabeth in an excellent performance of ‘ Tannhauser’ 
at La Monnaie. The programme of Ysaye’s _ third 
concert was devoted to Russian music. It included Rimski- 
Korsakoff’s ‘ Russische Ostern,’ Glinka’s overture to ‘ Russlan 
and Ludmilla,’ Glazounow’s ‘ Moyen-Age,’ and Tanéiew’s 
overture to ‘ Orestie.’ 

COLOGNE, 

Otto Lohse, the Strasburg conductor, has been appointed 

successor to Professor Kleffel at the Stadttheater of this city. 


HELSINGFORS. 

A Violin Concerto in D minor by Jean Sibelius was 
performed for the first time by Victor Novacek at a 
concert devoted entirely to works of this composer, —— 
Dr. Elgar’s Orchestral Variations were played here for the 
first time at a symphony concert under the direction of 
Robert Kajanus. The interesting programme included a 
Symphony in A by the late Kalinnikow, and César 
Franck’s ‘ Rédemption.’ 

LUCCA. 

Luigi Boccherini, the contemporary of Haydn, and like 
the latter a prolific composer, was born in this city on 
February 19, 1743, and died at Madrid on May 28, 1805. 
The centenary of the distinguished composer’s death is to be 
duly celebrated here next year. 


PARIS. 

The directors of the national archives have just published 
an inventory of the royal archives under Louis XIV., 
Louis XV., and Louis XVI. —z.e., of all papers and 
documents concerning the royal chateaux and palaces 





(Louvre, Tuileries, Versailles, Marly, Fontainebleau, 
Compiegne, Xc.), the Menus-plaisirs, and among other 
things, the Opéra and the Comedie Italienne. The 
classification of these documents has been entrusted to the 
architect, M. de Curzon, who has written a valuable preface, 
and also furnished a general alphabetical index. 

M. Tournemire has won the prize of 10,000 francs offered 
by the city of Paris for a musical composition. His score is 
entitled, ‘ Le sang de la Sirene.? Honourable mention is 
made of M. Pierne’s * La Croisade des enfants,’ and a sum 
of 3,000 francs has been awarded to him. 


RATISBON. 

Richard Strauss will conduct the second Bavarian Festival 
which is to be given here, May 22—24. Among the works 
to be performed are: Bruckner’s Ninth Symphony, with the 
Te Deum, Liszt’s ‘Graner Mass,’ and Strauss’s ‘ Hymnus 
a 16,’ 

ROME. 

Perosi’s latest) oratorio, ‘The Last Judgment,’ was 
produced at the Teatro Costanzi last month. The Pope 
having expressed a wish to hear the work, it was also 
performed at the Vatican. 


VIENNA. 

Salomon Sulzer, reformer of the Jewish service of song, 
was born on March 30, 1804, and the hundredth anniversary 
of that event has been duly celebrated. Sulzer at the age of 
eighteen was cantor at Nohmenes in the Vorarlberg, his 
birthplace, but in 1826 he went to Vienna, where for the long 
period of fifty-six years he was active as a reformer. He 
was also highly esteemed as professor of singing at the 
Conservatorium, to which post he was appointed in 1845. 
Schubert’s setting (to Hebrew words) of the Ninety-second 
Psalm for baritone solo and mixed chorus was published in 
Sulzer’s ‘ Schir Zion.’ 

WEIMAR. 

An opera in three acts entitled ‘ Buddha,’ by Max Vogrich, 
has been produced here with success, under the direction of 
Krzyzanowski. 





Miscellaneous. 


Mr. Tobias Matthay writes: ‘ May I point out a little slip 
of the pen occurring in that very kind review you gave of my 
work ‘* The Act of Touch,” as it might lead toa misconception 
of my teachings? Your reviewer quotes me as saying, that 
“‘The more rapid the key-depression the harsher is the 
quality ” of the sound. Instead of ‘‘ rapid,” this should read 
** sudden.” For my teaching is, that the difference in key- 
attack between sympathetic and harsh quality consists in 
the key-depression being more gradual or more sudden 
respectively ; whereas it is the degree of loudness that is 
determined by the rafidity of the descent.’ 


The University of McGill at Montreal has established a 
Conservatorium of Music within the University, the organizing 
and direction of which have been placed in the hands ot 
Mr. Charles A. E. Harriss, of Ottawa. The Conservatorium 
will be opened next September with a staff of thirty professors 
and accommodation for 500 students. All the pupils will be 
prepared for the examinations of the Associated Board of the 
Royal Academy of Music and the Royal College of Music. 
Students will also be prepared in the Conservatorium for the 
degrees of Bachelor and Doctor in Music, which degrees are 
to be granted by examination at McGill. 


The last of the series of Oratorios given during the season 
in Westminster Chapel was Gounod’s ‘ RKédemption,’ on the 
evening of Good Friday. The orchestra was ably led by 
Mr. Edgar Wilby, and the solo parts were sung by 
Mrs. Hetty Whyte, Miss Marian Iceton, Miss Mabel 
Evershed, Miss Edith Bushell, Mr. Ager Grover, Mr. A. J. 
Layton, and Mr. Wm. Forington. Miss Margaret Layton 
presided at the organ, and Mrs. Mary Layton conducted. 

The Putney Choral Society gave a performance of ‘ Hero 
and Leander’ (Lloyd) at Putney Assembly Rooms on 
the 21st ult. The solo vocalists were Miss Viola Salvin and 
Mr. Edward Holland. Mr. Harry Dancey conducted. 
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M.. Henry Davey gave an exceedingly interesting lecture 
on Passion Music’ in the Old-Steine Assembly Hall, 
Brig iton, on March 28, the divisions of his discourse being 
the three well-defined periods of Passion Music—the Latin, 
the Lutheran, and the Modern Anglican. The musical illus- 
trations, Which added to the enjoyment of the lecture, were 
well sung by Miss Alice Holman, Miss Ethel Carlile, and 
Mr. Lewis Mennich, with Mr. Norman Roe as accompanist. 

Mr. Henry J. B. Dart gave a lecture on ‘ Rossini’ at the 
Newingtoa Public Hall on the 14th ult., which formed one 
of the Borough of Southwark Public Libraries free lectures 
and recitals. The musical illustrations included vocal and 


instrumental selections performed by the band and chorus of 


the Borough Polytechnic Institute. 

Mr. Algernon Rose delivered a learned lecture before the 
members of the Musical Association on the 12th ult., the 
subject of his discourse being ‘ Primitive African Instruments.’ 


Country Hews. 


BRIEFLY SUMMARIZED. 


BopMiNn.—A successful concert was given in the Public 
Rooms by the Nonconformist Choirs Association on the 
13th ult., when the choir and orchestra, numbering 100, 
performed Macfarren’s ‘ May-Day’ and Spohr’s ‘God, Thou 
art Great.” The principal vocalists were Madame Minadieu, 
Miss Leonora Carter, Mr. Perey Lynch, and Mr. Tom 
Hawken. Mr. H. M. Lamerton was the conductor. 

BoGNoR.—The inaugural performance of the recently 
formed Musical Society took place on the 11th ult., with 
gratifying success that gave promise of excellent results in 
the future. The work chosen for performance, Sterndale 
Bennett’s ‘ May Queen,’ was not too ambitious, and the 
choir sang, in the cantata, in Faning’s ‘ Miller's Wooing,’ 
and in Pinsuti’s ‘The sea hath its pearls,’ with remarkable 
steadiness and precision. The orchestra, strengthened by 
members of the Royal Marines Band from Portsmouth, were 
also very efficient. The solo vocalists were Miss Gertrude 
Woodall, Mr. James Davis, and Mr. Meurig James. Mr. 
W. H. Davies, who has been indefatigable in his efforts 
to advance the interests of good music in the town, conducted 
with skill and discretion. 

BRIDGE OF ALLAN, N.B.—An excellent rendering of 
Van Bree’s ‘St. Cecilia’s Day’ was given by the members 
of the Choral Society on March 31, under the direction of 
their new conductor, Mr. N. Storey. Miss Porteous and 
Mr. MecGrogan were the soloists. An excellent orchestra 
was provided by Mr. Storey. 

Bury St. EpMuUNbDs.—The Atheneum Oratorio Choir 
gave a very successful performance of Dr. Elgar’s ‘ King 
Olaf? on the 21st ult. The vocalists were the Hon. 
Mrs. Julian Clifford, Mr. Whitworth Mitton, and Mr. John 
Browning. Mrs. Sleightholme Caswell led the orchestra, 
who were augmented by several members of the Bishop's 
Stortford Musical Union. Mr. A. Oliver Lusher conducted. 

CALNE.—The Musical Society ended its eighteenth season 
on the 5th ult. with a performance of Cowen’s ‘ Rose Maiden’ 
and Spohr’s ‘ Last Judgment.’ The choir displayed good 
tone and balance, and their performance was excellent. The 
solo vocalists were Miss Esmé Atherden, Miss England, 
Mr. C. E. Morgan, and Mr. W. J. Ineson. Mr. WwW. 
Duys (Bath) again proved an experienced leader of the band, 
and Mr. W. R. Pullein conducted with judgment and skill. 

CHELMSFORD.—The Musical Society closed its season on 
the 13th ult. by an excellent performance of Coleridge- 
Taylor’s ‘Songs from Hiawatha,’ Parts I. and I. The 
music was interpreted in an admirable manner by chorus and 
orchestra. The solo vocalists were Miss Christine Royle, 
Mr. James Davis and Mr. Edmund Cooper. Mrs. Waller 
Was accompanist and Mr. F. R. Frye conducted. 

CHESTER.—The Musical Society gave its first subscription 
concert this season in the Music Hall on the 18th ult., when 
an Elgar programme was given, consisting of that composer’s 
cantata ‘Caractacus’ and ‘ Froissart’ Overture. The choir 
were fully efficient, and the orchestra and the solo vocalists— 
Miss Helen Jaxon, Mr. Henry Brearley, Mr. Charles Knowles, 
and Mr. J. H. Ditchbun were specially excellent. Dr. J. C. 
3ridge conducted a very successful performance. 
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CHESTERFIELD.—The Orchestral Society, led by Mr. J. 
H. Parkes, gave its eleventh annual concert in the 
Stephenson Memorial Hall on the 13th ult. The programme 
included the Overtures ‘Oberon’ and ‘Merry Wives of 
Windsor,’ Grieg’s ‘ Elegiac Melodies’ for Strings, Schubert’s 
Symphony in B minor, and Coleridge-Taylor’s Ballade in 
A minor. Miss Perceval Allen and Mr. Lewis Endersly 
were the solo vocalists, and Mr. H. N. Biggin conducted. 

CHORLEY.—The Madrigal Society's second concert this 
season was held in the Town Hall on the 13th ult., when 
Romberg’s ‘ Lay of the Bell” and a miscellaneous selection 
were given, including Gounod’s ‘By Babylon’s Wave,’ 
Schubert’s ‘ Forth to the Meadows,’ and Glinka’s Polonaise 
from the ‘ Life for the Czar.” The singing of the choir was 
one of the chief features of the performance. The soloists 
were Miss Marjorie Eaton, Mr. Wentworth Minty, Mr. G. 
H. Ditchburn, and Miss Glossie Brookes (violin). Mr. H.C. 
Wilcocks conducted. 

CoLCHESTER.—The Colchester District Musical Society 
perforined ‘ Elijah’ on the 14th ult. The work had not been 
given in this town for ten years, and had therefore the 
element of novelty. The choir were well balanced and sang 
with admirable attack and tone, and there was an efficient, 
complete orchestra led by Mr. G. Wilby. The principal solo 
vocalists were Miss Eva Hart, Miss Mary Stiven, Mr. Vivian 
Zennetts, and Mr. Graham Smart. Mr. W. C. Everett 
presided at the organ, and Mr. Charles Osmond conducted 
with care and skill. 

CROWBOROUGH. A Musical (chorus and 
orchestra) has recently been formed here. The first concert 
took place on the 2oth ult., when Gaul’s oratorio * The Ten 
Virgins’ was performed. The result was highly creditable, 
and gave ample proof of the good musical training the 
Society is receiving from Herr Grimm, who ably conducted 
the performance. 

DARLASTON.—A most successful concert was given by 
the Choral Society on the 7th ult., when the programme 
included the ‘Golden Legend’ and a miscellaneous selec- 
tion. The principal vocalists were Madame Siviter, Miss 
Nellie Pritchard, Mr. Joseph Reed, and Mr. James Coleman. 
Mr. C. W. Perkins presided at the organ; Mr. T. M. 
Abbott was leader of the band ; Mr. H. N. Johnson assisted 
at the pianoforte ; and Mr. T. Johnson conducted. 

EMswortH.—The Musical Society gave its ninth concert 
on the 21st ult. in the Town Hall, when Smieton’s * King 
Arthur’ was admirably rendered. The solo vocalists were 
Miss Queenie Moyle, Mr. Clifford Hunnybun, and Mr. 
Alfred Agate. Mr. Louis H. Torr conducted. 

FROME. — Mendelssohn's *‘ Elijah’ was performed on 
Easter Monday at the annual concert given by Mr. T. Grant. 
There was a full orchestra and chorus numbering together 
about 200, and the principal solo vocalists were Miss Amy 
Perry, Miss Lily White, Miss Bessie Grant, Mr. James 
Dempster, and Mr. Charles Knowles. Altogether, Mr. Grant 
had the satisfaction of conducting a very successful 
performance. 

Govan. — The New Choral Union, initiated only in 
September last, finished its season with an excellent per- 
formance of Haydn’s ‘ Creation” on March 29, having 
previously given the ‘ Messiah’ in December. The fact 
speaks well for the enthusiasm of the members, and reflects 
credit on their conductor, Mr. Alec Steven. The chorus 
numbered 200, and the band on this occasion was composed of 
members of the Scottish Orchestra. Mr. Berry presided at 
the organ. 

GREAT YARMOUTH.—The second concert of the Musical 
Society took place in the Town Hall on the 14th ult., when 
the chief feature of the programme was Cowen’s ‘ Rose 
Maiden.’ The band and chorus numbered 200 performers, 
under the direction of Mr. Haydon Hare. The principal 
vocalists were the Hon. Mrs. Julian Clifford, Madame Amy 
Dewhurst, Mr. Samuel Masters, and Mr. Arthur Barlow. 

HAWARDEN. —A performance of Mendelssohn’s ‘ St. Paul’ 
(Part J.) was given by the Choral Society at the Parish 
Church on the 12th ult., under the direction of Mr. Wilfrid 
The principal vocalists were Miss Ella Douglas, 
Miss Dilys Jones, Mr. T. Barlow, and Mr. Arthur Weber. 
The organist was Mr. R. W. Pringle (organist and choir- 
master of the Parish Church), and the orchestra was led by 
Mr. L. Veerman. 


Society 
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HEREFORD, — Dr. Elgar’s cantata ‘ Caractacus’ was 
performed on the 12th ult. by the Hereford Choral Society. 
The performance showed that the very greatest care had 
been taken in the preparation of the work. The chorus 
sang throughout with freshness, precision, and ease. The 
orchestra consisted of local players, with assistance from 
London, Birmingham, and eisewhere. The _ principal 
vocalists were Miss Kate Cherry, Mr. J. Campbell McInnes, 
Mr. Joseph Reed, and Mr. W. J. Ineson. The work 
was cordially received in the city which Dr. Elgar is about 
to make his home. Dr. G. R. Sinclair conducted with his 
accustomed skill. 

HoOLYHEAD.—An_ interesting performance of Ilandel’s 
‘Messiah* was given in the Town Hall on the 5th ult. 
before a large audience. The principals were Miss Evangeline 
Florence, Miss Gwladys Roberts, Mr. Dan Jones (Christ 
Church Cathedral, Dublin), and Mr. Daniel Richards. The 
choir and orchestra, under the conductorship of Miss 
Gwendolen Walter-Thomas, numbered two hundred _per- 
formers. The orchestra was ably led by Mr. H. O. Parsons, 
and Mr. T. Westlake Morgan, organist of Bangor Cathedral, 
was at the pianoforte. The whole performance was a 
complete success, and a commendable feature was that of 
‘no applause and no encores.’ 


HORSHAM. 
the season on the 13th ult., when Handel’s ‘ Acis and 
Galatea,’ Mendelssohn’s ‘Hear my prayer,’ and Parry’s 
*Blest Pair of Sirens’ were performed by a chorus and 
orchestra of over 100 performers. The solo vocalists were 
Miss Teresa Blamy, Master Kk. M. Winder, Mr. Gwilym 


Richards, and Mr. Henry Sunman. Mr. A. P. Whitaker 
conducted. 
KESWICK.—.A successful performance of Mendelssohn’s 


‘Hymn of Praise’ and Coleridge-Taylor’s ‘ Hiawatha’s 
Wedding Feast’ was given in the Pavilion on the 14th ult. 
by the combined Keswick and Cockermouth Choral Societies. 
The band (chiefly drawn from the Hallé Orchestra) and 
chorus numbered 180, under the direction of Mr. P. T. 
Freeman, conductor of both Societies. The principal vocalists 
were Madame Sadler Fogg, Miss A. Rudd, and Mr. John 
Probert. The performance had been given under the same 
conditions in the Drill Hall, Cockermouth, the previous 
evening. 

LANCASTER.—The Choral Society per.ormed ‘ Israel in 
Egypt’ at its last concert this season, in the Palatine Hall, 
on the 13th ult., under the able direction of Mr. J. W. 
Aldous. The choir were admirably balanced and displayed 
splendid tone, giving on the whole a very fine performance. 
Miss Maggie Jaques, Miss Agnes Paddon, and Mr. Charles 
Ellison were the solo vocalists, the duet ‘ The Lord is a man 
of war,” being sung by the male section of the choir. 


LEICESTER.—At a special service held in St. John the 
Baptist Church on March 24, Brahms’s ‘ Requiem’ was sung 
bythe St. John’s Festival Choir, with accompaniment of organ, 
brass, harp, and drums. Mr. P. Jones was at the organ, 
and Dr. Kitson, organist of the church, conducted. The 
performance is said to have been highly commendable, 
the attack being good and the intonation admirable, and 
Dr. Kitson is to be congratulated on having secured so 
thoroughly satisfactory a rendering. 

LirrtLEHAMPTON.—The Philharmonic Society gave its 
last concert of the season on the 12th ult., when Parts I. and 
II. of Haydn’s ‘Creation’ were given, followed by a 
miscellaneous programme. The conductor, Mr. A. G. 
Whitehead, presented the work with commendable. skill, 
both choir and orchestra being entirely local. The 
vocalists were Miss Amy Sargent, Mr. Clifford Hunnybun, 
and Mr. Arthur Barlow. 

NEWBURY.—The Choral Society gave its final concert 
of the season on the 13th ult. The programme mainly 
consisted of Dvorak’s ‘ Spectre’s Bride’ and Humperdinck’s 
‘Pilgrimage to Kevlaar.’ The chorus sang throughout with 
good intonation, and great precision and firmness. The 
orchestra was composed mainly of local amateurs, and under 
Mr. J.S. Liddle’s experienced direction the performance was 
on the whole successful. Mrs. Alison-Johnson, Miss Amy 
Wells, and Mr. Henry Beaumont were satisfactory in their 
respective vocal solos, while the singing of Mr. Thomas 
Meux was specially artistic and successful. 


solo 


The Musical Society gave its last concert of 





(JUORN.—The Musical Society performed Coleridge. 
Taylor’s ‘ Hiawatha’s Departure’ and Elgar’s ‘ Banner of 
St. George’ in the Village Hall on the 13th ult., under the 
direction of Mr. Vincent Dearden, who is to be congratulated 
on his efforts as choir-trainer, the singing of the chorus being 
very good. The solo music was sung by Miss Florence 
Smart, Mr. W. J. Winterburn, and Mr. A. Lakin, 
Mr. Dearden is doing excellent work in the cause of good 
music in this locality. 

ROMSEY (HAMPSHIRE).—Benedict’s ‘ Passion Music’ 
from the oratorio ‘St. Peter’ was sung, with organ accom. 
paniment, after evensong on Good Friday at the Abbey 
by the choir. The soloists—all members of the choir— 
were: Master Percy Moore (soprano), Mr. Bywater (alto), 
Mr. A. E. Paskins (tenor), Mr. E. Newman and 
Mr. C. T. Waters (bass). Mr. W. F. Grace presided very 
ably at the organ; and Mr. J. C. Richards, organist and 
choirmaster of the Abbey, conducted a successful performance, 
the excellent singing of the boys being a specially noticeable 
feature. 

RUTHIN.—The Ruthin Choral Society gave a fine per- 
formance of the ‘ Creation’ at the Town Hall on the 7th ult. 
The band and chorus nuinbered 120. The solo parts were 
well sustained by Miss Perceval Allen, Mr. J. Furness 
Williams, and Mr. David Hughes. Mr. Haselden was 
principal violin, and Miss F. A. Elliott presided at the 
pianoforte. Mr. W. A. Lloyd ably conducted, and to him 
is due the entire success of the Society, now in its fifth 
‘eason. 

St. BEEs.—The Choral Society gave an_ interesting 
performance of sacred music in the Priory Church on March 25, 
Mr. Lee Williams's cantata ‘ Bethany’ was the chief feature, 
together with anthems by Goss and Sullivan. The choir 
sang well, and the accompaniments were effectively played 
on the organ by Mr. Livesey. Mr. J. W. Aldous conducted, 
and the result was so satisfactory that it is to be hoped other 
similar performances will follow in due time. 

SCARBOROUGH. —The Philharmonic Society gave the last 
concert of the season on the 6th ult. in the Spa Grand Hall. 
The programme included ‘The Dirge for two Veterans’ 
(C. Wood) and ‘ Hiawatha’s Wedding- Feast,’ also Schubert’s 
‘Unfinished’ Symphony, Mendelssohn’s Overture to ‘A 
Midsummer Night’s Dream,’ and Beethoven's Symphony in 
C minor. The choir consisted of about 100 picked voices and 
their singing was remarkable for its purity of tone and 
artistic phrasing, reflecting much credit on Dr. Ely, the 
conductor, as an expert choir-trainer. Mr. Tom Child sang 
the solo in the ‘Wedding-Feast,’ and Mr. Herbert Brown 
the baritone solo in Mr. Wood’s cantata. 

WENDOVER.—The Chiltern Hills Musical Society gave a 
performance of Elgar’s ‘Banner of St. George’ on the 
6th ult., conducted by Mr. J. H. Coates. The chorus and 
small orchestra were efficient. The solo part was sung by 
Miss Margaret Layton. Solos in the second part were also 
given by Mrs. J. A. Webster, Mr. Val Hl. Jarvis and Miss 
Gladys Woolerton (pianoforte). 

Wooton. —Stainer’s sacred cantata ‘The Daughter of 
Jairus * was sung in the Parish Church on March 29 under 
the direction of Mr. Albert Orton, with Mr. H. A. 
Branscombe, organist of St. Margaret’s, Liverpool, at the 
The soloists were Miss Jessie Rutherford, Mr. 


organ. 

Fred Tuson, Mr. G. Drake, and Mr. H. Lofthouse. 
WorcestER.—The Musical Society gave its second 

concert on the 12th ult. in the Public Hall, a_ highly 


interesting programme being presented of English glees, 
madrigals, and part-songs of the nineteenth century and by 
living composers. Hatton’s ‘ Around the maypole,’ ‘ Strike 
the lyre’ (Cooke), and ‘Oh, who will o’er the downs’ were 
among the best efforts of the choir. The soloists were 
Madame Alice Phillips, Mr. Hl. E. Large, and Mr. 
Graham Smart, with Mr. C. Singleton Graves as solo flute. 
Mr. W. Mann Dyson conducted with his usual care. 

WrEXHAM.—Mendelssohn’s ‘ Elijah’ was given in St. 
Mark’s Church, Wrexham, on the 13th ult., by a choir and 
orchestra conducted by Mr. C. Morton Bailey. The solos 
were taken by Miss Eva Bailey, Miss Dilys Jones, Mr. Seth 
Hughes and Mr. Charles Knowles. Mr. Wallace S. Hughes 
presided at the organ. 
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Elnswers to Correspondents. 


Hf. A. K.—The question you raise, though not new, is an 
interesting one—the re-orchestration, here and there, of the 
classics in music. With regard to your first reference— 
Schubert’s great Symphony in C, twenty-four bars before the 
end of the first movement—in an ordinary orchestra, wherein 
the wood-wind is not doubled, the melody of the theme is 
assigned to one flute, one oboe, one clarinet, and one 
bassoon, as the horns do not play the tune in its entirety. 
But as the accompaniment is thundered out by trumpets, 
trombones, drums, and strings, all playing their loudest, the 
noble strain is practically obscured. Schubert never heard 
his Symphony performed, or he might have altered the 
scoring at this point ; moreover, his wood-wind instruments 
may have been coarser and more penetrating in tone ; and, on 
the other hand, his strings, brass, &c., less sonorous than those 
ofour day. Therefore, in such a case, and in order to realize 
the obvious intention of the composer, it seems justifiable for 
conductors to judiciously reinforce the means for bringing out 
the melody, as Herr Weingartner and other conductors, in a 
spirit of true reverence, are in the habit of doing. We may 
support this opinion by analogy. Old-time composers for 
the organ registered their pieces according to the instruments 
then in vogue. For instance, William Russell, in one of his 
Voluntaries, directs that a melody playedon a swell reed should 
be accompanied by two diapasons of the great organ ! 
Supposing present-cay organists (playing on a modern organ) 
were to follow out Russell’s injunction literally, the result 
would be a caricature of the composer’s intention—the letter, 
not the spirit. The other point you raise shall be looked 
into and, if anything definite is discovered, it shail be 
reported upon in our next issue. 

G SrrRiNG.—Beethoven’s Posthumous Quartet in B_ flat 
(Op. 130) is said to have been performed for the first time in 
England on March 26, 1836, nine years after the date of its 
publication. The occasion was the second of some (Quartet 
Concerts given at the now defunct Hanover Square Rooms, 
the performers being Henry Blagrove, Gattie, J. H. B. 
Dando, and Charles Lucas. The J/orning Post, in a notice 
of the concert, regarded ‘uncertainty’ as one of the 
characteristics of the composer, and in illustration thereof 
compared Beethoven to ‘a fiery steed broke loose, galloping 
onwards until he comes to four cross-roads ; there he waits for 
a moment, neighing and snorting, while his pursuers are 
totally at a loss to imagine which way he may turn ; and if 
they fancy he inclines towards the right, it is a hundred to 
one that, by a sudden start off, he turns to the left.’ 
This equestrian comparison may be epitomised in a word 
‘unbuttoned.’ 

H. T. (Capetown).—-* The Devil's Opera’ (by G. A. 
Macfarren) was produced at the English Opera House, 
afterwards the Lyceum Theatre (now recently demolished) on 
August 13, 1838. The libretto was by George Macfarren, 
father of the composer. The latter records that ‘on a 
radiant Sunday, June 3 [1838], my father and I walked up 
and down Alfred Place [near Tottenham Court Road, where 
they then resided] conjecturing incidents, and welding 
them into a story, in all of which the devil was necessarily 
conspicuous.’ The principal personage in the opera is mute 
throughout, but he indulges ‘in evolutions, sersae/s, and 
legerdemain.’ 

H. M. G. (1.)-—For exercises and studies suitable to your 
pupil see Plaidy’s Technical Studies, KGhler’s Studies (Op. 151), 
and Czerny’s (Op. 599). You will find Kunz’s Two Hundred 
Canons (Op. 14) invaluable in more ways than one. (2.) As 
to how many hours a day ‘ an average pupil’ should practise 
in order to qualify for the Licentiateship of the Royal 
Academy of Music, it would all depend upon the average 
and the pupil. It is not so much the actual time spent, 
but the mental application combined therewith that speeds 
the process of preparation. 

Cymro.—The entrance and tuition fees for a student’s 
first year at the Royal Academy of Music would amount to 
about £40; each succeeding year, thirty-three guineas. 
Residence and maintenance in London for thirty-six weeks 
in each year would, of course, be extra. It is desirable to 
pursue a course of study for not less than three years at 
the Institution. . 
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Kk. W. B.—The song by Marzials, entitled ‘My love has 
come’ (a setting of Christina Rosetti’s words ‘My heart is 
like a singing bird’) is published by Messrs. Boosey and 
Co. Your other inquiry —‘ Devonshire Folk - Songs’ — 
doubtless refers to ‘Songs of the West,’ by Baring-Gould 
and Fleetwood Shepherd ; these are published by Messrs. 
Methuen and Co. 

DovusBLE BAr.—The incident to which you refer is related 
of Hans von Biilow. On one occasion he was publicly 
presented at a concert with a laurel wreath. He placed that 
green tribute of homage under the pianoforte, at the same 
time saying that while he was much obliged, he was not a 
vegetarian. 

SCALE.—The diatonic scale is of Greek origin, having 
been introduced about the middle of the sixth century B.c. 
Why the Greeks constructed it in the manner they did is a 
matter of conjecture. Any reliable text-book will give you 
information concerning the tetrachordic construction of the 
modern major scale. 

J. P. H.—Add to your list the ‘Sonata Form’ primer, by 
W. H. Hadow, and ‘ A Course of Harmony,’ by Bridge and 
Sawyer. Your coach should be able to tell you as to your 
prospects in passing your examination in December. We 
sincerely hope you will, and with honours. 

ANx10Us.—The turn on B flat in the trio section of 
Schubert’s Scherzo in B flat (pianoforte) should be played— 
B flat, C, B flat, A xatura/, and B flat. The repetition of 
the Scherzo finishes the piece. 

GAILLIV.—Theodore Baker’s Biographical Dictionary of 
Musicians, to be obtained of Mr. Charles Woolhouse, Wardour 
Street, Soho. 

FE. L. G.—You had better submit your old violin to 
Messrs. W. E. Hill and Sons, 140, New Bond Street, who 
will give you an expert professional opinion on its value. 

D. L.—‘The Harmonisation of Melody,’ by Professor 
Armes, isa book published by the Royal College of Organists, 
Hart Street, Bloomsbury, at one shilling net. 

SECRETARY.—We can only suggest that you should 
advertise. 

L. M. H.—Make application to some reliable concert 
agents. Your accompaniment qualification should help you. 


IGNORANT.—The double sign Meh over a note indicates 
that it is to be firmly pressed and held its full length. 
G.—Buda-Pesth. 
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DURING THE LAST MONTH. 


Published by NOVELLO & CO., LimiTep. 


DCOCK, JOHN—The Beatitudes. 
x S:Acme: 2d. 
— Two Settings of the Kyrie Eleison. 1d. 
NERIO, FELICE —‘‘ Christus factus est’’ (‘‘ Jesus 
4 once for our salvation’’). Edited by Joun E. West. 
Latin and English words. English words adapted by 
Paut Encianp. (No. 735. The Musical Times.) 14d. 
ALFE, M. W.—The Gipsy Chorus (from the opera 
‘The Bohemian Girl’’). Arranged for s.a.T.B. 
by W. G. McNaucut. (No. 107. Novello’s Opera 
Choruses ) 14d. 
AXTER, DONALD—“ We are free.’’ 
Contralto or Baritone. 2s. 
ERLIOZ — 
drest’’ (‘‘ Faust ’’). 
Choruses.) 4d. 


Set to music for 


Song for 


‘‘Now for the dance the Shepherd ’s 
(No. 802. Novello's Octavo 


B J. T.—‘‘Carmen Berkhamstediense’’ (No. 2. 

+, Berkhamsted School Songs.) 2d. 

B° HLER, F.—‘‘O praise our God, ye people.”’? Anthem 
for Thanksgiving or general use. (No. 7582. Novello’s 


Octavo Anthems.) 3d. 

ARBERY, VICTORIA LADY—‘‘O Grace of God, 

most Holy.” Hymn. 2d. 

OOPER, STANLEY —‘‘In David’s Town of fair 

Jewerie.” A Christmas Carol. 14d. 
Debt © W. H.--'' Whoshall ascend.”’ 
for Four Voices. 3d. 

LGAR, EDWARD —“ Die Apostel.’’ 
~ farts. German Words. 
> MBIE, A.—‘‘ Meet Again.’ 
~ Baritone. 2s 
GANING, EATON—‘ When the Lord turned again.’’ 

Anthem for Tenor Solo, Chorus, and Orchestra. 
(No. 791. Novello’s Octavo Anthems.) 4d. 
‘‘Vagabonds."’ Four-part Song. ist Violin, 6d. ; 
2nd Violin, 6d.; Viola, 6d.; Violoncello, 6d.; Bass, 6d. 

ERMAN, EDWARD—‘‘O peaceful night.’’ Four- 

part Song for T.1T.8.8. (No. 370. The Orpheus.) 3d. 
— ‘O peaceful night.” Four-part Song for s.a.t.B. 
(No. 937. Novello’s Part-Song Book.) 3d. 

*LEDSTANES, PHILIP—‘'My skies are seldom 


Full Anthem 
Op. 49. Vocal 
2 Marks each. 

Song for Contralto or 





J gray.’’ Song, for Baritone. 2s. 

*‘ODFREY, PERCY—‘' The Song of the Amal.”’ 

I (Op. 21.) Ballad, for Chorus and Orchestra. The 
words from ‘‘ Hypatia,’’ by CHarLes KINGSLEY. Is. 6d. 
1st Violin, 1s.; 2nd Violin, 1s.; Viola, 1s.; Violon- 
cello, 1s.; Bass, 6d. 


ARRIS, WALTER G. (Compitep spy)—The Church 
Choir Book of Offertory Sentences. Forty-four 
Original Settings, by various composers. 1s. 6d. 
ARWOOD, BASIL—Original Compositions for the 
Organ. (No. 8. Capriccio.) Op. 16. 2s. 6d. 
OLST, GUSTAV von—“ Greeting.’’ rst Violin, 3d. ; 
2nd Violin, 3d.; Viola, 3d.; Violoncello and 


Bass, 6d. ; Wind Parts, 2s. 

5 See, T.—Te Deum laudamus, in A. 3d. 

I UARD-SELBY, B. —‘‘ The Dying Swan.’’ Cantata, 
~ for Soprano Solo (ad lib.), Chorus, and Orchestra. 


The poem by Lord TENNyson. 1s. 
yy eaves. J. H.—Three Hymns, from 
Bt Calvary.”’ 


(No. 654. 

Book.) 14d. 

\ OLLOY, J. L.-‘‘ The French Partridge.’’ 
4 for Mezzo-Soprano or Tenor. 2s. 

P' YWELL, REV. C. T.—‘‘ We are soldiers of Christ.’’ 

Hymn. 1d. 
R F. W.—‘ Abide with me.'"’, Hymn. 2d. 
9 


Novello’s Parish Choir 


Song, 


i. ei M.—-‘‘ Holy! Holy! Holy!’’ Hymn. 1d. 
» 


‘‘ Olivet to| 7 


DURING THE LAST MONTH—continued. 

ee MUSIC REVIEW. No. 143. Contains the 

following Music in both Notations : ‘t Sweet Spring 
Trio, for ss.A. (unaccompanied), com. 
posed by SiLcHER ; ‘‘ Song should breathe.’’ Two-part 
Song, by Mytes B. Foster 1d. 
ge ee SONGS — Edited by W. G. McNaveur. 

Published in two forms. A. Voice Parts in Staff 
and Tonic Sol-fa Notations, with Pianoforte Accompani- 
ment, 8vo; B. Voice parts only in Tonic Sol-fa Notation. 


is returning.’’ 


A. B, 
No. 694. O happy fair; or, the Loadstars. 
Arranged for s s.s A. W. SHIELD 2d. — 
,, 695. The Nightingale. Madrigal, for 
ss.A. Composed (for a.T.B.) by 
THoMAS WEELKES 2d. 1d. 
HAW, MARTIN—‘'Over the mountains.’’ Two- 
ws) part Song, for Female Voices. (No. 130. Novello's 


Octavo Edition of Two-part Songs.) 3d. 

*ULLIVAN, ARTHUR—Three Dances from the 
+») music to Shakespeare's ‘‘ Tempest.’’ Arrangement 
for Violin and Pianoforte by C. Ecerton LOWE. 3s. 
—— ‘To one in Paradise.’’ Song, for Tenor. 2s. 
— SOL-FA PUBLICATIONS :— 


CLARE, EDWYN A.—"' Abide in My love.’’ Anthem 
for Whitsuntide (and other seasons.) 2d. 
JORDAN, C. WARWICK—‘‘ The Saints of God.” 


Short Anthem for Saints’ Days. 2d. 


KEIGHLEY, T.—Te Deum laudamus in A. 2d. 
T=. SOL-FA SERIES — Edited by W. G. 
McNavuGutT :— 
No. 1367. The Gipsy Chorus (from ‘‘ The 


Bohemian Girl’). Arranged for 
s.A.T.B by W. G McNavuGuT 


M.W. Batre 1d. 
», 1381. ‘‘ Early one morning.” English Folk- 
a 4 Arranged for s.A.T.B. by 

T. F. DUNHILL 1d, 


bagel cn E.—‘'In the Sitting.” For Violin 
and Pianoforte. 2s. 


ORDSWORTH, REV. J. T.—'‘‘ There is a green 
hill.” Anthem. 3d, 
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£ s. d. 
Two Lines .. 030 
Three Lines. ' es ¢ 
For every additional Line o 010 
Half a Column ie 200 
A Column ... mn se sani ae «wo € 68 
A Page 710 0 


Special ‘Pages (Cover, &e. ) by arrangement. 
A remittance should be sent with every Advertisement. 


SPECIAL NOTICE. 

To ensuve insertion in theiv proper positions, 
Advertisements fov the next issue should veach 
the Office, 1, Bevnevs Street, London, W., 

NOT LATER than MAY 20. 


MR. FRANCIS GLYNN 


(TENOR). 
High Elms, Burgh Heath Road, Epsom. 


O PATRONS OF MUSIC.—Immediate help is 

urgently needed to enable a young student (Mezzo-Soprano) to 
continue her training at the Royal Collegeof Music. Failure of health 
of a near relative necessitates this appeal. Excellent Reports from 
R.C.M. Further particulars may be had from P. 3593, Shelley's, 
Gracechurch Street, E.C. 


HOIRMASTER WANTED, Clapton Presbyterian 


Church. Applications, giving particulars, to M., 56, Forburg 
Roi id, Clapton Common, N. 


~ADY VIOLINISTS, CELLISTS, &c., WANTED, 

at once, to join Orchestra for Grand Concert in May. Nominal 
subscription. Ifsuccessful will probably be formed into Professl. Band, 
to take Paid Engagements. O. 512, Shelley’s, Gracechurch St., E.C. 
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SPECIAL SALE OF VIOLINS, VIOLAS, VIOLONCELLOS, 


Exe. 





“Sat MEssRs. PUTTICK & SIMPSON’S 


B. NEXT 
7 SPECIAL SALE OF VIOLINS, &c. 


1d. 
Two- WILL BE HELD ON 
rello’s 
cal FRIDAY, MAY 20 
ment 


“ and will include a VIOLIN by STRADIVARIUS, the property of 
L. E. Unrorr, Esq., a fine VIOLIN by AMATI, the property of the 


ath ‘ Ng : 
a late A. Srampe, Esq., and other instruments by esteemed makers. 
God.” Ls 
r G. ** OWNERS DESIROUS OF INCLUDING PROPERTY IN THIS SALE SHOULD FORWARD 
PARTICULARS NOT LATER THAN THE torn INST. TO INSURE INSERTION. 
T la Y ‘ a 
: Messrs. PUTTICK & SIMPSON, 
Id, 


ESTABLISHED 1794. 47, LEICESTER SQUARE, LONDON, W.C. 
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Bee: THE SCHOOL MUSIC REVIEW HURCH ORGANS FOR SALE. — 3-manual 
Violin Organ, by Asnotrr & Situ, at St. Anne’s Cathedral, Leeds. 
PUBLISHED ON THE IST OF EVERY Montu. Price 14d. Pcs og i by a & Foster, at Royal College of 
‘ rganists, Bloomsbury, London. 
green Annual SREP EN, eee en 2-manual Organ, 17 stops, by WALKER & Son, at St. John’s Church, 
2 Wimbledon. 

THE SCHOOL MUSIC REVIEW For MAY 2-manual Organ, 23 stops, at St. Cuthbert’s Church, Carlisle. 

ee eonwiine <= 2-manual Organ, 28 stops, rebuilt by Norman & Bearp, Ltd., at 
~ : . St. John’s Church, Lowestoft. And other instruments. 

’ GENERAL NOTES. Apply, Norman & Brarp, Ltd., Organ Works, Norwich. 
LESSONS ON THE RUDIMENTS OF MUSIC. . RES SER 
NTS. THEORY QUESTIONS AND ANSWERS. OR SALE.—ORGAN (CHAMBER). Elegant 
Scnoot Music 1x THE MANCHESTER DISTRICT. Mahogany Case. With Swell, side and foot blowers. 
THE WESTMORLAND FESTIVAL. Pedals; radiating and concave. Stops: Gamba, Piccolo, Principal, 
HistoricAL SCHOOL CONCERT AT PETERPOROUGH. Stop Diapason Treble, Stop Diapason Bass, Open Diapason, Dulciana. 


Cost £250 to build, will take £100. Must be sold. Johnson, 


SHERBORNE SCHOOL MusIcAL SOCIETY. eed ; 
42, Kentish Town Road, N.W. 


“PEPIN THE PIPPIN.” 
MISCELLANEOUS. THIRD EDITION, REVISED. 


THE SCHOOL MUSIC REVIEW, BEETHOVEN 


THe MAY NUMBER CONTAINS THE FOLLOWING MUSIC :— 


ti AN 5 
trons, “A Rinc Game.” Kindergarten Song. By Percy E, FLETCHER. a 


veach “Sprinc’s Dericut.” Trio, for s.s.a. (Unaccompanied). By N if N E SYM P H O N I E S 
W., Franz Art. p q 
“OL_p GERMAN SprRING Sona.’ Frihlingslied (Altdeutsch). By RY 


MENDELSSOHN. 
q Pe icone EXERCISES. GEORGE GROVE, C.B. 
ScHooL SIGHT-SINGING READER. —_- 
Also, ExtrA SUPPLEMENT, containing A GARLAND OF SONGS FOR 
CHILDREN. Set 1. Vocal Parts only. Arranged by W. G. 


PRICE, CLOTH, GILT, SIX SHILLINGS. 


‘*T recognise it, without the smallest hesitation, as one of the most 








elp is McNaucut. (Novello's School Songs, Book 162, price 3d.) jmportant and valuable among recent contributions to musical litera- 
ano) to An Edition with Vocal Parts in both Notations and Pianoforte ture. . . . The best informed of professional musicians may learn a 
f health Accompaniment and connecting Interludes is also published, great deal about the master-works of Beethoven —_ Sir George 
tS from price 6d. All the Songs can be obtained separately, in Novello’s Grove, w hose wide reading and acute perceptiveness iave enabled 
elley's, sed him to marshal an astonishing array of facts, and whose intimate 
School Song Series. ; : acquaintance with the spirit of the master has qualified him to throw 
wo The Music and Exercises can always be obtained separately. Price 14d. light upon pages which, to many, are still obscure. . . . I must be 
erlai aaa Pa satisfied with the remarks already made, earnestly recommending all 
‘orburg London: NovELLo anp Company, Limited. who recognise Beethoven's greatness as shown in his immortal 
: ° Symphonies to obtain Sir George Grove’s volume, and walk in the 
ad > . . 2 =. , 
se ENTLEMAN (24), musical, desires APPOINT- juminous paths through which he is ready to conduct all who trust 
TED, \ MENT with firm, or private gentleman. Good sight-reader, his guidance.’’"—Daily Telegraph. 
‘ominal MS.-hand, piano, organ, book-keeping. Chambers, Vicarage, 
. Band, Brockenhurst, Hants. London: NoveLLo AnD Company, Limited. 
E.C. 


"> 
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THE JUNIOR V IOLINIST Pr 
EDITED BY Fu 
somal Gs 
C. EGERTON LOWE. 
— a co 
y x Fu 
CONTENTS. f 
Book I—SEVENTEEN MELODIES. Price ts. 6d. 
ARRANGED FOR THE VIOLIN IN THE FIRST POSITION, WITH PIANOFORTE ACCOMPANIMENT. F. 
1. Greeting Mendelssohn | 10. Cradle Song oF . Schubert / 
2. My Little Tree ae Randegger | 11. Stars that on your w ondrous w way ..  Stainer 
3. A Soldier's Life ... ae Stainer | 12. Autumn Song... ae Mendelssohn W 
4. Children at Play.. ae Mozart | 13. A Child’s Evensong : ..._ Stainer 5 
5. Stars si -_ Randegger 14. Golden slumbers kiss your eyes 17th Century q 
6. Longing for the Spring... Mozart | 15. Father, whate’er of earthly bliss Barnby 
7. The Miller's Flowers . Schubert | 16. Song of the Zephyr ; Pearson 
8. Lazy Sheep Moffat | 17. Contentment Ses) ate ae ene Mozart (S 
g. A Riddle : Moffat tc 
iste IW _T W ELVE MELODIES. Price ts. 6d. ( 
ARRANGED FOR THE VIOLIN IN THE FIRST POSITION, WITH PIANOFORTE ACCOMPANIMENT. Th 
18. Sleep, Baby Dear Gatty 24. Hourby Hour... Stainer Or, 
19. The White Dove.. Barnby 25. jee Bells of Christmas.. sain 2egge 
20. The Swing - Pearson 26. Land to the Leeward, ho! .. Parry ( 
21. The Four Seasons Clay 27. Under the Greenw ood Tree ... temp. Charles I 
22. The River . ... Sullivan 28. Joan, tothe Maypole .. re temp. Charles II. Sui 
23. A May Song Mendelssohn | 29. Safely through another Week... rer “ Clay Pu 


aig IL. —TEN MELODIES. Price ts. 6d. ir 





ARRANGED FOR THE VIOLIN IN THE FIRST POSITION, WITH PIANOFORTE ACCOMPANIMENT. Ma 
30. The Quiet Mind . Smart 35. Hey Baloo.. Schumann bs 
31. Swing Song Foster oa Woodland Vi oices _ A. Richards we 
2. The Good Shepherd Stainer 37. Hey-ho-hey A. Richards f a 
33. Spring e Arne 38. The Lily of the Valley . Tours sc 
34. A Song of Peace . Smart 39. Ride a Cock-Horse Facer C 
ion IV _ELEVEN MELODIES. Price ts. 6d. Pa 
ARRANGED FOR THE VIOLIN IN THE FIRST POSITION, WITH PIANOFORTE ACCOMPANIMENT. Org 
40. Christmas Bells ... Gade | 46. Welcome to Spring ; Mendelssohn T 
41. Toa Violet ... Stainer | 47. The light is fading 3 Foster 
42. May Song .. Mendelssohn | 48. Evening Song Mendelssohn Spe 
43. Alone m ee Mendelssohn | 49. The Arethusa _... Shield suit: 
44. Our Ship at Sea ... Elliot Button | 50. Let the hills resound B Richards tull- 
45. Caro mio ben . Giordani Lon 
Book  V.—Sonata IN C major. For Violin (First to Third Position) and Pianoforte Mozart is. 6d. 9 
- VI.—E1GuHT SonGs witHout Worps. Arranged for Violin (First to Third Position) and Pianoforte solo 
Mendelssohn 2s. od. pons 
,,  VII.—Sonata 1n F major. For Violin (First to Third Position) and Pianoforte Mozart 1s. 6d. tet 
», VIII.—PxHanTASIEstuckeE, Op. 73. For Violin (First to Third Position) and Pianoforte Schumann ts. 6d. gr, | 
a IX.—SonaTa IN E minor. For Violin (First to Third Position) and Pianoforte Mozart ts. 6d. Q 
9 X.—THREE Pieces (Funeral March, Prelude in E minor, and Waltz in B minor). Arranged for aydt 
Violin (First to Fifth Position) and Pianoforte ... se : Br Chopin ts. 6d. oa 
‘a XI.—TuHREE Romances, Op. 94. For Violin (First to Third Position) wit Paani Schumann. ts. 6d. — 
», XNII.—Srx Duets ror Two Vio.tixs, Op. 8. (First Position) eg : .. Pleyel ts. 6d. Stre 
», XIII—Six Duets ror Two Vioxins, Op. 48. (First to Third Position) AY see ... Pleyel 1s. 6d. L5 
», XIV.—ScaLes AND ARPEGGI ae se see Bee, | Mess ee C. Egerton Lowe ts. 6d. price 
», X%V.—Six Sonatinas FoR VIOLIN. (First to Fourth Position.) Nos. 1to3 ... ae Weber 1s. 6d. age 
»» XVI.—Six Sonatinas FoR VIOLIN. (First to Fourth Position.) Nos. 4to6 ... ve Weber 1s, 6d. Oa 
. ye . . érm 
», XVII —Nos. I.—IV. of E1cgut Movements, from the String Quartets. Arranged for Violin (First a hi 
to Third Position) and Pianoforte (with 2nd Violin ad lib.) —... SC 7 Mozart 2s. od. on 
,, XVIII.—Nos. V.—VIII. of Eicot Movements, from the String Quartets. Arranged for Violin (First Q] 
to Third Position) and Pianoforte (with 2nd Violin ad lib.) ... aes 5 Mozart 2s. od. N 
», XIX.—Sonata In F major.—Kéchel, No. 376. (First to Third Position) Mozart 2s. od. Stra 
1 XX.—Ronpo IN G Major. (First to Third Position) Ps Beethoven ts. 6d. Crys 
+ (First to Third Position) sr 556 ae eae se .. 28, od. B 
Lovely Floweret . Schumann. | Adagio _... Clementi. & Cc 
Largo... = Handel. | Slumber Song Schumann. iron 
Sarabande ... Handel. | 7 oc! 
»» XXII—Four CELEBRATED Pieces. (First to Third Position) _... a re. a ees as 2S10G- Field 
Chanson Triste Tschaikowsky. Melody in F Rubinstein. P! 
Menuet and Trio ... Soe Haydn. Gipsy Rondo ss . Haydn. 
», XXIII.—-Sonata 1n C majyor.—Ké6chel, No. 296. (First to Third Position) ee ott Mozart 2s. od. 30, A 
Lonpon: NOVELLO AND COMPANY, LimirTep. P 
Tee 
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RGAN (Three Manuals), in good playing order. 
Tubular pneumatic action throughout. Built by eminent firm. 
Price only £300. Must be sold, space being most urgently required. 
Full particulars on application. Organist, 24, Endsleigh Gardens, 
Gordon Square, London, W.C. 
FFERS are INVITED to PURCHASE the 
ORGAN, Parish Church, Stroud. 2 manuals, 24 stops, 3 
couplers. Full compass; excellent tone. Inspection any time. 
Furtier particulars from, or send offers to, Vicar and Churchwardens, 
Parish Church, Stroud. 
RGAN, by Bisoor & Sons, for SALE. Two 
manuals and pedals, 14 stops. Apply, Herbert Weatherly, 
F.R.C.O., 15, Paddington Green, W. 
RGANS.—Two small Two-manual ORGANS, 
with complete bourdons on pedals. No. 1, £55; No.2, £75. 
Warranted ten years. Organist, 24, Endsleigh Gardens, Gordon 
Square, London, W.C. 
O RGAN.—An excellent Two-manual ORGAN, now 


standing in a London church. Good, useful instrument. Price 
Organist, 24, Endsleigh Gardens, 





{125 Warranted ten years. 
Gordon Square, London, W.C. 


HURCH ORGAN (fine-toned modern Two- 

manual), with full Pedal Organ; Choir Organ prepared for. 

This instrument has been very little used, and is quite equal to new. 
Organist, 24, Endsleigh Gardens, Gordon Square, I.cndon, W.C. 


RGAN for SALE.— Very fine instrument, by 

Waker & Sons. 3 manuals and pedals; 35 sounding stops. 

Suitable for a large church. Full particulars ot Mr. J. Loaring, 
F.R.C.O., Yeovil. 


INE Three-Manual ORGAN for SALE or Hire. 

32 stops (5 reeds). Now in West-London Church. Also Two- 

Manual and Pedal (13 stops) and Two One-Manual and Pedal 

Organs. For full particulars and appointments to inspect, apply, 

Gray and Davison, 6, Pratt Street, London, N.W. Specifications 

and Estimates for New Organs, Reconstructions, Repairs, and Tunings 
furnished free. 


RGANS (New and Second-hand) for SALE. 

Various prices. Instruments built for Church or Chamber 

from £50, on up-to-date principles, at Bedwell and Son's, Cambridge 
Organ Works, Cambridge. 


‘THREE - MANUAL ORGAN, 26 stops; Two- 

Manual Organ, 17 stops. Several others, suitable for Church, &c. 
Special manufacturers of the celebrated Victoria Model Organs, &c., 
suitable for Mission Churches, Students, &c., with two manuals and 
tull-compass pedals, from 50 guineas. W.E. Richardson and Sons, of 
London, Central Organ Works, Hulme, Manchester. 


GUINEAS.—AMERICAN ORGAN (list price, 
20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months ; twenty years’ warranty; 
easy terms arranged. Packing and carriage tree both ways on approval. 
Full price paid will be allowed within three years if exchanged for a 
higher-class instrument. D’Almaine and Co. (established 119 years), 
gt, Finsbury Pavement, E.C. Opentill 7. Saturdays, 3. 
RGAN PRACTICE.—ORGANISTS can PRAC- 
TISE on the Grand four-manual Organ by WILLIs (blown by 
aydraulic engines controlled from keyboard) in the Concert Hall ot 
the Hampstead Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on application to the 
Secretary, Hampstead Conservatoire, Swiss Cottage, N.W. 
N.B.—The Conservatoire is eight minutes by rail from Baker 
Street, Metropolitan Railway. Trains every ten minutes. 


|5 GUINEAS.—PIANO, “DUCHESS” MODEL. 


: by D’AvmarnE, solid iron frames to top, Upright Grand (list 
price, 30 guineas) ; full compass, full trichord, French check action, 
&c.; in handsomely carved case, four feet two inches in height; 
in use only six months; sent on approval, carriage paid both ways, 
‘0 any part of the United Kingdom ; twenty years’ warranty; easy 
‘erms arranged; full price paid will be allowed if exchanged for 
a higher-class instrument within three years. D’Almaine and Co. 
{established 119 years), 91, Finsbury Pavement, City. Open till 7. 
Saturdays, 3. 








‘LIGHTLY - USED UPRIGHT PIANOS and 
Ls SHORT GRANDS, by BEcusTEIN, BRoaDWoop, and others, at 
greatly reduced prices for Cash, or by instalments. Beringer and 
Strohmenger, 82, High Road, Streatham; and 86, Westow Hill, 
Crystal Palace Station. 


ROADWOOD small GRAND PIANO (New 

Model), 74 octaves, overstrung, 60 gns.; cost 125 gns. CoLLARD 
& Cottarp BOUDOIR GRAND, 7 octaves, 38 gns. Both in complete 
iron frame, and like new. Also excellent BRoapwoop COTTAGE, 
7 octaves, check action, 25 gns., cost 70 gns. Can be seen at Mr. 
Fieldwick’s, Organist of St. John's, Cromer House, Putney. 
PEDAL PIANO (Grand, Square). 7 octaves. 

Wits Pedals, CC to E (29 notes). Price £12. S. Rushton, 
30, Allerton Road, Stoke Newington. 


IANO PLAYER MUSIC ROLLS Bought, Sold, 
- Exchanged. Good varied stock, suit all makes, from 2s. List 
free. Cork & Co., Leadenhall Chambers, St. Mary Axe, E.C 
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IANO PLAYER (Pneumatic). Wind Motor. 


4 — Sensitive and delicate as human touch. Highest quality and 
finish throughout. Worth 50 guineas; take 30 guineas cash. On view, 
Cork & Co., Leadenhall Chambers, St. Mary Axe, E.C 


TINE old VIOLONCELLO for SALE. For 
particulars, apply, E. Harcourt, 2, Mount Pleasant, Norwich. 
7 ___NORMAN & BEARD’S a 

ORGAN PEDALS FOR PIANOFORTES 


For Home Practice, with PNEUMATIC or MECHANICAL ATTACHMENT. 
Used and Recommended by all the Leading Organists. 
Apply, Norman & Bearp, Organ Works, Norwich. 
NEW STOOLS. 

“THE ADJUSTABLE.” Reliable, comfortable. Fits any pedal 
board. Any height, reach, size, design, or material. Beautifully 
finished. For organs or piano with pedals. Write for New List— 

“Excellence,” Norman & Bearp, Ltd., Norwich. 
MATEUR COMPOSERS and Others requiring 
printed copies of Songs, Pieces, Anthems, &c., without the 
expense of engraving, should send for Dinham, Blyth & Co.'s 
specimens and price list (free). 26-27, Fenchurch Street, London. 
Established 1872. 


; VERY ORGANIST should send for DINHAM, 

BLYTH & CO.’S Specimens and Price List (free) for Litho- 

graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 
and upwards. 27, Fenchurch Street, London. Established 1872. 


THE OLD FIRM. : 


P. CONACHER & CO.. 


Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


— F. W. EBRALL, 
Organ Builder, 


193 & 194, CAMP HILL, BIRMINGHAM. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Spectpcations and Estumates sent free. 


Auction Rooms, specially for the Sale of Musical Property. 
NM ESSRS. PUTTICK and SIMPSON, Auctioneers, 
y| 7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 
ACHE (WALTER axp EDWARD) LIVES. 
By Constance Bacue. (Pub. 6s. net.) Post-free, 4s. 4d. New. 
“TSCHAIKOWSKY.” By Mrs. Newmarcu. (Pub. 3s. 6d.) 
Post-free, 2s. 4d. Also large musical library for sale. 
Musical Times and Musical Opinion (11 years, 1892—1903), unbound 
as new. What offers ? 
A. SmitH, 459, Grove Green Road, Leytonstone, Essex. 


Will be published shortly. 


A NEW HARVEST CANTATA 
BY 
Dr. FERRIS TOZER. 
Choirmasters on the look out for such a work, send a postcard 
(stating name of Church) to— 
AMBROSE AssotTtT & Co., 14, Hanway St., Oxford St., London, W. 


PASTORALE IN E 


COMPOSED BY 
EDWIN H. LEMARE, 


PIANOFORTE TRANSCRIPTION 


BY 
ARCHIBALD HOLLIER 
Price One Shilling and Sixpence. 
London: NovELLO AND Company, Limited. 
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ANTHEMS FOR WHITSUNTIDE. 
RECENTLY PUBLISHED. 


I WILL PRAY THE FATHER: THE GLORY OF 


COMPOSED PY 


G. W. TORRANCE. 





Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence. 


OUR BLEST REDEEMER 


E. VINE HALL. 





Price Threepence; Tonic Sol-fa, Three-Halfpence. 


SPIRIT OF MERCY, TRUTH 
AND LOVE 


B. LUARD-SELBY. 





Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence. 


ANTHEMS FOR TRINITYTIDE. 


RECENTLY 





PUBLISHED. 





LIGHT (OF “ERE WORRIED 
FINAL CHORUS FROM THE ‘ LIGHT OF LIFE.” 
COMPOSED RY 
EDWARD ELGAR. 


Price Threepence. 





COME, YE CHILDREN 
COMPOSED BY 
JOSIAH BOOTH. 
Price Threepence. 
GOD IS GREAT 
COMPOSED BY 
E. W. NAYLOR. 


Price Fourpence. 


BEHOLD, 


I AM ALPHA AND OMEGA 
COMPOSED BY 
CH. GOUNDD:. 
Price Fourpence. 
Lonpon: 


NOVELLO 
NOVELLO 


| 149 


*107 


AND COMPANY, 


AND 
EWER AND CO., 


THE GOD 
OF ISRAEL 


COMPOSED BY 


THOMAS ADAMS. 





Price Threepence; Tenic Sol-fa, Three-Halfpence. 


I WILL NOT LEAVE YOU 
COMFORTLESS 


COMPOSED BY 


BRUCE STEANE. 





Price Twopence; Tonic Sol-fa, One Penny. 


I GO NOT AWAY 


THOMAS ADAMS. 





Price Three-Halfpence ; 


ANTHEMS 


Tonic Sol-fa, Three-Halfpence. 


ASCENSIONTIDE, : WHITSUNTIDE, 


TRIN] TYTIDE 
THE “ LUTE * SERIES. 


ASCENSIONTIDE. 


188 Grant, we beseech Thee cone ? 
*r11 If ye then be risen. a a ‘Osmond Carr 3d. 
In that dz ay (Open ye e the g ge rate s). an ey F.C. Maker 3d. 

. sins .G. —— 3d. 
, . Bevan 3d. 


. A.R. Gaul 3d. 


43 Let not your heart. 
Sing unto God 





WHITSUNTIDE. 
17 Come, Thou Holy Spirit ... Ge xe J; F. Barnett 3d. 
64 If Igonotaway ... ee ‘ A. J. Caldicott 3d. 
41 If ye love Me ne Ww. x A Westbrook 3d. 
#100 I will mz agnify Thee .H. Parry 3d. 
181 The Spirit of God . Marchant 3d. 
136 When the Day of Pentecost . Kempton 34. 


Arthur W. 





TRINITY SUNDAY AND TRINITY SEASON. 
H. Elliot Button 1d. 


124a Almighty God, Who hast aie, 
H. Elliot Button 1d. 


124b Grant to us, Lord 
*7b Let Thy merciful ears |. 
22 O God, Who hast ie a 
69 Teach me Thy way Frank L. Moir 34. 
124¢ We humbly beseech Thee H. Elliot Button 1d. 


* Anthems marked thus (*) may be had in Tonic Sol-fa, 1d. to 2d. each. 


. A.R. Gaul 2d. 


LIMITED 


NEW YORK. 


. A.R.Gaul 14d. 


eee 


+ 
* 
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U 


yn id. 
yn Id. 


ul 14d. 


ul 2d. 
ir 3d. 
ym id, 


1. each. 
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ANTHEMS FOR ASCENSIONTIDE. 

*Above all praise and all majesty Mendelssohn 14d. *Let not (Four-part arrangement, with organ) Myles B. Foster 3d. 

*Achieved is the glorious work.. Haydn 1d. _ *Let their celestial concerts all unite ... a Handel 14d. 

*Achieved is the glorious work (and Chorus) Haydn 14d. *Lift up your heads YH 14d. 

*All glory to the Lamb oa Spohr 14d. *Lift up your heads ‘Ss Cole ridge-Taylor 3d. 
Awake up my glory a ..  M. Wise 3d. *Lift up your heads “< J. L. Hopkins 14d. 

*Christ became obedient unto death |. on J. F. Bridge 14d. _O, all ye people, clap your hands .. H. Purcell 3d. 
Christ is not entered into the Holy Places ... Eaton Faning 14d. *O clap your hands .. J.Stainer 6d. 
For it became Him aa ee . Oliver King 14d. O clap your hands T.T. Trimnell 3d. 

*God is gone up . Croft 4d.  *O God, the King of Glory .. H.Smart 4d. 

+God, my King ; a . Bach 14d. *O God, when Thou eppeanent . Mozart 3d. 
Grant, we beseech Thee f H. Lahee 14d | *O how amiable ‘aa .. J. Barnby 3d. 

*Hallelujah unto God's Almighty Son Beethoven 3d. | *O Lord our Governour ... . H. Gadsby 3d. 

*How excellent Thy Name, O Lord Handel 14d. O Lord our Governour ... Marcello 14d. 
*If ye then be risen with Christ . Ivor Atkins 4d. *O risen Lord u Barnby 14d. 
If ye then be risen . J. Naylor 3d. | *Open to me the gates F.Adlam 4d. 
If ye then be risen (Two Parts) Myles B. Foster 3d. *Rejoice in the Lord et Baptiste Calkin 3d. 
In My Father’s house 7 H. Elliot Button 3d. | The earth is the Lord's... .T.Trimnell 4d. 
In My Father's house ai Maude Crament 3d. *The Lord is exalted J. E. West 14d. 
In that day George Elvey 8d. The Lord is King H. Gadsby 6d 
*Jt shall come to pass .. B. Tours 14d. The Lord is King . H.J. King 4d. 
*King all glorious ... J. Barnby 6d. *Unfold, ye portz als ..Ch. Gounod 6d 
+Leave us not, neither forsake us . Stainer 14d. Where Thou reignest  .. Schubert 3d. 
Let not your heart be troubled (Double Chorus, unaccompanied) Who is this so weak and helpless Rayner 2d. 

Myles B. Foster 3d. 
*,* Anthems marked thus (*) may be had in Tonic Sol-fa, 1d. to 2d. each. 
Tr T y 
AN THEMS FOR WHITSUNT — 

And all the people saw ... . Stainer 6d. It sl all come to pass G. Garrett 6d. 
*And suddenly there came “ sts Henry J. Wood 3d. *It shall come to pass Tours 14d. 
And when the day of Pentecost ... Charles W. Smith 3d. Let God arise Greene 6d. 
*As pants the hart. ea , Spohr 14d. Let God arise T. T. Trimnell 4d. 
*As the hart pants .. Ge : a “Mendelssohn 14d. *Let not your he art be troubled H.G. Trembath 3d. 
Behold, I send the promise ae he — Roberts 4d.  *O clap your hands , ‘ .. J.Stainer 6d. 
*Come, Holy Ghost ‘ .. T. Attwood 14d. *O give thanks ss “George E Ivey 3d. 
Come, Holy Ghost a L. Hatton 4d. *O Holy Ghost, into our minds... G. A. Macfarren 14d. 
Come, Holy Ghost George Elvey 4d *Oh! for a closer walk with God Myles B. Foster 14d. 
Come, Holy Ghost ss i C. Lee Williams 2d *O taste and see «. Goss 3d. 
*Eye hath not seen (Two-part setting) Myles B. Foster 3d O taste and see ..A. H. Mann 3d. 
*Eye hath not seen (Four- ween setting) Myles B. Foster 3d *Otasteandsee . Sullivan 14d. 
Give thanks unto God ... ; wie Spohr 4d O Thou, the true and only Light “Mendelssohn 2d. 
*God came from Teman.. «. C. Steggall 4d. O where shall wisdom be found .Boyce 6d. 
*God is a Spirit W.S. Bennett 6d. *Our blest Redeemer Rev. E. V. Hall 3d. 
*Great is the Lord .. W.Hayes 4d. *Praised be the Lord daily .. J. B. Calkin 14d. 

*Grieve not the Holy Spirit J. Stainer 3d. Sing to the Lord ... Smart Is 
Happy is the man E. Prout 8d. *Spirit of mercy, truth, and love B. Luard- Selby 14d. 
He that dwelleth in the secret place . ‘Josiah Booth 4d. The eyes of all wait upon Thee on Gibbons 4d. 
*Holy Spirit, come, O come (Ad Spiritum Sanctum) G.C. Martin 14d. *The glory of the God of Israel T. Adams 3d. 
I was in the Spirit ce ss Blow 6d The Lord descended __... Hayes 14d. 
*I will not leave you comfortless : ‘Bruce ‘Steane 2d. The Lord is in His Hely Te mp sle .. J. Stainer 4d. 
*I will pray the Father Rev. G. Torrance 14d. The Lord isin His Holy Temple E.H. Thorne 14d. 
*IfI gonota a8 w Thomas Adams 14d. The love of God is shed above a S. Reay 3d. 
If ye love Me .S. Heap 14d. There is no condemnation - H.S. Irons 3d. 
*If ye love Me “we H. Monk 13d. *The wilderness .. Goss 6d. 
*If ye love Me . Tallis 14d. The wilderness "S. S. Wesley 8d. 
*If ye love Me 'R. jg Ste »wart 14d. *When God of old came ¢ down from Heaven Rev. E. V. Hall 3d. 
If ye love Me Herbert W. W areing 3d. We will rejoice... ... Croft 4d. 
If ye love Me Bruce Steane 2d. Whosoever drinketh J.T. Field 13d. 
In My Father's house <a Maude Crament 3d. 

* A nthems marked thus (*) may be had in Tonic Sol-fa, 1d. to 2d. each. 
yr 
ANTHE} MS FOR TRINITY TIDE. 

*Almighty and everlasting God... ‘as Gibbons 14d.) *In Jewry is God known.. J. Clarke-Whitfeld 14d. 
Ascribe unto the Lord ... S.S. Wesley 8d. | In sweet consent . fas E. H. Thorne 3d. 
Behold, Godis great... E. W. Naylor 4d. | In the fear of the Lord . . J. Varley Roberts 3d. 
Beloved, if God solovedus ... .. J.Barnby 14d.| Let the peace of God .. J.Stainer 4d. 
Beloved, let us love one another . Gerard F. Cobb 14d.| Light of the world on E. Elgar 3d. 
Be ye all of one mind hi E. Godfrey 3d. | *Lord ofall power and might ine William Mason 14d. 

*Blessed is the man a —- Goss 4d. Ditto (men’s voices) .. pen : . Barnby 2d. 
Blessing and glory ..Boyce 14d.| *Lord, we pray Thee on Varle »y Roberts 14d. 
Blessing, glory .. Bach 6d. | O Father blest .. J.Barnby 3d. 
Come, ye children Josiah Booth 3d. | O joyful Light B. Tours 4d. 

*God came from Teman ... C. Steggall 4d. | *O Lord, my trust... King Hall 14d. 

*God so loved the world .Matthew Kingston 14d. *O taste and see ee J. Goss 3d. 
Grant, O Lord... Mozart 14d.| *O taste and see . A.Sullivan 4d. 

*Hail, gladdening Ligh ... ie T. Field 2d. | O taste and see . A.H. Mann 3d. 
Hail, gladdening Light ... “G:C. Martin 4d. | O where shall wisdom be found? Boyce 6d. 
He in tears that soweth (s.S.A. ) in Key of A je F. Hiller 14d. Ponder my words, O Lord Arnold D. Culle y 14d. 

*He in tears that soweth (s.s.A.) in mw of A flat... F. Hiller 14d.) *Praise His awful Name.. me Spohr 2d. 

*Holy, holy, holy iets ia A Crotch 3d. | Rejoicein the Lord } : G.C. Martin 6d. 

*How ‘goodly are Thy tents F. Ouseley 14d. | *See what love hath the Father | Mendelssohn 14d. 

*How lovely are Thy dw iguaatin -Spohr 14d.| Sing to the Lord . ; és Mendelssohn 8d. 
lam Alpha and Omega .. re . Ch. ‘Gounod 4d. *Stand up and b! ess oni “a J. Goss 4d. 

+I am Alpha and Omega.. J. Stainer 14d.| Teach me Thy way ‘ : W. H. Gladstone 14d. 
Iam Alpha and Omega.. J: Varley Roberts 3d. | The Lord hath been mindful . S.S. Wesley 3d. 
I beheld, and lo! Blow 6d. | *The Lord is my Shepherd G. A. Macfarren 14d 
I know that the Lord is great . F. Ouseley 14d. | *The Lord is my Shepherd J. Shaw 3d. 
Isawthe Lord . ee J. Stainer 6d. | The Lord willcomfort Zion... = H. Hiles 6d. 

will magnify é J.Shaw 3d. | Thou shalt shew me the path of life ... Alan Gray 14d. 
will sing of Thy pow er. Br Greene 4d. | We have heard with our ears , .. H. Aldrich 1s. 
+I will sing of Thy power . A. Sullivan 14d.) Whatsoever is born of God . H. Oakeley 3d 
I will sing unto the Lord ..H. Wareing 3d. | Whocan comprehend Thee Mozart 3d 
*In humble faith ; G. Garrett 1d. 








“Anthems marked thus (*) may be had in Tonic Sol-fa, 1d. to 2d. each. 


Lonpon: NOVELLO AND COMPANY, Limirep 
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JUST PUBLISHED. 


ADDITIONAL HYMNS 


WITH TUNES 
FOR USE WITH ANY OTHER CHURCH HYMNAL. 


272 pages, Imperial 16mo. Cloth Boards, price Three Shillings and Sixpence. 


Single Specimen copies sent post-free to the Clergy and Organists, on application to the Publishers direct, at the following 
prices: Hymns, with Tunes, 2s.: Hymns only, 8d. 


PREFACE. 


As its name implies, this book is designed for use with, and not in place of, other Church Hymnals. 

For this reason, the Hymns are numbered from 801, so that the numbers may not interfere with the use of any other hymn book, no 
other Church hymn book having as many as even seven hundred hymns. Each hymn has its own distinctive tune, and no hymn or tune in 
this work is found in Hymns Ancient and Modern, so that with the two books no duplication occurs. 

The lack of certain well-known hymns in that book and the need of extra hymns for certain occasions are often felt. This is clear from 
the fact that many supplemental appendixes and leaflets are now used with it, particularly books for mission services, children's use, and 
other special occasions. 

It may be said by many that we already have too many hymns, and that a large number are most unsuitable. There is no subject upon 
which persons differ more thoroughly than the suitability of different hymns. No two people will ever agree as to all the hymns in any 
collection. The only way of dealing satisfactorily with this problem seems to be to give a comprehensive compilation, together wit 
guidance as to the character of each hymn. Hence, in the index of first lines a letter has been prefixed to each hymn giving an indication 
as to its characteristic—whether a hymn of direct praise, a prayer, or sentimental, historical, etc., etc. Those who object to hymns of any 
particular class can, therefore, easily avoid their use. 

Guided by these two principles, hymns have been included for the following reasons :— 

1. Hymns which, being in constant request, are inserted, not necessarily because of their merit, but rather because they have been found 
to be cf real use in many cases. 

2. Since the formation of other hymn books, much greater prominence has been given to music in connection with Choral Celebrations, 
and with this has grown a want of more hymns, especially short ones of one or two verses for different parts of the service. 

3. So also has there grown a demand for further hymns on Almsgiving, for Processionals of a greater length than usual, for Harvest, 
Flower, and Mission Services, besides other special occasions. ; 

4. Finally, it is felt by very many to be a mistake to accustom children tothe use of a Children’s hymn book which will be discarded 
when they have grown older. Far better is it to accustom them at once, when young, to love the hymn book which they will use in after life. 
For this purpose a few more children’s hymns than are supplied in other books seem to be wanted. owas 


WorbDs ONLY, IMPERIAL 32M0, CLOTH, ONE SHILLING. 


Loxpox: NOVELLO AND COMPANY, Limitep. 


nenenae CHURCH MUSIC | 
THE CENTURION’S SERVANT | spwanp puswert, MosD. Cacts. 














A SHORT SACRED CANTATA _ SERVICES. eiias 
FOR USE IN PLACES OF WORSHIP. Te Deum in A. Four Voices ... ‘ , a 0°34 
Benedictus in A. ,, a al iy il ne sis an @ 3 
MUSIC BY Jubilate in A ‘9 Bi paces — a ant ove ster OS 
~ r . Mag at and } s ese is a ies ‘ae 3 
F. W. PRIEST, A.R.C.O.. Magnificat and Nunc dimittis in A 0 3 
Pupil of Mr. ALFrep R. Gaut and Gardner Scholar at the ANTHEMS. 
General Institution for the Blind, Birmingham. If ye love Me. Whitsunday ... ie se « 0 3 
( will magnify Thee __ ... ins fe — ise see ee O 3 
O how amiable. For Soloand Chorus _... es ses as O04 
‘* The music is natural and unaffected, and the composition should Ave Maria. For Six Voices (Solo Soprano and Tenor with 
meet with a sympathetic reception.’’— Birmingham Daily Post, Chorus) 6 ree nts me ve ae ses un 0: 6 
March, 1904. Amen. Card ae BG ia ae ae ~ xis awe -@ 2 
‘Critics were present in force and were delighted, as ‘The Cen- ape 
turion's Servant’ was an immediate success.'’— Daily Illustrated SIX PASTORAL PART-SONGS. 
Mirror, March, 190}. cabot, ee 1. O’er silvery waters a es eg ax 0 3 
“Well written, and the text reverently set.""—Musical Times. 2. Dayisdawning... sai es Ay ia sae tOreg 
_ 3. Sing on, sweet birds sae as ae sas “en eee? SO 49 
Price Eightpence. 4. Lo! Autumn leaves one ‘oe pan an eee we O 3 
Pith sih 5. Behold! the Moon et noe sie an see a 5 
6. Evening Bells ae sate aay me ee ar ae G3 


London: NovELLO AND Company, Limited, 
ares Just Published ~ London: NovELLO AND Company, Limited. 
E DEUM. Four Settings in Chant Form, by NEW ANTHEMS BY 
C. Sypney Vinninc. OnaCard. Price 2d. IRN “ei J 
SINGING CARDS ror CHOIR BOYS :— ERNES1I EDW IN MITCHELL. 
No. 1. RUDIMENTS AND EXERCISES. ae , , 7 on _ on * ; 
» 2. For TEACHING Boys To S1Inc A SECOND PART. _., THE pwnd hema Pal i — e cA 
Price Twopence each. Compiled by C. SypNEy VINNING. ee aps Sg ctor Roe iene ich eal a etna amet ee 
London: NovELLo AND Company, Limited. SUN OF MY SOUL. For s. Solo, 8. (or Contr.) Solo, 
and Chorus (S.A.T.R.). 
Fifth Edition. With Organ Accompaniment. Price Threepence each. 
E DEUM LAUDAMUS in E fiat. By ALFRED London: NovELLo anv Company, Limited. 


J. Dye. Voices only, 3d. Organ Copy, 6d. Z = , : aay - Fe 
London : NovELLo AND Company, Limited. YMN—* Holy! Holy! Holy! Appropriate fot 
Trinity Sunpay. Words and Music by M. Sara. Price 1d. 


E DEUM LAUDAMUS. A Chant Form Setting, London: NOvVELLO AND Companys, Limited. 
by H. T. Wetcn. Arranged according to the Suggestions ot Seventh Thousand. 
the Rt. Rev. Joon Worpswortn, D.D., Lord Bishop of Salisbury, 1 ee ee 
in ‘*The Te Deum: Its Structure and Meaning.’’ (S.P.C.K.) MAGNIFICAT and NUNC DIMITTIS Jn E flat 
Price Twopence. One Shilling per dozen. By WixiaM S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London: NovELLO AND Company, Limited. London: NovELLo AND Company, Limited. 
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COMPOSITIONS 


(Organist of Lincoln Cathedral) 


CANTATA. 
EASTER Hymn (‘‘On the morn of Easter Day"’). For —_ ino 
and Tenor Soli, Chorus and Orchestra - | Bot 
(String Parts, 4s. 6d.) 


SERVICES, &c 


THE MornInG AND EveninG Service, together with the 
Office for the Holy Communion, in B flat _... Sa aes 
Or, singly: Te Deum laudamus, 4d.; Benedictus, 3d.; 
Jubilate Deo, 3d.; Communion Service, 1s.; Magnificat 
and Nunc dimittis, 4d. 
THE MORNING AND EVENING SERVICE, 
Office for the Holy Communion, in D. Unison. a 
Or, singly: Te Deum laudamus, 3d.; Benedicite, omnia 
Opera, 3d.; Benedictus, 3d.; Jubilate Deo, 2d.; Com- 
munion Service, 4d.; Magnificat and Nunc dimittis, 3d. 
MAGNIFICAT AND Nunc DimITTIS, with Accompaniment for 
Orchestra or Organ (Revised Edition, 1898), in A pa 
The Nunc piMiTTIS, arranged for a Double Choir 
MAGNIFICAT AND NUNC DIMITTIS, inG ... Raa i 
MAGNIFICAT AND Nunc pimITTI5, in D. Partly in Unison 
MAGNIFICAT AND NUNC DIMITTIS, arranged to Gregorian 
Tones ... Sas nie 
BENEDICITE, 
BENEDICITE, 
DRESDEN AME N, 
Card... 
Do. (Male V oices.) On Card 
THE SEVENFOLD AMEN ania 
On Card : 


together with the 


OMNIA OPERA, in E flat 
OMNIA OPERA, IN G 
arranged from Wag mner's 





** Parsifal.”’ 


On 
arranged for Male Veices. 


‘AN’ r HEMS, he. 


Behold now, praise the Lord . 
My God, I love Thee 
O Lord, our Banner, God of Might (Hymn) 
O Perfect Love (Wedding Hymn) ... 
Hark, Hark ! the organ loudly peals (Processional Hymn) 
PART-SONGS. 
Blow, breezes, o’er the flow'ry lea 
Evening (Sol-fa, 1d.) ... ; 
I love my Jean 
Do. (A.T.B.B.). 
Mary Morison (Sol- fa, 1d. ) 
The Oak Tree ; 
The Trysting Tree 
Do. (A.T.T.B.).. 
To Mary in Heaven (Sol- fa, 1 id. ) 
In grotto cool (s.s.A.)_.. 
In the dell and dingle (s.s $.A.) (Sol- fa, ‘id.) ... 
In the meadows (S.5.A.) .. ies aa ‘ 
The ivy tree (s.s.A.) oe re me oa 
The violet (s.s.A.) 


SONGS. 
Set to poems of Robert Burns. 


Come, let me take thee. 
Here is the glen. 
My ain kind « dearie, O. 


TEN Sonas. 
O were my love yon lilac fair. | 
O my luve's like the red rose. 
It is na, Jean, thy bonnie face. 
Thou hast left me ever, Jamie. Bonnie wee thing. 
Wilt thou be my dearie ? I love my Jean. 
TWELVE SonGs. Set to pe of Shelley and Rossetti. 
paper cover : 
I fear thy kisses, uatincnahien. 
To Jane. 
Love's philosophy. 
Music when sott voices die. 
Mutability. 
On a dead violet. 


Svo, paper cover 


S8vo, 


When passion's trance. 
Rarely, rarely, comest tho 
Adieu. 

Beauty. 

Sudden light. 

Three shadows. 


ORCHESTRA. 
In D MINOR :— 
String Parts, ros.; Full Score, and Wind Parts, MS. 
EvENTIDE (from the above) :— 
Full Score, 2s. 6d.; String Parts, 
Organ or Harmonium, ad /1b., 6d. 


ORGAN. 
EvENTIDE (from Suite in D minor) . 
In Memoriam (‘! Organist’s Quarterly Journal’ ia 
Two InTRopUCTORY VOLUNTARIES ... wie 
PIANOFORTE. 
EvENTIDE, MELopy (from Suite in D minor) 
EDUCATIONAL. 

The Choirboy’s Elements of Music. (Novello's Music Primers, 

No. 64).. : ar ies ua aa aa ne &, 


SUITE 


2s. 3d.; 6d. ; 


Harp, 


Loxnpon: NOVELLO AND COMPANY, LimitTep. 
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** Such settings as these cannot do otherwis ise than tend to popularise 
the Church Service.’’"—Musical Standard, June 6, 1891. 

‘‘ Good, effective, easy, and dignified.’"— Musical Times, April r, 1891. 

‘“Admirably adapted to meet the requirements of the majority of 
choirs and congregations.’’ ‘‘ Deserve extensive recognition and 
use.’’—Musical News, September 4 and 25, 1891. 

Also recommended by the Guardian, Church Times, &c., &c. 





POPULAR CHURCH MUSIC 


J. H. MAUN DER. 


HARVEST ANTHEMS. Staff Tonic 
Sing to the Lord of Harvest ... Pr dag ae 2d. 
While the earth remaineth 3d. ad. 
Blessed be the Name of the Lord 3d. 2d. 
SERVICES. 

Magnificatand Nunc dimittisinC(partlyin Unison) 3d. 14d 
Magnificat and Nunc dimittis in D 3d. 2d. 
Magnificat and Nunc dimittis in G 3d. 2d. 
Te Deum in Free Chant Form 3d. 2d. 
Te Deum in B flat 3d. 2d 
Communion Service in G 3d. 

Amen inG ... oan aaa 1d. 1d. 

ORGAN. 
Voix Seraphique (for Recitals) 2s. 
CHURCH CANTATA. 
Penitence Pardon, and Peace (for General Use)... 1/6 1/- 


London: NovELLO AND Cans, Limited. 


Specimen copies of Anthems and Services free on application to 

. H. MAunDeER, Hilltop, Belmont Park, London, S.E. 
Very popular and full of interest. The Clergy and Choirmasters 
constantly express their appreciation of these favourite Compositions. 


NEW WHITSUNTIDE ANTHEMS. 


COMPOSED BY EDWYN A. CLARE. 


ABIDE IN MY LOVE. Price 3d.; Sol-fa, 2d. Easy, 
sympathetic, melodious, and impressive. New. 4th 1,000. 
PEACE I LEAVE WITH YOU. Price 3d.; Sol-fa, 2d. 7th 1000. 
Easy, expressive, and exceedingly effective. New last year. 
AND WHEN THE Day OF PENTECOST. 8th 1000 We an 
THE LorD REIGNETH. I1th 1000. (Sol-fa, 2d.) “= 
PRAISE THE Lorp, vol sa 29th 1000 ase 3d. 
A very popular Anthem. Sung at Choral Festivals i in Down- 
patrick Cathedral, also in Wem Parish Church, Salop. 
FAavourITE MAGNIFICAT AND NUNC DIMITTIS iN D. 16th rooo § 4d. 
Sung at a Festival at Petersham, ne South Wales. 
London: NovELLo AND Company, Ltd., 1, Berners Street, W. 
New York: Novetio, Ewr R AND Co. 





sweet, 


Wonderfully popular Church Music. Over 34 Millions sold. 


GREE SPECIMEN COPIES The Clergy and 
Choirmasters are invited to send for free Specimen Copies of 
the following New and extreme ly successful Anthems. Whitsuntide : 
Call upon His Name," 8th 1coo; ‘* Peace I leave | with you,” 
7th 1000; ‘* Abide in My Love,” th 1000. Harvest: ‘*‘ Thou shalt 
keep the Feast of Hi itvest,’ 13th 1000; ‘* The Fruit of Thy works,’ 
7th 1000. CaLes SimPEr, *‘ Kilbirnie,’’ Barnstaple. 


WHO SHALL ASCEND? 


FULL ANTHEM FOR ASCENSION AND WHITSUNTIDE 


BY 
W. H. DEWEY 
(Composer of ‘* Unto you is born," 
Price Threepence. 
NOVELLO AND COMPANY, 


Xce.). 


London: Limited. 


WO SETTINGS of the GENERAL THANKS. 
GIVING. 
No. 1, in the Key of G, for Voices in Unison and Organ Accom- 
paniment. 
No. 2, in the Key of C, for s.a.T.B. (Unaccompanied). 
By T. Everarp W. Hutton. Price 2d. each. 
London: NovELLo AND Company, Limited. 


AGNIFICAT and NUNC DIMITTIS,inC. By 
4 Joun Husert. Price 4d. ‘ Beautiful, effective, easy.” ust 
what our choir delight to sing.’’ Write for Specimen Copy, post-tree, 
of Composer, David Place, Jersey. 
London : Ww EEKES AND Co., 14, Hanover Street, Regent Street, W. 


ILL’ S EASY VOLUNTARIES.—« Messiah,” 
‘* Judas,’’ ‘* Elijah,"' ‘‘ St. Paul,"’ ‘‘Creation.'' 1s. each bcok. 
London: NOvVELLO AND Company, itnited. 
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MY FIRST PIANO LESSONS 


AGNES HONORIA LEEDS, 


LICENTIATE OF THE ROYAL ACADEMY OF MUSIC. 





108 pp. Oblong Folio, profusely illustrated in colours, bound in coloured paper 
board covers, cloth back, price 7s. 6d. 


“ My First Piano Lessons” isa book which appeals to the minds of children between the ages 
of four and eight. Knowing the love which these little folks have for pictures, and the educational 
value of pictorial aids in imparting knowlege to those of tender years, the author has embodied in 
the present work a system of teaching notation by means of illustrations of familiar objects, a 
method which she has employed for many years with the greatest success. The scheme is entirely 
systematic and progressive, and by its means the child- pupil is led to form an actual friendship 
with the individual notes. 


With regard to the value of notes, the method followed is that of grouping them into one 
FAMILY—the members of which become personally known to the pupil—the value of each note 
being clearly indicated by its degree of family relationship. Thus we have “Mr. Semibreve, 
Mrs. Minim, Master Crotchet, Miss Quaver, Master Semiquaver, and Baby Demisemiquaver.” 
Furthermore, the child is initiated in a Game of Exchanging Notes, according to the respective 
values of the various notes. 


The book also contains Elementary Ear Exercises and a special chapter is devoted to Signs 
and Ornaments. Other sections are Scales in One Octave, Easy Sight-reading Exercises, Easy 
Finger Exercises, together with little Solos, and Duets for Teacher and Pupil, and for little Pupils 
by themselves. 


DAILY TELEGRAPH. | CHURCH FAMILY NEWSPAPER. 

An admirably got up little book, cleverly illustrated in colours, and| It is a really wonderful book. The idea is to put the rudiments of 
entitled ‘‘ My first Piano Lessons,’’ would make a welcome present pianoforte playing in such an attractive way that the youngest 
for children commencing their music studies. The author, Agnes | es ‘inner cannot find the lessons dull or dry in the least. . The 
Honoria Leeds, evidently understands the art of interesting the | little ones would go to this book as eagerly as to any other ‘picture 
young people. | book, and get over all the drudgery quite imperceptibly. At the 

YORKSHIRE POST. same time they would learn to /ove music instead of hating it as so 


often happens. It is a clever invention, and the gain to the cause of 


An ingenious atte me, to make the path of very juvenile students oe 
music will be very great. 


less wearisome. . . . With a sympathetic and ready teacher, who 
takes the trouble to imi the method of this book, it may prove | CHRISTIAN WORLD. 


of distinct value. MUSICAL NEWS. | Miss Agnes H. Leeds, L.R.A.M., has evolved a method by which 

the necessary instruction is imparted through the agency ot bright- 

The personalities of the different time values are quaint, and may | coloured illustrations and little rhymes and stories. . . . Teachers, 

arrest the attention of the beginner, who could not be made to care} who usu ally find these pre liminary lessons as irksome as do their 

for plain crotchets and quavers; and the time-signatures ate very | pupils, will welcome this ingenious plan of imparting the names of 
clearly explained. Altogether the book is a valuable example of the | the notes and their time values to the mind of the child. 


Kindergarten variety. 
LADY’S PICTORIAL. SCHOOL GUARDIAN. 
Thic } <a witene- a Se ees 3 wat ce 

Happy the child whose music te acher puts into his or her little hands This book is an attractive and ingenious adaptation of the use ot 
“My F irst Music Lesson," a book by Miss Agnes Honoria Leeds, | Coloured pictures for teaching the rudiments of music to very young 
LRAM.! It is a delightfully simple and extremely attractive children, It is, we think, certain of a cordial welcome in many 
ex] josition of the elements of music by means of humorous and | homes and schools, and is well calculated to relieve, if not to get 
numerous coloured illustrations and easily understood letterpress. . . . | Tid of, the tedium 4 and dryness of the first lessons on the pianoforte. 
the book may be commended to the attention of all parents and music | Its “ production”’ is worthy of the high reputation of Messrs. Novello 
teachers, as a simple and effective method of teaching children | i” the musical world. We commend the work to the notice of 
‘‘reading without tears "’ in music. parents and teachers generally. 

THE QUEEN. THE PARENTS’ REVIEW. 

The book is compiled with illustrated notes, and makes the vine The author has certainly succeeded in producing, as the result of 

of music by very young children a delight instead of a toil. . . . The | her very wide experience, an entertaining and probably effectual 


pictures are excellent. | way of introducing children to the mysteries of ‘‘ Mr. Crotchet,” 
MANCHESTER COURIER | ‘* Miss Quaver,”” and the like. 

_ There are several capital pictures, and the methods suggested are THE BOOKSELLER. 

in every particular sound as well as interesting. We have tried the The little ones are sure to be attracted by the striking cover and 


book upon the best judges, some young children, and they are | clever and humorous coloured illustrations, and the book should be 
delighted. Most of the accompanying music is by Mr. Hubert Oke, | found a very useful aid in interesting a child in the beginnings of 
and is well adapted for its purpose. musical knowledge—no easy first step. 

DUNDEE COURIER. THE TEACHER. 

This is quite a novelty in the way of get up, and is intended for the In this handsome book, the writer, herself a gifted teacher, weaves 
use of very young children only, so many of whom weary of piano a species of family story around the notes, names, values and positions 
lessons on account of their dulness and dryness... . The book, | onthestaves.... The illustrations are strikingly and beautifully drawn 
which is beautifully printed and illustrated will, in the hands of a and coloured, ‘the value of the beok for teaching purposes being 
sympathetic teacher, be the means of eliminating much of the dulness | augmented by a series of tunetul duets and solos, which little fingers 
and dryness from first lessons in the pianoforte. will have no diffic ulty in playing. 





Lonpon: NOVELLO AND COMPANY, Limirep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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Just Published, 


Per‘ormed at the Elgar Festival, Royal Opera, Covent Garden, 
March 16, 1904. 


FROISSART 
CONCERT OVERTURE FOR ORCHESTRA 
COMPOSED BY 


EDWARD ELGAR. 


(Op. 19.) 





PIANOFORTE ARRANGEMENT BY 
JOHN E. WEST. 





Price Two Shillings and Sixpence net. 
Full Score, 7s. 6d.; String Parts, 4s. 6d.; Wind Parts, gs. 


London: NovELLo AND Company, Limited. 


Just Published. 
SONATA IN E MINOR 


FOR THE PIANOFORTE 


COMPOSED BY 


JOHN B. McEWEN. 








Price Three Shillings and Sixpence net. 





London: NovELLo AND Company, Limited. 


Just Published. 


TWO SONGS 

(a) ‘‘THE OLD, OLD SONG.” (b) ‘SOFT, SOFT WIND.” 
THE WORDS WRITTEN BY 

CHARLES KINGSLEY 
THE MUSIC COMPOSED BY 


BOTHWELL THOMSON. 


Price Two Shillings net. 








London: NovELLo AND Company, Limited. 


Just Published. 


OLD ENGLISH ORGAN MUSIC. 
Edited by Joun E. WEstT. 


OVERTURE 


COMPOSED BY 


THOMAS ADAMS. 





Price Two Shillings net. 





London: NovELLo AND Company, Limited. 





Just Published. 


COMPOSED EXPRESSLY FOR AND SUNG BY 


MR. BEN DAVIES. 


JOLLY SHEPHERD 
SONG 


JOHN WOOTTON 


(c. 1600) 
MUSIC BY 


A. HERBERT BREWER. 





Price Two Shillings net. 





London: NovELLo AND ComeAny, Limited. 


i J USICAL OPINION (2d.; order everywhere).— 


Send 4d. for new number to 35, Shoe Lane, London, E.C. 


Just Published. 





SIX 
OCTAVE STUDIES 


FOR 


PIANOFORTE 


COMPOSED BY 


WILLEM COENEN. 





PricE THREE SHILLINGS. 





London: NovELLo anp Company, Limited. 


Just Published. 


GAVOTTE AND MUSETTE 
SUITE FOR ORCHESTRA 


String Parts, 2s. 6d.; Wind Parts and Full Score, MS. 
5 . o 
Arrangement for Pianoforte, 2s. 


VALSE MELANCOLIQUE 
SUITE FOR ORCHESTRA 


String Parts, 2s. 6d.; Wind Parts and Full Score, MS. 
Arrangement for Pianoforte, 2s. 











COMPOSED BY 


THEOPHIL WENDT. 





London: NovELLo AND Company, Limited. 


Just Published. 


BUNTE BLATTER 
TWELVE EASY PIECES 
FOR 
VIOLIN (inthe First Position) AND PIANOFORTE 
COMPOSED BY 


HANS SITT. 








(Op. 84.) 

Book I. Book 3. 
1. Canzona. 7. Romanza. 
2. Menuett. 8. Gavotte. 
3. Gondoliera. g. Arietta. 

Book 2. Book 4 
4. Capriccio. 10. Walzer. 
5. Elegie. 11. Berceuse. 
6. Tarantella. 12. Mazurka. 


Price Two Shillings each Book. 


London: NovELLo AND Company, Limited. 


~ SONATA IN D MINOR _ 


(PRELUDIO—INTERMEZZOrESCHERZO—FINALE) 


FOR THE ORGAN 
COMPOSED RY 


ALFRED H. ALLEN 


(Organist of SS. Philip and James's Church, Oxford). 





Price Three Shillings. 





London: NovELLo AND Company, Limited. 





About 250 cols. interesting Reading and Advertisements. Founded 1876. 


Oxford: SypNeEy AcoTT AND CoMPANY. 
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PRODUCED AT THE ELGAR FESTIVAL, ROYAL OPERA, COVENT GARDEN, 
MARCH 16, rgo4. 


“IN THE 


SOUTH” 


(ALASSIO) 
CONCERT OVERTURE 


FOR 


ORCHESTRA 


COMPOSED BY 


EDWARD ELGAR. 


(Op. 


50.) 


FULL SCORE AND ORCHESTRAL PARTS IN THE PRESS. 
Arrangements for Pianoforte Solo and Duet, by ADoLr Scumip, in the Press. 


THE TIMES. 

The contrast is admirably pointed, the themes are 
delightfully fresh and gracious, and their treatment 
nasterly, although the work would bear a slight curtail- 
ment, notably in the passage where a part of the military 
music is textually repeated. This undue length is, 
however, but a very slight blemish on a remarkably 
beautiful work. 

DAILY TELEGRAPH. 

We account ‘‘In the South’’ to be a really great 
and beautiful creation. . . . The fresh feeling of gladness ; 
the gentle and musing melancholy which comes of 
contemplating exquisite scenes of Nature; the energy 
which thoughts of a great heroic past develop—all are 
here in rich abundance, and best of all is the artistic 
restraint that controlled the musician's thick-coming 
fancies, and made his whole powers minister to the 
beauty without which music is no better than a tinkling 
cymbal. 

STANDARD. 

The contrapuntal writing is masterly, and the scoring 
is most picturesque, and in its entirety the overture fully 
sustains the reputation of its composer. 


DAILY NEWS. 

I think it contains some of the best writing the 
composer has yet given to the world. . . . The scoring 
throughout is masterly, and, what is more to the point, 
it is individual, owing but very little to Wagner, Tschai- 
kovsky, or Richard Strauss. There is a fine atmosphere 
of poetry in the music. . . . The composer has never 
written anything so powerful as the working-out section 
in which the composer tells us that he has ‘‘endeavoured 
to paint the relentless and domineering onward force of 
the ancient day and give a sound-picture of the strife and 
wars of a later time.’’ The music is full of energy and 
picturesqueness, and makes a fine contrast to the restful 
section dealing with a folk-song sung by the viola. 


DAILY CHRONICLE. 

The opening seems illumined by sunshine until an 
element of disturbance enters with the idea of ‘‘the 
ancient might of Rome,’’ and drums and trumpets 
suggest a somewhat irregular march. The resumption 
of tranquillity with the tinkle of sheep bells brings a 
melodious strain for harp, lower strings and horn, which 
is practically sustained until the close. Dr. Elgar's 
individuality in the handling of striking themes is 
apparent throughout, and a second hearing of the 
overture will be awaited with pleasure by all who were 
Dresent last night. 


GRAPHIC: 


The music is characterised by that fine, healthy, open- 
air feeling which is so often to be found in Dr. Elgar's 
work. The splendid vitality of the opening phrases, the 
plaintive song of the shepherd, and the martial strains of 
the section in which Dr. Elgar depicts the ‘‘strife and 
wars of a later time,’’ all show him in his happiest vein, 
and the overture must rank among the most successful of 
his orchestral works. 

GLOBE, 

The themes are not only very beautiful in themselves, 
but they are also woven together with consummate skill, 
and the new overture is one of the finest of all Dr. Elgar's 
works. 

MORNING POST. 

The brilliant opening suggests the open air and breathes 
a spirit of buoyant optimism. Very admirable is the part 
where the composer's thoughts are aroused by the 
contemplation of old Roman remains. . . . Particularly 
charming is the employment of a popular tune, allotted to 
a solo viola. . . . It is undoubtedly a brilliant and 
interesting work, 

MORNING LEADER. 

It isa work glowing with life and colour, and full of 
spontaneous melody. The koman section is the strongest 
and most virile music that Dr. Elgar has written, and the 
serene beauty of the section in which the shepherd's folk- 
song is heard will dwell in the memory. 


PALL MALL GAZETTE. 

Elgar has sought for the divine life of an Italian spring, 
and, for the honour of English music, he has found it. ... 
Elgar fills up his score with a fine sense of mastery, 
while all the time he is interpreting for his hearers the 
secret lessons of the land which has evidently captured 
the remotest places of his spirit. It was natural, too, 
that the genius and conquest which accompanied the 
march of old Rome across Germany and France even to 
the north of England should have attracted his poetical 
and meditative mind. In this portion of the overture 
the music rises to a height which well may be called 
Imperial. . . . Among all the composers who have used 
Italy for their inspiration, Elgar has brought back most 
of the essential spirit of the country. 


MANCHESTER GUARDIAN. 

The new overture is marked by rich imaginative play 
and graphic touch. In form it gravitates, like ‘‘ Cock- 
aigne,’’ to the ‘‘ Meistersinger ’’ type, but the atmosphere 
is absolutely new, and the composer's mastery of intricate 
line is freshly revealed. 


Loxpon: NOVELLO AND COMPANY, LimIrTep 
AND 


NOVELLO, EWER AND CO., NEW YORK. 


XUM 
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709. 
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XUM 


713- 
714. 
717. 
720. 


721. 


779: 
750. 
781. 
782. 
783. 
784. 
785. 
787. 


NOVELLO' 


RECENT 


THE MUSICAL TIMES (Sacred). 


Unto the Paschal Victim apr : 


Now dawning glows the day of days ... 


If a man die, shall he live again 
Let the people praise Thee, O God 
Unto Thee, O God ‘ 
yy ,ye gentles 

O death, where is thy sting ? 
Let thy merciful ears 


Thou must leave Thy lowly dwe Hing ue 


The earth is the Lord's 

Far down the ages now ... 
O Jerusalem, look about thee 
O worship the Lord 

O give thanks unto the Lord 


To be continued. 
NOVELLO'S 


Break forth into joy : 

O God of my right ousness 

Hear the voice and prayer 

In my Father's house . 

And there shall be signs ... 
Glory to God in the highest 

I will magnify Thee ; 

Sing, O heavens ? 

O praise our God, ye people 
Christ the Lord is risen again 
Have mercy upon me, O God 
Worthy is the Lamb 

Who can comprehend Thee 

Jesus Christ is risen to-day os 
If ye then be risen with Christ ... 
When the Lord turned again 


To be continued. 


Crossing the Bar. ie 


Magnificat and Nunc dimittis in A and D 


Magnificat and Nunc dimittis in B flat 
Behold the Lamb of God. Hymn 


Magnificat and Nunc dimittis in G minor 


Kyrie Eleison in F. On Card 
Jubilate Deo inC... sue 
Te Deum (Chant F orm) 


Benedictus (arr. to 1st Tone, 2nd E nding) if, Elliot Button 14d. 361. 


Magnificat and Nunc dimittis in F 
Te Deum in B flat . 
Jubilate Deo in B fle at 


Magnificat and Nunc dimittis in B flat 


BenediciteinG . 
Three Hymns (from ° 


To be continued. 


NOVELLO'S SHORT 


Let my prayer be set for th 


( Let thy hand be strengthened ) 
* | Behold, O God, our Defender } ** 


Let my prayer come up 

O hearken Thou _... 

Lo, the Day of rest declineth 
Why art thou so heavy, O my soul 
Almighty God, who hast ... re 
Hide not Thou Thy Face. 

How dreadful is this place 
Blessed be Thou, O Lord God . 
Arise, O Lord ; ee 
Deliver us, O Lord.. 

Lord, we beseech Thee 

Seek ‘the Lord 

Hide me under the shadow 


To be continued, 


Lonpon: 


NOVELLO, 


S OCTAVO nie 


» PARISH CHOIR BO 


. Thomas Kempton 4d. 363. 
. Thomas Kempton 


Olivet to Calvary e 


ANTHEMS 


a Oriands ag isd. 345. 


THE 


John E. West. 710. 
D. S. Smith 712. Ye little birds 
C. Macpherson 715. Laugh at loving if y you will 
: A. R. Gaul 716. Dream Tryst 
_. W. Wolstenholme 718. Ina drear-nighted December 
Ed. C. Bairstow 719. Weep no more 
\. H. Brewer 722. My sweet sweeting... 
James Shaw 724. Away to the woodlands 
H. Berlicz 726. Autumn - 
A. Hollins 328. Fair daffodils 
A.C. Edwards 730. O were my love yon 1 lilac faic 
John E. West 733. Song to the Evening Star 
A. Hollins 73; Early one morning. 
‘W. Wolstenholme 


MUS 


I love my Jean 


SICAL 


5. NOVELLO'S 


. Elliot Button 3d. — gaz. 
M.Greene 4d. 928. 
T. Tallis 2d. gag. 
H. Elliot Button 3d. — 930. 
E. W. Naylor 4d. 931. 
E. Markham Lee 3d. 932. 
E. Markham Lee 3d. 933. 
Bruce Steane 3d. 934. Up Hill a3 
F. Buhier 3d. 935 Hard bya fountain 
E.V. Hall 4d. 937. O peaceful night 
J. Barnby 2d. 938. Vagabonds ... 
E.H. Thorne 3d. 941 Music all powe srful . 
W. A. Mozart 3d. 942. Hark, Jolly She pherds 
A.R.Gaul 4d. 943. Adieu, sweet Amary lis 
Ivor Atkins 4d. 944. In praise of Song 
Kk. Faning 4d. 


The Poet's complaint 
When flow'ry meadows 
Sir Patrick Spens (8 v.) 
I can but love thee ... 
Welcome Spring 

The Year of Life 
Blwyddyn Bywyd 


NUMBERS. 


TIMES 


PART -S( 


S (Secular). 


H. Elliot Button 

. Gustav von Holst 
Fy Percy Pitt 
. Gustav von Holst 
John Pointer 

.. John — oe 
Bell 

Jonn Ee West 
Frank Bridge 
Arthur Sullivan 
M. Higgs 

John Pointer 


(Arr. by) T. F. Dunhill 


ING BOOK. 


John E. West 3d. 
Palestrina 

R. L. de Pearsall 4d. 
Peter Cornelius 3d. 
Henry Leslie 3d. 

D. Protheroe 3d 

DL. Protherse 3d. 

C. Harford Lloyd 3d. 
H. Waelrant 14d. 

Ed. German 3d. 

Eaton Faning 6d. 

.. T.F. Walmisley 2d. 
]. W. G. Hathaway 2d. 
1: br _G. Hathaway 2d. 
.H.H. Parry 4d. 


To be continued. 


THE ORPHEUS 


353. List for the breeze ... 

O little Harbinger of Day.. 
Hark! jolly Shepherds 
Down in yon summer val 
Hymn before action (ad /ib. 
35 Tally Ho! os eee . 
359. Sweet and low 

How beautiful is night 
Love for such a cherry lip 


) 


H.H. Parry 1d. 
Ivor Atkins 4d. 354. 
J.C. Marks 4d. 355. 
John Stainer 1d. 356. 
R. Farrant 3d. 
John E. West 1d. 
P.C. Lutkin 3d. 
. Elliot Button 14d. 360. 





G. Rathbone 3d. 362. 
Whether I find thee 
After many a dusty mile 


3d. 364. y mil 
It’s oh! to be a wild wind 


Thomas Kempton 4d. 365. 
J. W. Elliott 14d. 366. Feasting I watch 

) J. H. Maunder 14d. 367. Awake, my lyre 
368. Seaside thoughts 
370. O peaceful night 


G.C. Martin 14d. 339 
, : 1 340. The mountains are cold... 

G. C. Martin 14d. 341. The meadows at Wildbach 
H. Purcell 14d. 342. 
a Sullivan 14d. 343. 
Elliot Button 1d. 344. 


If through the churchyard 
The Bride. 
A March Nig cht 


The Shepherd (No. 
But thou, 


Ford 14d. 346. 
R. The 14d. 347. 


M. J. Monk 14d. 348. Praise to the Holiest (“ 
C.H. Lloyd 2d. 349. Sound sleep . " 
I. A.J. Hervey 14d. 350. A Sea Song (s. s.) 


An Arab's Song. 
Make haste, O man, ‘to live 
The Irish Reel i 


A. Batten 14d. 351. 

A. Batten 14d. 352. 

H. Elliot Button 14d, 353. 
John E. West 14d, 


US (New 


Now all the roses are blooming ... 


From the green heest of the waters 
Songs of Innocence) H.W. Davies 3d 
O hope (“Ode to the Passions"’) F. 
Dream of Gerontius "’) 


Series). 


John Goss 2d. 
John Goss 3d. 
A. H. Brewer 3d. 
Charles Wood 2d. 


acco “mp. ) H. Walford Davies 4d 


C. Lee Williams 4d. 
2" Barnby 2d. 
Ellerton 6d. 

Jona E. West 3d. 


Yea, cast me from heights of £ the mountain E. Elgar 3d. 


3. Johnson 6d. 
po Sullivan 3d. 
Ed. German 3d. 


To be continued. 


TRIOS, &c. (Female Voices). 


. Brahms 3d. 
. Brahms 14d. 
. Brahms 14d. 
. Brahms _ 14d. 
: . Brahms 3d. 
Pe {: Brahms 2d. 
S. Coleridge-Taylor 3d. 


a ay 
t 


~ Cowen 2d. 
Elgar 4d. 

R. Vaughan Willi ums 4d. 
Ivor Atkins 3d. 

H. M. Higgs 3d 

C. Lee Williams 3d. 
(Arranged) 2d. 


To be continued. 


LIMITED 
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aig ELEANORE 
SONG 


THREE DANCES 
FROM THE MUSIC TO SHAKESPEARE'S 
Se MPIsS th” 

COMPOSED LY 


ARTHUR SULLIVAN. 





Arrangement for Violin and Pianoforte by 
C. EGerton Lowe. 


Price Three Shillings net. 





London: NovELLo AND Company, Limited. 


Just Published. 


THE SPRING 
FOR 

VIOLIN AND PIANOFORTE 

COMPOSED BY 


JOHN E. WEST. 





IN 





Price Two Shillings net. 





London: NovELLo AND Company, Limited. 


Just Published. 


TO ONE IN PARADISE 
SONG 
THE WORDS WRITTEN PY 
EDGAR ALLAN POE 
THE MUSIC COMPOSED BY 
ARTHUR SULLIVAN. 


Two Shillings net. 








Price 





London: NovELLo AND Company, Limited. 


Just Published. 


O PEACEFUL NIGHT 
FOUR-PART SONG FOR MEN'S VOICES (T.T.B.B.) 
THE WORDS WRITTEN BY 
W. HERBERT SCOTT 
THE MUSIC COMPOSED PY 
EDWARD GERMAN. 


Price Threepence. 
Also published for s.a.T.p., price Threepence. 





London: NovELLo anp Company, Limited. 


Just Published. 
DYING SWAN 


CANTATA 


FOR SOPRANO SOLO (AD LIB.), CHORUS AND ORCHESTRA 





THE 


THE POEM BY 
LORD TENNYSON 
THE MUSIC BY 


B. LUARD-SELBY. 


Price One Shilling. 





London: NoveLLo AnD Company, Limited. 





THE POEM WRITTEN BY 
ERIC MACKAY 
THE MUSIC COMPOSED BY 


S. COLERIDGE-TAYLOR 


(Op. 37, No. 6). 


‘“The second novelty was a tenor song, ‘Eléanore,’ a recent 
composition by Mr. Coleridge-Taylor. _ It has melody of an expressive 
and thoroughly vocal character, and the orchestral colouring is 
charming it not almost too luscious in effect. Mr. Coates sang it with 
finished phrasing, and with an expre ssion which was intimate without 
being in the least overstrained."’— Yorkshire Post, April 14, 1904. 





Price Two Shillings net. 
London: NoveLLo Anp Company, Limited. 


Just Published. 


THE FRENCH PARTRIDGE 
SONG 


J. L. MOLLOY. 


Price Two Shillings net. 





London: NovELLo AND Company, Limited. 


ORIGINAL COMPOSITIONS 
FOR THE ORGAN 


BASIL HARWCOD. 





s. d. 

1. DITHYRAMB..... ao ate sf 2 6 

2, COMMUNION ry F (on the tune ** Irish "’) ~ 6 

3. INTERLUDE rn D ... 6 ae i as Pes oa! 

ti. PAEAN ses . 7 < ce i 0 

5. SHORT POSTL U DE for plein elit. er ee ase 0 

6. REQUIEM ETERNAM ... i wor mes see ie ae 
7, ANDANTE TRANQUILLO 1n E Fiat (on the tune 

‘ Bedford "’) Sen aie P ie ose oe ws OO 

§&. CAPRICCIO .... — eee —s oes ane ase we ee 





London : Limited. 


NEW ORGAN COMPOSITION 
By Dr. ARTHUR S. HOLLOWAY. 


INTRODUCTION, 
VARIATIONS, anv FUGUE 


ON THE 


‘(ADESTE FIDELES”’ 
FOR THE ORGAN 


BY 


ARTHUR S. HOLLOWAY 


(MUS.D., OXON.) 


NOVELLO AND COMPANY, 





Price Two Shillings and Sixpence net. 





London: NovELLOo AND Company, Limited. 


NEW CONCERT SONGS 


ARTHUR S. HOLLOWAY. 
THE LAND OF DREAMS. 


(Baritone or Mezzo-Soprano.) 
MY PARADISE. 
(Tenor.) 
Each 2s. net. 
London: NovELLOo anv Company, Limited. 
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Demy 8vo, 72 pp., price One Shilling and Sixpence. 
(Tonic Sol-fa edition 1s.6d.) | Cloth, 2s. 


THE 


PARISH CHOIK MANUAL 


CONTAINING 
THE CANTICLES AT MORNING AND 
EVENING PRAYER 
SET TO APPROPRIATE CHANTS 
FERIAL AND FESTAL RESPONSES, LITANY, 
RESPONSES TO THE COMMANDMENTS, FINAL AMENS, 
VESPER HYMNS AND VESTRY PRAYERS 
TOGETHER WITH 
ORGAN ACCCMPANIMENTS TO THE LORD'S PRAYER, 
APOSTLES’ AND NICENE CREEDS. 


The Canticles, with the Cathedral Psalter Pointing, have been set to 
appropriate Chants by Sir John Stainer, Sir George C. Martin, 
Sir Joseph Barnby, Sir George Elvey, and other well-known church 
composers. 

The Responses to the Commandments have been selected from the 
Services of the above composers as well as those of Myles B. Foster, 
Dr. Garrett, Ch. Gounod, Dr. E. J. Hopkins, Dr. C. H. Lloyd, 
Merbecke, H. Smart, John E, West, S. S. Wesley, and others. 

Sir John Stainer’s Sevenfold Amen is also included, as well as Vesper 
Hymns by Beethoven, Sullivan, and others; concluding with two 
Vestry Prayers by S. S. Wesley and the Rev. Canon Hervey. 

PREFACE. 

Organists, choirmasters and librarians of choirs often have 
occasion to wish for a choral service-book of a comprehensive 
nature. This desideratum the ‘‘ Parish Choir Manual”’ seeks to 
meet by supplying within one cover the Canticles for Morning and 
Evening Prayer, Responses (Ferial, Festal, and to the Command- 
ments), Final Amens, Vesper Hymns, and Vestry Prayers, in 
addition to organ accompaniments to the Lord's Prayer and the 
Apostles’ and Nicene Creeds. 

The constant usefulness and the practicability of such a com- 
pilation are obvious, and a glance at the names of the composers 
will assure confidence in a publication that should commend 
itself for use ‘‘in quires and places where they sing."’ 

Separately, from the above: 
THE RESPONSES TO THE COMMANDMENTS. Price 6d. 
THE CANTICLES. Price 4d. 


London: NoveLLo AND Company, Limited. 


THE 


JUST SO SONG BOOK 
BEING THE SONGS FROM 
RUDYARD KIPLING’S 

JUST SO STORIES 


SET TO MUSIC BY 


EDWARD GERMAN. 


Cloth Boards, price Six Shillings net. 


Lonpon : NOVELLO AND COMPANY, LimirTep. 
(By arrangement with Messrs. MACMILLAN AND Co., Ltd.) 


SONATA IN E FLAT 
J. S. BACH. 
TRANSCRIBED FOR ORCHESTRA 


BY 


H. H. WETZLER. 
FULL SCORE 


Price Seven Shillings and Sixpence. 
String Parts, 2s. 6d.; Wind Parts, 7s. 3d. 


London: NovELLo AND Company, Limited. 


~ CLARISSE MALLARD’S SONGS. 


THE CROON (Contralto). Words by Rev. J. CARTMEL-ROPINSON. 

THE VIOLET (Mezzo-Soprano). Words by GorTHE. English 
Translation by the Composer. 

DAME DOROTHY (Mezzo-Soprano). Words by AuGustTa Hancock. 

A SONG OF LOVE (Tenor). Words by Rev. J. CARTMEL-ROBINSON. 

COULD I FORGET (Tenor or Soprano). Words by AuGustTa 
HANCOCK. 





Price Two Shillings each. 





CHARLES WooLuHousE, Wardour Street, London. 


XUM 


Just Published. 


MINIATURE FULL SCORE 
VARIATIONS 


FOR ORCHESTRA 


COMPOSED BY 


EDWARD ELGAR. 


(Op. 36.) 


Price Five Shillings net. 
Pianoforte Arrangement by the Composer, 3s. 6d. 


London: NovELLo AND Company, Limited. 








Just Published. 


BARCAROLLE 


FOR THE 
PIANOFORTE 
COMPOSED BY 


MAUD MATRAS. 


(Op. 12.) 
Price Two Shillings. 
London: NovELLO AND Company, Limited. 


Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s.each. Also 
“GOD IS OUR REFUGE” (Ps. 46) 


For Chorus, Soli, and Orchestra. Price ts. 
COMPOSED BY 


EDWIN C. SUCH 


Mus. Bac., Cantab. 


London: NovELLo AND Company, Limited. 


Just Published. 


ROMANCE IN A 


FOR 
VIOLIN AND PIANOFORTE 


COMPOSED BY 


THEODORE S. HOLLAND. 


Price Two Shillings. 





London: NovELLo AND Company, Limited. 


THE SNOW 


AND 


FLY, SINGING BIRD 
TWO TRIOS FOR FEMALE VOICES (S.S.C.) 


WITH ACCOMPANIMENTS FOR 
PIANOFORTE AND TWO VIOLINS 


COMPOSED BY 


EDWARD ELGAR. 


Price Sixpence each; Tonic Sol-fa, Three-Halfpence. 
String Parts, 6d. each. 
The Accompaniments also arranged for Small Orchestra. 
Full Score and Parts (in the Press). 


London: NovELLo anp Company, Limited. 
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SUITE VENITIENNE 
1. APPROACHING VENICE. | 3. GONDOLA SONG 
2, SERENADE. 4. CARNIVAL. 
FOR ORCHESTRA 


COMPOSED BY 


W. H. REED. 





String Parts, 6s.; Wind Parts, 18s. 


Pianoforte Solo, 3s. 


Full Score, tos, 6d. 





PROMENADE CONCERTS. 

‘*Mr. W. H. Reed, a violinist-member of the Queen’s Hall Orchestra, 
who met with an extremely hearty reception after the first perform- 
ance of his ‘‘ Suite Venitienne'’ at the Promenade Concerts last night, 
quite defies our criticism by his fearlessness in writing tunes and by 
the cheerfulness and brightness of his work. For Mr. Reed and his 
music there is no need of the cheap philosophy which does duty So 
easily for the ‘ poetical basis’ of so much of our young composers’ 
music. He writes as he feels, evidently; and he writes not only well 
but sincerely. Small wonder, then, that his suite captivated a very 
large audience, which recalled him again and again. His suite 
is not strikingly original. But it is fresh and cheery, unpretentious 
and clear, and, above all, healthy-minded. . In the presentment of 
his ideas Mr. Reed shows almost a master- hand—largely owing, no 
doubt, to the fact of his being a member of an orchestra; and in as 
great a degree as is possible his scoring, admirable and rich and full 
as it is, compensates for a lack of distinct originality in his thematic 
material. In any case, however, his suite deserves high rank among 
the novelties that have ‘been produced this season at these admirable 
concerts.'"’"—The Times. 





London: NovELLo AND Company, Limited. 


Just Published. 


THE SINGER 
SONG 
THE WORDS (AFTER BERANGER) WRITTEN bi 
EDWARD ROSE 
THE MUSIC COMPOSED RY 


EATON FANING. 


Price Two Shillings. 





London: Nove.LLo anp Company, Limited. 


MUSIC, ALL POWERFUL 


GLEE FOR MALE VOICES (a.1.1.s.) 
THE WORDS WRITTEN LY 
H. K. WHITE 


THE MUSIC COMPOSED BY 


T. F. WALMISLEY. 


Price Twopence. 
Arrangement for S.A.T.B., 2d. 
Tonic Sol-fa, 1d. 








London: NovELLo AND Company, Limited. 


Just Published. 


Selected as a Test-Piece for the Royal College of 
Organists’ Examination for Fellowship. 


CHORAL PRELUDE 


‘‘ALLEIN GOTT IN DER HOH SEI EHR’” 
(IN @ TIME, IN A MAJOR) 
FOR THE ORGAN 


COMPOSED BY 


J. S. BACH. 


(Edited by Joun E. West.) 








Price One Shilling. 





The following are also selected as Test-Pieces for the above 
Examination :— 
FUGUE inGmajor ... : ..J. L. Kreps 1s. 6d. 
PASTORAL and FUGUE tom Sonate ti in :D flat major 
J. RHEINBERGER 4s. od. 





London: NovELLo AND Company, Limited. 





Just Published. 


TRANSCRIPTIONS 


A. HERBERT BREWER. 





ORGAN 





No.1. PRELUDE AND ANGEL'S FAREWELL 
(‘‘ Gerontius '’) EpwarD ELGAR 2s. 
» 2 FUNERAL MARCH (rom the Music to ‘‘ Grania and 
Diarmid"’) ... .. EDWARD ELGAR 2s, 
» 3» CHANSON DE NUIT... aes ies ” ” 2s. 
1» 4. CHANSON DE MATIN re 2s 


5. PASSACAGLIA (from ‘A Song of Judument ) 


{, Lroyp (in the Press), 





London: NovELLo AND Company, Limited. 
SPRING SONG 
FOR THE 
ORGAN 


COMPOSED BY 


ALFRED HOLLINS. 





Price One Shilling. 





London: NovetLo AND Company, Limited. 


Just Published. 


VAGABONDS 
FOUR-PART SONG 
WITH PIANOFORTE OR ORCHESTRAL ACCOMPANIMENT 
THE WORDS WRITTEN BY 
SOMERVILLE GIBNEY 
THE MUSIC COMPOSED BY 


EATON FANING. 





Price Sixpence. 
Tonic Sol-fa, 3d. 
String Parts, 2s. 6d.; Full Score and Wind Parts, MS. 





London: NovELLO AND ComPAny, Limited. 


4 BENEZER PROUT’S WORKS ON MUSIC. 


Bound in cloth. NET. 

HARMONY: Its Theory and Practice. Newly revisedand s. d. 
largely re-written, Seventeenth Edition.. i 5 0 
ANALYTICAL KEY to the Exercises in the same A 3 0 
COUNTERPOINT: Strict and Free. Eighth Edition .. 5 0 
DOUBLE COUNTERPOINT anv CANON. Third kdition 5 0 
tUGUE. Fourth Edition ... = 5 0 
FKUGAL ANALYSIS. Third Edition... see 5 0 
MUSICAL FORM _ Fifth Edition ae 5 0 
APPLIED FORMS. Fourth Edition $8 ue SO 
THE ORCHESTRA. Two Vols. . each 5 0 


Vol. I.—‘' The Technique ot the Instruments." " ‘Third Edition. 
Vol II.—‘‘ Orchestral Combination.’’ Second Edition. 


AUGENER & Co., 199, Regent St., and 22, Newgate St. 


RANKLIN PETERSON'’S Popular Text Books: 
ELEMENTS of Music. Seventh Edition. Bound, net 1s. 

INTRODUCTION TO THE STUDY OF THEORY. A sequel 
to the ‘‘ Elements of Music,’’ and intended to prepare the student for 
Professor Prout’s Series of Theoretical Works. Bound, net rs. 6d. 

PIANIST’S HANDBOOK. A Theoretical Companion to Practice. 
Two Parts, each bound, net 1s. 6d. 

CATECHISM OF MUSIC. Bound, net 2s. 


AUGENER & Co., 199, Regent St., and 22, Newgate St. 


\ X JILLIAM J. YOUNG’S POPULAR PART- 
SONGS, &c., for S.A.T.B., 8vo. 

I love the merry Springtime “* ‘ 

The coming of Spring 

Gaily thro’ the Greenw ood .. 

Forest Echoes (gth thou.), 3d. 


. 27th thousand 2d. 
4th = do. 3d. 
58th do. 2d. 


Fairy Revels |. 14th do. 3d. 


Blow, ye balmy breezes, blow 1oth do. 3d. 
Sunny Rays (3rd thou.), 3d. England’ s glory... 8th do. 3d. 
The air resounds with music sweet a os 30d © do. 2d. 
Welcome, merry May 7th = do. 2d. 
Magnificat and Nunc dimittis in E flat... Ist do. 3d. 


Received and acknowledged by His Majesty The King. 
London: NovELLo AND Company, Limited. 
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NEW FOREIGN PUBLICATIONS. 


ALBERT, B.—Trio (D ened rt). For Pianoforte, Violin, and 


Violoncello. OD: 33:0 «. neti1o o 
AUER, L.—2nd Réverie. For Vv iolin nl Planoforte 5 0 
BACH, C. pe—1st Romance. For Violin and Pianoforte 4 0 
— 2nd Romance. For Violin and Pianoforte ... ane «we 4 @ 
BALAKIREW.—3rd Nocturne. For Pianoforte ... 5 0 
— 3rd Scherzo. For Pianoforte 5 0 
— 4th Valse. For Pianoforte 6 0 
— Gondellied. For Pianoforte ope ees a4 ee 
BESEKIRSKY, W.—Legende. For Violin and Pianoforte. 

Op. 20. poe eS aa ae ace ore 
BOISDEFFRE, R. DE Seine orientale. For Violin and Piano- 

forte. Op. 42. - mes 0 
BOROWSKI, | > —Son: ita ath minor). "FE or nin a ve mm &£:¢ 
BRANDTS-BUYS, J.—Konzertstiick. For Pianoforte and 

Orchestra. Op. 3:— 

Full Score Sa net 7 ©| Orchestral Parts .. net 5 0 

Two Pianofortes ws ote oe w a9 
— Suite. For Strings, Har P, ‘and Horn. “Op. Zi 

Full Score cas net 4 0| Parts ... sds ae » 6 0 
—— Karneval-Overture. For or stra. Op. 12: 

Full Score ea net 10 o| Orchestral Parts... I2 0 


D'AUBEL, H.—Two Hundred pe Pieces. For Oven: or 
Harmonium. Op. 64. In Two Vols. each, net 5 

— Petite Ecole d’Orgue ou Harmonium. PartI. L.’Orgue 
élémentaire. Part II. L'Orgue pratique each, net 2 0 

DITTERSDORF, C. D von—‘‘Le Carnaval ou la Redoute.” 
yrand Symphony. For Orchestra :— 





Full Score’... «. Met g o 
DRIGO, R.—Sérénade from “ he es Millions a Arleq quin.’’ Tran- 

scribed for Violin and Pianoforte by L. AvER. a 4 0 
ERLANGER, G.—Sonata (D minor). For Violin and Pi: ino- 

forte. Op. 44 .. eo . ~~ Ret 4 0 
FAURE, G. oe _— reeaux.”’ Mélodie. Tr: eaitieel for 

Violin (or V ioloncello) and Pianoforte ... ‘aa «s Met 2 6 
FRANCK, C.—2nd Sonata. For Violin and P anette « ¥ 3 
GELOSO, C.—Berceuse. For Violin and Pianoforte 4 0 
— Sérénade espagnole. For Violin and Pianoforte... 6 o 
GODARD, B.—Menuet-Pompadour. For Pianoforte. - 119 4 0 
—- The same. For Voice and Pianoforte . 2 ie ee 
—- Thesame. For Violoncello and Pianoforte ne 5 0 
—- Thesame. For Violin and Pianoforte 5 0 

The same. Pianoforte Duet _... en aa aa Rees 
GREEF, A. p—E—Suite (in G). For Orchestra. 1. Largo; 

2. Rigodon; 3. Orientale; 4, Springdands norwegien :— 

Full Score we net 10 0| Orchestral Parts ... net 16 0 
— Rigodon. For Pianoforte Solo .. she oo ra nea OS 
HOLLAENDER. G.—Andante cantabile. For Violin and 

Pianoforte. Op. 6or ... ais ws a at “ oe ee 
JUNKER, W.—Enigme. For Pianoforte. i 26 aa “a 2.0 
— Barcarolle. For Pi: Bt Op. 28 ... ee a ie 


KEMPTER, L.—Capriccio. For Flute and Piano. ” Op. g2 net 4 0 
KLUGHARDT, A.—Quintet. For Flute, Oboe, Clarinet, 

Horn, and Bassoon. Op. 79: 

Miniature Score net 4 6| Parts ... we wmeti2 o 
KOPYLOW, A.—Prelude. For Pianoforte Solo. “Op. 39, No.1 2 0 
a _" murmure d'un petit ruisseau."’ For Piz inoforte Solo. 

Op. 39, No « S°< 
—_— Feuille d’ rt aie For Violin and Pianoforte. "Op. 45 wc SO 
LEEUWEN, A. van—Meélodie. Op. 12, No.1; Capriccietta, 





Op. 12, No. 2. For Flute and Pianoforte rrr .. each 4 0 
LIAPOUNOW, S.—3rd Mazurka. For PianoforteSolo. Op.17 5 0 
—— 4th Mazurka. For Pianoforte Solo. Op. 19.. aaa TC 
— Etudes d’exécution transcendante. No. 10. Lesghinka 

(B minor) aa ae eet, eo 

— Novellette. For Pianoforte Solo. Op. 18 6 0 


MANEN, J.—Scherzo fantastique. 
MANIGOLD, J.—Phantasiestiick. 


For ¢ iolin and Pianoforte 8 o 
For Flute and Pianoforte. 


For Flute and Piano- 
forte me aa ine ae .. each 5 O 
RUTHARDT, A.—Fifteen Preludes, in Polyphonic Style. In 
ie ‘Op. 4 43. each, net 2 0 
SARASATE, PABLO pE—“ 1 ‘Esprit Follet.”. For Violin 
and Pianoforte. Op.48 . we We 4 
— Chansons Russes. For Violin and Piano‘orte. Op.49 », 4 
Jota de Pamplona. For Violinand Pianoforte. Op.50 ,, 4 0 
4 
| 


2 eee coe ae oe we 
PRILL, E.—Andante and Tarantelle. 


SC HILL ING, H.—Ein Festgedicht. For Violin and Pianoforte 
id RZY XSkr. M.—Fantaisie. For Organ. Op.30 ... net 
TANEIEW. —Quatuor. 
cello. Op. 25:—- 

Small Score tas net 1 6] Parts ... sn «. Met 8 Oo 
THOME, F —Romance and Mazurka. For Violoncello and 
Pianoforte en ~ as ae each, net 2 

- Six Valses. For Pianoforte Duet complete, ,, 5 0 
6 


For Two Violins, Viola, and Violon- 


WAGNER.—* Tannhauser.’’ Complete ‘Ope ‘ta. Miniature 


Full Score, with English and German words ... .. net 36 o 
WINKLER.—Capriccio. For Flute and P — Ops «. § 0 
: Romanze. F 3 Flute and Pianoforte. Op. . 5 0 
ZIMMERMANN, Tarantelle. For Viclin ond Pianoforte. 

Op. 4 a. a is me as ’ om we. eso 


Sold at half-price, if not marked net. 
Lonpon: NOVELLO AND COMPANY, LimiTep. 
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A VALUABLE Book FoR TEACHERS AND STUDENTS. 


TECHNIQUE 


AND 


E APRESSION 
PIANOFORTE PLAYING 


BY 


FRANKLIN TAYLOR. 


EXTRACT FROM PREFACE. 

In the course of my experience as a teacher of the pianoforte, an 
experience extending over many years, certain ideas have from time 
to time suggested themselves to me which have proved useful—to 
myself, as enabling me to express more clearly that which I desired my 
pupils to understand, and to my pupils, as tending to facilitate their 
comprehension of the various difficulties they have had to encounter, 
at the same time leading them to perceive the most practical means 
of overcoming them, and thus accelerating their general rate of 
progre: Ss. 

These suggestions relate to both the mechanical and intellectual 
sides of the study of pianoforte-playing, or, briefly, to Technique and 
Expression, the chief matters implied by the first of these terms being 
the production of various qualities of tone, the choice of suitable 
fingering, and the best methods of attacking certain difficulties ; while 
the second, which may perhaps be more aptly designated the means 
of expression, includes rhythm, phrasing, variety and gradation of 
tone, the use of the pedals, et cetera. 





WITH NUMEROUS MUSICAL EXAMPLES FROM THE 
WORKS OF THE GREAT MASTERS. 


Ciotu GILT, Five SHILLINGS. 


London: NovELLO AND Company, Limited. 
Just Published. 


THE WITCH OF ATLAS 
(AFTER SHELLEY) 
TONE-POEM 

(No. 5) 
FOR ORCHESTRA 


GRANVILLE BANTOCK. 


FULL SCORE 
Price Seven Shillings and Sixpence. 
String Parts, 4s. 6d.; Wind Parts, 13s. 
Pianoforte Arrangement by JosEr HoLsrooke, 2s. 6d. 
London: NovELLo AnD ComPAny, Limited. 


Just Published. 
SCHERZO IN D MINOR 
EATON FANING. 


COMPOSED RY 
ORGAN ARRANGEMENT 
BY 
C. W. PEARCE. 





Price One Shilling and Sixpence. 
London: NovELLo AND Company, Limited. 


No 61, Novello’s Music Primers and Educational Series. 


THE VIOLA 
BERTHOLD TOURS 


EDITED BY ALFRED GIBSON. 
‘ The best of its kind.""—Birmingham Daily Post. 
Price Two Shillings. Paper boards, 2s. 6d. 
London: NovELLO AND Company, Limited. 
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PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


Tuis Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte technique, 
and to provide students with the means of attacking and overcoming the different special difficulties which have to be 
encountered. With this view, the Studies have been arranged in groups, those in each group being placed in pro- 
gressive order, and having reference to some one particular difficulty. The greater part of the Studies themselves have 
been selected from the standard works of the most eminent Study-writers, and with these are included numerous others, 
which, though of equally great practical utility, have hitherto been less generally accessible. 








1. FIVE-FINGER STUDIES .. aie -» Patt1|)28. SHAKES aie oe ee ue s0 Patet 
2.° re 5 se a se ape S220 my ie sis < sis <a a 
- - 30. ‘i ote ap es Pa See ae 
OR. « ~~ « a» ose ————— 
4: a - i ms i a .. 4, 2 3% DOUBLE NOTES .. as ee -. Partr 
a 32: mn 55 ve ns es ao toe 
5. BROKEN CHORDS .. “ ae ss ‘Part-1 | 33- ” ” oo e e ee yy 3 
6. os ‘a — a ox ee 5 234° ” ” ee .e oe oe » 4 
- ” ” - + + © Sige QOPAVES Se ee a 
8. ” ” oe oe oe oe 9» 4 * 
36. Pe oe es a ae ee “« 2 
9. 7 ¥5 ss oe a a Hes 
1, LEFTHAND.. ..  .. os «+ Part 32" mane EE EG aie 
~ : " ae 3 sts - ze oe ee ais 
12. 9 is » 3139.* STACCATO 
I ” ” ° . ” 4) 7 
, 40. REPETITION... 56 a es oo Wests 
14.* ARPEGGIO sa es iw si -» Part 1) 41.* REPETITION anp TREMOLO .. sa ae 
15. “3 i ie cs sis sci | agceaes i “ Sa wen ig o 
16. ss ae si ‘ a oa aan fae = 
43. PART-PLAYING ae ee at vo Warts 
7. VELOCITY 4 ve es es -- Part 44 ” ” S. ee oy 2 
x8. ” - 9s 8h eh Te Eu ee . Part 1 
> ” < oh oe ah oe i Oe ee 2 
20. e és - ai 6 ae? ae ee adi eee ” 
21. ” oe * ee ee «> oo» 5 47. ACCOMPANIED MELODY.. se os Parts 
22. ” ee ee ee ee oe! yy ORAS 2 
49. ” ” oe oe ee ” 
23. - $6 ‘ aie ee aay, 
49. EXTENSIONS anp SKIPS... re +s, Parts 
24. FIGURES IN SEQUENCE ie .» Parti 50,* os e a ie ee 
25.* ’ ” oe oe oe » 2 a = . 
" “ler. RHYTHM ..... cw ves we Part? 
26. BROKEN THIRDS, SIXTHS, aAnp 52" mn ae ee os ar ie jee 
OCTAVES .. se x ms sw: (Past-2 
27. BROKEN THIRDS, SIXTHS, anp 53. EXERCISES FOR THE WEAKER FINGERS. 
OCTAVES .. oe oe es ss “Part2 By J. A. O'NEILL. 


* These Books contain Studies composed by Mr. Franklin Taylor specially for this Series. 


FIFTY-THREE BOOKS, PRICE ONE SHILLING EACH. 


SELECTED PIANOFORTE STUDIES 


FRANKLIN TAYLOR. 


THE present collection of Studies is designed to provide teachers with a short course of Pianoforte Technique adapted to the needs of the 
average pupil, the intention being to spare the teacher the labour of choosing a sufficiently varied selection from the large mass of material 
existing, and at the same time to ensure that the different departments of technique shall be undertaken in the order which experience has 
proved to be the most beneficial. 

The Studies are grouped in two Sets, and are so arranged that the different Books in which they are contained may be taken in 
consecutive order, but pupils who are already further advanced than the elementary stage represented by Set I. may commence at once with 
Set II., which will be found to be complete in itself, and to illustrate all the essential elements of technique. 

Where additional studies are desired, or studies on certain subjects which are not touched upon in this series, the larger collection, 
published under the title of ‘‘ Progressive Studies "’ (from which the present examples have been selected), is of course available. 


IN TWO SETS (EIGHT BOOKS), PRICE ONE SHILLING AND SIXPENCE EACH BOOK, 


Lonpox: NOVELLO AND COMPANY, Limirep. 
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so Lessons for the Medium Part of the Voice. (Cloth, 3s.) 
25 Lessons. A sequel to the Fifty Lessons for the Medium Part of 


4o Lessons for Contralto. 


FORTY MELODIC AND PROGRESSIVE 


FORTY-TWO MELODIC AND PROGRESSIVE 


SONGS FROM THE OPERAS AND ORATORIOS 


WITH MARKS OF EXPRESSION AND PHRASING BY 


SOPRANO (The Countess). 
1. PORGI AMOR. 2. DOVE SONO. 
AL DESIO DI CHI T’ ADORA. 


SOPRANO (Susanna and Cherubino), 
1. DEH VIENI, NON TARDAR. 2. NON SO PIU COSA SON.) 1. VEDRAI CARINO. 2. 
3.5 VOI, CHE SAPETE. }; UN MOTO DI GIOJA. 


BARITONE (Figaro). 
1, SE VUOL BALLARE. 2. NON PIU ANDRAIL. 


EDITED, WITH MARKS OF EXPRESSION AND PHRASING, BY 


ALBERTO RANDEGGER 


CONCONE 


15 Vocalises for Soprano. 





| 
Price One Shilling and Sixpence each. 


10 Lessons for Bass or Baritone. 





AUGUSTE PANSERON 


FOR SOPRANO OR TENOR. 
In Two Parts, 


Parr I. Containing Nos. 1 to 26. Part II. Containing Nos. 27 to 40. 
+ 


Price Two Shillings each Part. 


FOR CONTRALTO, BARITONE, OR BASS. 
In Two Parts. 


Price Two Shillings each Part. 


Part 1. Containing Nos. 1 to 29. | Part II. Containing Nos. 30 to 42. 


FIFTY VOCALISES FOR TWO VOICES 


In Two Parts. 


Price Two Shillings each Part. 


MARCO BORDOGNI 





TWENTY-FOUR VOCAL EXERCISES 


FOR MEZZO-SOPRANO. 
Price One Shilling and Sixpence. 


Part I. Containing Nos. 1 to 30. | Parr II. Containing Nos. 31 to 50. 


VOCAL EXERCISES FORALL VOICES 


15 Vocalises (same as above) for Contralto or Mezzo-Soprano. 
VOCAL EXERCISES 


VOCAL EXERCISES 


(SOPRANO AND MEZZO-SOPRANO, OR TENOR AND SOPRANO, OR TENOR AND BARITONE). 





ALBERTO RANDEGGER 


300k 2 


Book 3. 


Price Two Shillings each. 


THE 


SOPRANO, CONTRALTO, anp TENOR, each One Shilling and 
BASS SOLO MUSIC. Two Shillings and Sixpence. 


HANDEL'S SONGS 


Book 2. 


SOPRANO (Zerlina). 
BATTI, BATTI, 


Book 3. 


Sixpence. 


FROM THE ORATORIOS Four Books, each containing Twelve Songs. 


SOPRANO, CONTRALTO, TENOR, BARITONE or BASS. Price Ti 


vo Shillings each 


Loxpon: NOVELLO AND COMPANY, LIMITED 


AND 


NOVELLO, EWER AND CO., NEW YORK. 


LE NOZZE DI FIGARO. DON GIOVANNI. 
Book 1. Book tf. 


SOPRANO (Donna Anna and Donna Elvira). 
1. NON MI DIR. 2. MI T 


RADI. 


O BEL MASETTO. 


TENOR (Don Ottavio). 
IL MIO TESORO. 2. DALLA SUA PACE. 


3. APRITE UN PO’ QUEGL’ OCCHI. 300K 4. 
Book 4. BARITONE anv BASS (Don Giovanni and Leporello). 
BARITONE anv BASS (The Count and Bartolo). 1. DEH, VIENI ALLA FINESTRA. 
VEDRO MENTR’ 10 SOSPIRO. 2, LA VENDETTA. 2. FIN CH'HAN DEL VINO. 3. MADAMINA. 


SOLO MUSIC IN MENDELSSOHN’S “ELIJAH” 
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FELIX WEINGARTNER’S WORKS 
\ ie 4 \ 
PUBLISHED BY 
- yr > i a 
4 y 4 
BREITKOPF & HARTEL. 
SONGS (wiTH PIANOFORTE ACCOMPANIMENT). NET ‘ IEDER — oe a ee NET 
= ro . , 4 I rman words ; 
12 GEDICHTE von Gottrr. KELLER. Op. 22. s. p, 4 a sa Ra 2. res aS  . ior \ 
as i —English ) In 2 vols. ace oes se eack: | 3)-k0 leer’’). (C. Gerox.) For bs enor. eA ae “ee R 
ingly :— », 2. EIN BEG Is (“E ht Nacht” oO. & 
No. I. GewUrtTes Herz (Experienced Heart). For Tenor > ae oe Lome “A — ‘ oe ere rr «@ 
. WENN SCHLANKE LILIEN WANDELTEN (If slender »5 3- DER BAUER U red sein Kixp (“Der Bauer steht vor 
Lilies moved about). For Tenor ... ie = Se y seinem Feld"). (J. Sturm.) For Soprano ... 1 o 
The same, for Contralto or Baritone ... seh toes EO “© 4, HocHsoMMER (‘“ Im Fohrenwald wie schwiile!"). 
3. Ich Fiircnt’ nit GESPENSTER (I fear neither (P. Heyse.) For Soprano ... ns Io 
Witches nor Fairies). For Soprano win ee ae “node x é oe 
. ALLE MEINE WEISHEIT an my little Wisdom). 6 MADCHENLIEDER For Soprano. Op. 32. 
For Soprano... ae ‘se Be! ik EO (German—English) :— 
»» 5. WIE GLANZT DER HELLE “Monp (How shines the No. 1. Dret KrinZE (Three Wreaths). (H.v.Ginm) ... 1 0 
Moon so bright). For Contralto ... Tilo tia 1) 2. BARBARAZW EIGE (St. Barbara-Blossoms). (M.GREIF) 1 0 J 
., 6. SCHIFFERLIEDCHEN (Boat-song). For Tenor 10 ;, 3. Kiss’ 1cH pie MuttTer ABENDs (Each time I kiss r 
The sate for baritone ES Gagan _ my mother), (H. v. GILM) ... tee aes ae) 0 Con 
>. Liep vom Scuurt (Song of the Kn< ave). For Tenor 1 o ») 4. SCHEIDENDE Liepe (Parting Love). (W. Hertz) zo es 
The same. for Baritone ... oo ee eS ». 5. Das BLUMENMADCHEN (The Flower Girl). S. A. will 
,, 8 Wisterxacut (Winter Night). For Mezzo-Soprano ro MOSENTHAL)  ... Fo Roy 
The same, for Soprano : ay $3 Se bREO , 6. Des MApGiLEINS Nac HTGE RET (The Maiden's 
9 NACHHALL (Echo). For Tenor an Evening Prayer). (W.HERTz) ... we JF 46 
,, 10. DoPprpELGLEICHNIS (Double Comp: ison) ForTenor 1 0\12 BALLADEN von K. SPITTELLER. Op. 37. 
The same, tor Baritcne Io (German.) For Contralto:— 
‘ . Das GARTLEIN DICHT VERS HLOSSE N (Thou hz ast No.1. Dik TOTE ERDE ... 2 0 
thy little Garden). For Tenor... I 0 », 2. DER JAGER UND DAS WIcHTCHEN « £0 
», 12. UNTER STERNEN (Among the Stars). For Tenor... 1 0 SONGS O A 
DOUZE POEMES (Gortrr Ketter). Traduction ed. (WITH ORCHESTRAL ACCOMPANIME s1), 
francaise de Mme. Camille Chevillard. 2 vols. ... each 3 0 l “- HE Res . — r. lis] * or a low voice. 
Z ees 2 ‘ w p. 35, No. 1 (German—English) :— 
6 LIEDER. Op. 25. (German—English) .— Full Score, 3s. net; 20 Orch. Parts, 6s.8d.net; Ex. Parts,ea. o 4 
No.1. Uttima THULE. (J. RODENBERG.) For Tenor... 1 0 The same, with Pianoforte accompt. a 20 M 
» @ Aties srie (Allissilent). (J.Rovenrerc.) For = /STILLE DER NACHT. For a low voice. Exa 
» 3. Den Bitp (Thine Imé ge). (Fr. ecm For Op. 35, No. 2 (German— English) : é Ol 
Manor Ak af BA chee Full Score, 3s. net; 16 Orch. Parts, 5s. 4d. net; Ex. Parts,ea. o 4 KC 
4. Morren (Moths, or ‘the Book- W orm). (J. SturM.) . The same, with Pianoforte Beene: a E! 
For Soprano... << = w« ol SR WEISS £8 BESSER. For a high » voice, Aate 
The same, for Mezzo- Sopr: ATO: 659 as aa h 46 Op. 36, No.1. (German—-English) : — P 
» 5. LieD DER GHAWAZE (Song of the. Ghawazee). Full Score, 3s. net; 18 Orch. Parts, 6s. net; Ex. Parts,ea. o 4 ‘ 
' (PRINZ ZU SCHONAICH-CAROLATH.) ForSoprano 1 0} The same, with Pianoforte accompt. a en 1230 
The same, for Mezzo-Soprano ... I OLE ETTT 
», 6 BER EIN STUNDLEIN (Wait and have patience | LEI : TER a E — voice. Op. 36, T 
awhile). (P. Heyse.) For Tenor : rs Full Score = me 2 Orcs, Parts, 7s. 4d. net; Ex. Parts,ea. o 4 PRI 
3 GEDICHTE aus Gottrr. KELLERS Jugendzeit. The same, with Pianoforte accompt. ... OTe, tac ’ 
Op. 27. Complete in 1 volume 3 0; DER KINDER SCHEIDEN. Fora high voice 
No. 1. PLAUDERWASCHE (Tell-tale L aundry). “For Soprano 1 0 Op. 36, No. 3.. (German—English) :— j 
The same, for Mezzo-Soprano ... eS I 0 Rill GScore Geir ; ay ee 
dae Bae acer e ill Score, 3s. net ; 33 Orch. Parts, 11s. net; Ex. sient ea. 0 4 
as “ es ae Ha Bs enor LAUE MEER. For sigan : - The same, with Pianoforte accomp.  ... Ee | cae gO ial 
», 3. IRRLICHTER (Will o’ the W isp). ” For Tenor 1 o| LIED DER WALKU RE. Por @ high voice. 
The same, for Baritone ik oe we ie. ial Op. 36, No. 4.. (German—English) :— 
LIEDER. Op. Tecwh. .. ch 3 0) Tei eS Eee ¢ 4 Th 
Vol. 1. DrEt BLUMENLIEDER: 1. Chinesische Rose (‘‘O . jo AA ; -* Sy 
du, des himmlischen, Reiches Kind”) (von ErNER- CHAMBER MU SIC. 
ESCHENBACH); 2. Oenothera (‘‘ Versank die J Timer. Tiolins 
Sonne still im Meere"’) (Jui. Sturm); 3. Nelken Ql — . ee “9 - = imaner. For 2 Violins, 
(‘Ich wand ein Strausslein Morgens frith’’) A seal ee eRe aa le ae 
(TH. StoRM). Score, 38. net i Parts Coun “ aay see mae we O 6 
Dret kURZE LiepER, von Jur. Sturm: 1. Auf ihre QUARTET, No. 2, in F minor. For 2 Violins, 
Hand (‘‘Es schwebt um deine zierliche Hand"’; Alto, and Violoncello. Op. 26:— ROY 
2. _ r aon —— Kirchhofe (‘* Tod, dir Score, 3s. net; Parts a ove pon ok = um & ® 
zum Raube fiel eine Welt"); 3. Guter Rat JARTET. WN i * j y 2 Violi 
(‘‘ Geniesse still zufrieden ’’). z QU e He Be 3 oa ae wea oe 
Vol. 2. Dret HANDWERK! RLIEDER: 1. Webx lied (' ‘Flieg S porans pyro 2 
Schiffchen, flieg’’) (CARMEN-SyLva); Sc huh- ee ata a ron . a8 
macherlied (‘Ich halt’ cin Stickchen Leder’ | SEXTET, for 2 Violins, Alto, ‘Vv ioloncello, Double 
a _ VA); 3. Spielmannslied (‘‘ Dre Bass and Pianoforte. Op. 33... : I2 0 LO 
Rosen gab = sie mir") (Prinz Emin zt Ex: 
SCHONAICH-CAROLATH). ORCHESTRAL Ww ( IRKS. all G 
Drei Liepestirper: 1. Der Liebe Erwachen (‘Thr KING LEAR. Symphonic Poem. Op. 20:— in Pe 
oe. bi — kdl rang Pa Full Score, 15s. net ; 34 Orch. Parts, 22s.8d. net; Ex. Parts,ea. o 8 Nove 
NKLER); 2. Morgenlandisches Stindchen 
(* Was tot dor Wane der Plate”) (8a. Mapas. DAS GEFILDE DER SELIGEN (The Fields 
STEDT AUS MiRza-ScuaFry); 3. ‘ Du bist ein of Heaven). Symphonic Poem. Op. ar: Hel 
Kind und sollst es ewig bleiben” (E. Z1Et.) Full Score, 15s. net ; 39 Orch. P oa ” Des : Ex. Parts,ea. 0 8 Nove 
Single —: 1st SYMPHONY, in G major. Op. 23. Octol 
No, a LKEN ie s). (TH. Storm.) For Tenor 1 o Full Score, 15s. net; 25 Orch. Parts, 25s. net; Ex. See, a. £0 Coy 
1e same, for Baritone ... _ ee Serle 0 >» SYMP NY 20: the S 
4. AUF IHRE Hanp (Upon her hand). (J. Sturm.) 2np_ SYME HONY, i in E flat. Op. ADS ‘ob 
Ronerence i eS nd ss Bae rca Full Score, 15s. net ; 32 Orch. Parts, 32s. net; Ex. Parts,ea. 1 0 past 3 
The same, for Baritone ... oe oes a i. BS CONCERT GUIDES. year ; 
» 7» WEPRERLIED (Song of the Weaver). SARMEN- cee 5 Th 
: Sytva.) For Baritone en. eee Io GUIDE to the sas aston Poem * King Lear” tan 
8. SCHUHMACHERLIED (The Cobbler's Song). (CARMEN- (German) ... os 14, 
JOSMLVA) ROE MENOE 6. aks ae. ot of} GURDE to the Symphonic Poem ‘ ‘Das Gefilde der F 
The same, for Baritone ... oes et cf Io Seligen”’ (The Fields of Heaven). (German) .. 0 2 
BRE ITKOPF & HARTEL, 
Soe AGents ror PAUL WERNER Drespen Pianorortes: aALso For RIEGER BROS.’ Pire Oraans. Mare 
Lonpon, W.: 54, GREAT M: ARLBOROU GH ST REET. PR 
London :—Printei by NovELto anp Company, Ltd., at Novello Works, Soh ' 
’ o, and published at 1, Berners St., W., and 
80 & 81, Queen St., E.C, Sold elso by Simpxin, MARSHALL, HAMILTON, Kent & Co., Ltd., Paternoster Row, E.C.— —Apiil 30, 1904. 
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